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O xypHaJse

YBaxkaeMmble UNTATEeIH H AaBTOPHI )KypHaJia!

C wmrona 2013 roma Cankr-IleTepOyprckuii rocynapcTBEHHbIH YHHUBEPCHUTET
aIPOKOCMUYECKOTO NPUOOPOCTPOCHUSI BBIMYCKAET CETEBOE MW3JAaHUE — >KypHAl
«®unocodust ¥ rymMaHUTapHbIE HAYKA B MHPOPMALIMOHHOM OOIIECTBE», NOCTYIHbBIN
Ha caifte www.fikio.ru. XKypnan Bkimtouen B 6a3y nannbix PMHILI, 3apeructpupoBan
B PockomMHaa30pe (CBUIETENBCTBO O PETUCTPALMU CPECTBA MAacCOBOM MH(OpManuu
OJI Ned(C77-54191), emy nipucBoen ISSN 2309-6888.

dopMupoBaHUe B TOCIHEAHUE JECATHIECTUS MOCTUHAYCTPUAIBHOTO, WU
MH(OPMAIIMOHHOT0, OOIIECTBA MPHUBENIO K TIYOOKHM U CIOXKHBIM CIBHUTaM BO BCEX
oOnacTsax M cdepax UEIOBEYECKOM MKU3HH. B HameM WH3AaHUU TpeasiaraeTcs
IIUPOKUNA MOJX0J K UX HCCleoBaHUI0. Bo-mepBbIX, Halll MOAXO0/ BKIIOYAET B ce0s
pa3paboTKy KOHUEMUUU MH(OPMAIIMOHHOT'O 00IEeCTBa KaK TaKOBOTO B €IMHCTBE C
n3yueHueMm oOmedunocopckux mnpodiieM ero pa3BUTUS M KOHKPETHO-HAYUYHBIX
UCCJIEIOBAHMM, KOTOpbIE JalOT HMIIMPUYECKUN MaTepuan s MOCIEAYIOMMNX
¢dunocopckux 0006mennit. Bo-BTOpbIX, Mbl yOIMKyeM pabOThI MO UCTOPUUECKUM
acnekTaM (HampuMmep, UCTOpUsI HAYKH U KYJBTYpbl), COJAEpKaliue B cede B3I Ha
T€ WIN UHbIE COOBITHS MPOIJIOr0 ¢ TOYKH 3PEHUS COBPEMEHHOCTH, TO €CTh HayKH
MH(OPMAIIMOHHON ATIOXU.

OxBaT B OJHOM >XypHalle pobsieM Quiiocoduu, TEOPUU KyJIbTYPhl, HUCTOPUH,
COLIMOJIOTUH, TICUXOJOTMM U TEAaroruky, MOJUTOJOTUM MOKET I[OKa3aThCs
Ype3MEPHO IMUPOKUM. MBI, OJHAKO, HaJaeeMcs, YTO HMEHHO MaTepuajbl 3TOro
OOLIMPHOrO0 MaccHBa 3HAHUN JAIOT BO3MOYKHOCTH COCTABUThH JOCTATOYHO MOJIHYIO,
pEenpe3eHTATUBHYIO KAPTUHY Pa3BUTHUS UH(POPMAIIMOHHOTO OOIIECTBA, JTYyYllle MOHATh
TOT MHUP, B KOTOPOM >KUBET COBPEMEHHBIN YEIIOBEK.

MpbI npurnamaeM K COTPYJHUYECTBY BCEX HCCIEOBATENEH, KaK POCCUMCKUX,
TaKk W 3apyOeXHBIX, i KOTOPBIX NPEACTABIAET HWHTEPEC TEMaTHKa HaIIero
KypHana. byaem BHUMaTenbHO HM3y4yaTh MPEAJIOKEHUS, YTOUHITH NMEPCIECKTUBHBIC
HarpaBjieHHs pabOThl, y4aCTBOBATh B JUCKYCCHSIX.

B xypHane paccMaTpuBaroTCs NPEUMYUIECTBEHHO MPOOIEMBbI, COCTaBISIONINE
coJiep KaHHe CIIEIYIOIIMX CIENUaTbHOCTEN HAyYHbIX pAOOTHUKOB:

09.00.01 — OnTOJNIOTUS M TEOPHS TO3HAHMUS;

09.00.08 — ®unocodust HAYKH U TEXHUKH;

09.00.11 — CoumansHas ¢unocopus;

09.00.13 — ®unocodcekas autponouorus, GunocoPpust KyIbTyphl;

24.00.01 — Teopus u ucTOpUA KYJIbTYpHI;

07.00.02 — OTevyecTBEHHAsI UCTOPUS;

13.00.01 — Ob1mas nenaroruka, UCTOpHsl MEIaroruKU U 00pa30BaHUS;

19.00.01 — O61mast ncuxoa0rus, MCUXOJIOTUS TUUHOCTH, UCTOPHS TICUXOJIOTHUH.

JKypHan BEIXOAHT YeThIpE pa3a B TOJ.

Peoaxyuonnas xonnecus
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To Our Readers and Authors

Dear colleagues!

We present the following issue of our Internet journal “Philosophy and
Humanities in Information Society”.

The problems of contemporary society are widely discussed at any time. Our
journal contains a broad approach in studying them. Firstly, our approach includes
the investigations of an information society itself — the philosophical and
humanitarian studies. Secondly, we publish historical articles, for example, the
history of science and culture, which contain an analysis of the past from the point of
view of the present situation, i. e. from the point of view of a person who lives in the
information society.

Embracing different problems of philosophy, theory of culture, philology,
history, sociology, political science, psychology, pedagogy in a single journal is
supposed to be extremely vast. But we hope that such a broad intellectual area gives
an opportunity to reconstruct a representative picture of the information society.

We consider that such a wide inter-discipline approach gives man of an
information age an opportunity to understand better our contemporary society.

We are glad to collaborate with researchers who are interested in our journal and
its topics.

Our journal is published four times a year.

Chief Editor: prof. Sergei V. Orlov. E-mail: orlov5508@ramler.ru

Editorial board
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Ot penakuuu

B No 2(8) 3a 2015 rox mpoaomkaeTcs aHalu3 pa3IMuHbIX aCTIEKTOB KOHIIETIIUH
MH(OPMAIIMOHHOTO 00IIeCTBa.

Paznen «®usnocopusst nHGOPMANUOHHOTO0 00IECTBA» MPEACTABICH CTAThEU
E. A. boponuna «IIpaBoBas JUHAMHKa B KOHTEKCTE CTaHOBJICHUS
MH(OPMAIIMOHHOIO0 OOIIECTBA: OT KOJOTHUECKOro K HoochepHOMY MpaBy». B Hel
MIPOBOJUTCS MBICIIb, YTO KOHIENIUS HOOC(Epsl TpeOyeT KOPPEKTUPOBKU HE TOJIBKO
¢bunocodckux, HO U IPABOBBIX B3TJISA0B HA JICSTEIILHOCTh YEJIOBEKA B OKpYyXKarouen
€ro cpeje, KoTopas npespaiiaercst B Hoocgepy.

Paznen «Teopusi u ucTopusi KyJbTYpPbI» BKIIOYAET B c€0s1 CTaTbU YYaCTHUKOB
MexayHapOJHOIO HAy4HOTO CEMHUHapa <«SI3bIK, My3blKa M KOMIBIOTEPHBIE
TeXHoJorum», mnpoBoauBiierocss B Cankr-lIleTepOyprckoM rocyaapcTBEHHOM
YHUBEPCUTETE a’pOKOCMHUYEeCcKOro npubopoctpoenus 20-22 ampens 2015 r. B Hux
JENAETCS MONBITKA KOMIUIEKCHOTO PACCMOTPEHUS B3aUMOJEHCTBUS SA3bIKAa U MY3bIKH
B COBPEMEHHOM MCKYCCTBE, HCHOJB3YIOTCS pa3iauuHble Quiocopckue u
nH(OPMAIIMOHHBIE METOJIOJNIOTMU MX uccienoBanus. Tak, A. B. Xapyto omnuceiBaet
CYLIECTBYIOLIME METO/bl OOBEKTUBHOTO MPUOOPHOIO aHaiIM3a 3ByKa M MX BKJIAJ B
U3y4eHHe CYObEKTUBHOIO KOMIIOHEHTa, KOTOPbIH, B TO K€ BPEMs, HE MOXET ObITh
MIOJIHOCTBIO PACKPBIT TOCPEACTBOM JAaHHBIX METOJOB. /[l NOHUMaAHUS JUPUKH
berxoBena nmnpuoOperator OOJbIIOE 3HAYEHHWE KOTHUTUBHBIE  MEXaHU3MBbI,
HCCIIEIOBAaHHBIE TOJBKO Haykol XX Be€Ka — HalpuMeEp, B TEOPUU JIMYHOCTHOTO
3nanust M. Tlonansu (JI. C. Knumenrtosa).

B pa3znene «3 ucTOpUM 0TE4ECTBEHHOM HAYKW» JOKTOP MEIULMHCKUX HAyK
O. H. 3abpoaun npogoixkaeT o0CyKI€HHE HaAyYHOIO0 HACleIusl YUCHHKA aKaJeMHKa
. I1. [TaBnoBa mnpodeccopa B. C. Hepsouna (1875-1955). C mpucymumu ero
uccie0BaHusIM HoBaTopcTBOM M TiiyouHoi B. C. JlepsOuH wumier BHYTpEHHUE
B3aMMOCBSI3M  MEXAY (PU3HOJIOTHYECKUMH, TICUXHMUYECKUMH U  COLMAJIbHBIMU
MPOLIECCAMH, NPHUBOJASIIME K IOSBICHHUID TaKOrO CIOKHEHIIETO0 MCUXUYECKOIO
NepeXuBaHus, KakK OINylleHue cyacThsi. M3-3a OO0s3HH «OMOJIOTU3ATOPCTBA» U
0TX0Ja OT KOHUEMNUIHUHN UCTOPUUECKOT0 MaTepruaii3Ma TaKoro pojia UCCIIECIOBAHMS B
COBETCKOE BpeMs MPAKTUYECKU HE MyOJMKOBAIUCH, U CIIYyCTS MHOTHE JIECATUIICTHUS
pabotel yuenuka . I1. [TaBnoBa ocTaroTcs 0JJHON U3 HEMHOTHX MONBITOK MOHSTH 3TH
CIIOXHBIE  B3aUMOJIECUCTBUS  OMOJOTMYECKMX M  COLHMAJIbHBIX (HaKTOpOB B
yenoBeueckoM noBeaeHuu. Cratbs A. Y. Cy6eTTo sBisieTcsl pa3MbIILIIEHUEM O TTYTAX
Pa3BUTHUS OTEUYECTBEHHOM SKOHOMHYECKOW HAYKH B CBSI3M C HAYYHBIM TBOPYECTBOM
HE TaK JIaBHO YILIEAIIEr0 U3 )KU3HU poccuiickoro 3xkoHomucta M. 1. CkapKHUHCKOTO.
B3risiapl  M3BECTHOTO 3KOHOMMCTAa CHJIBHO HW3MEHSJIUCh IO BO3JIEHCTBHEM
npeoOpa3oBaHui, TMPOUCXOJUBIINX B POCCHHUCKOM OOIIECTBE B IMOCIEIHUE
NECATUIICTHS.

Paznen «Hay4yHasi :KU3HB» NpeJCTaBiIeH 0030pOM CBOEOOPA3HOTO KPYIJIOTO
CTOJIa, KOTOPBIM MPOBOAST CAHKT-METEPOYyprcKUe yUeHble W MPAKTUKH 10 Ipodieme
HapOJHBIX MpeanpusiTuii. ABTopsl 0030pa — npodeccop B. JI. KomapoB u moueHt
E. M. YUepkacoBa — yOeauTenbHO OOOCHOBBIBAIOT MBICIb, UYTO HapOJHBIC
MPEANPUATUSA, JOBOJIBHO IIMPOKO paCHpOCTPaHEHHbIE B PA3BUTBIX CTpaHax,

8
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CTAaHOBATCS  OAHUM M3  BAPUAHTOB  COLMAIMCTUYECKOTO  MpeoOpa3oBaHUs
COoBpeMeHHOro obmiectBa. I[loaxoabl  y4acTHMKOB  OOCYXIEHUN  SIBISIOTCS
JUCKYCCUOHHBIMU U MOTYT BBI3BaTh BO3pa)KE€HHUA. Tak, HE COBCEM OOOCHOBAHHBIM
MpeICTaBIsAECTCS BOCXBaJleHHE 3koHOMUYeckor nonutuku WM. B. Ctanuna B obnactu
CEJIbCKOr0 XO35IMCTBA — BPSJ JIU ATy MOJUTHKY MOXHO Ha3BaTh OYEHb YCIECIIHOW U
3aciy;KMBaroleld 0e3yCIOBHO MOJOXKUTENbHOW OleHKU. [Ipobiembl, MOgHATHIE Ha
KpPYTJOM CTOJIE, YpEe3BbIYaHO aKTyaJdbHbl M, HECOMHEHHO, TPeOyIOT Cephe3HOU
pa3pabOTKH KaKk B 9KOHOMUYECKOM, TaK U B PUIOCOPCKOM KOHTEKCTE.

I'nasnwlii peoakmop
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CocTaB peJaKIIMOHHOI'0 COBETA KypHaIa
«Dunocopus ¥ ryYMAHUTAPHbIE HAYKH
B HH(OPMAIMOHHOM 001LIeCTBE»

Hpe)lce)IaTe.ﬂb PCAAKINUOHHOI'0 COBETA:

boep Buktrop MatBeeBHY — MpOpEeKTOp MO yueOHO-BOCHUTATENIbHOU paboTe,
nekaH ropugaudeckoro dakynpreta I'YAIL mokTop ropuaudeckux Hayk, mpodeccop,
3acinyKeHHbII FpUCT PO.

YieHbl pe1aKIMOHHOI'0 COBETA:

Jlocee KoncranTnH BuKTOpOBHY — TMpPOPEKTOp 1O MEKIYHAPOIHOU
AeSTeNbHOCTH, JeKaH rymMaHuTapHoro (akynbTeta 'Y AIl, MOKTOp SKOHOMHYECKHX
HayK, JOLIEHT.

JlazapeBu4 AHaTOMMii ApKaabeBH4 — TUPEKTOpP HWHCTUTYyTa (UIOCOPUU
HanmonanbHoii akagemuun Hayk bemapycu, kanaunat ¢uiaocockux HaykK, JOUEHT
(IO corIacoBaHUIO).

Jlaypa Ilana (Laura Pana) — accounuupoBanHblii npodeccop byxapectckoro
MOJUTEXHUYECKOTO YHUBEPCUTETa, Kadeapa aBTOMATHU3allMd W TMPOMBIIIJICHHON
uH(popmaTiKu, PymMbIHMS (110 COTJIacOBaHUIO).

Meran Jluxcon (Megan Dixon) — npenoaaBarens Komnemxka Maaxo (CILIA),
Ph.D mno pycckoit mnureparype, Ph.D mno rymanurtapHoit reorpaduu (1o
COTJIACOBAHMIO).

MapaxoB Baamumup I'puropseBuu — mnpodeccop Kadenpsl conuaibHOM
¢unocodpun u punocopun ucropun Uucrturyra punocopun Cankr-Ilerepdyprekoro
TrOCYJapCTBEHHOTO yHHBEpPCUTETa, JOKTOp Guiocodckux Hayk, mpodeccop,
3aciykeHHbIN fesaTenb Hayku PD (o cormacoBaHnuio).

Kynamos BsiuecsiaB UBanoBu4 — nokTop duimocopckux Hayk, mpodeccop,
3aBenytonuii  kadeapoir duwiocodpun I'ymanutapHoro wunHctHTyTa CHOUPCKOTO
benepabHoro yuuBepcutera, KpacHospck (1o coriacoBaHHMIO).

MueB Baagumup CepadpumoBuuy — 1exkaH Qunocodckoro dakynaprera
HoBocubupckoro rocyaapcTBEHHOTO YHUBEPCUTETA, JNOKTOp (UIOCO(DCKUX HAYK,
npodeccop, Bune-npesuaeHt Poccuiickoro  ¢unocodekoro  obmiectBa (10
COTJIACOBAHMIO).

Opaos Baagumup BsiyecnaBoBuu — 3aBenytouiuii kadenpoit ¢uiocodpuu
dakynpreTa  ¢uiocobun u  comumonorud  [lepmMckoro - rocyaapcTBEHHOTO
HAIMOHAJIBHOTO HCCIEOBATENbCKOTO YHUBEPCUTETA, NOKTOP (PUIOCOPCKUX HAYK,
npodeccop, 3acnykeHHbIN AesTenb Hayku PO (1o corinacoBaHumio).

Cy0OerTo Agexcanap HWBaHoBHY — J0KTOp (HIOCOPCKUX HAYK, ITOKTOP
HPKOHOMUYECKUX HAYK, KaHIUJAT TEXHUYCCKUX HAYK, 3aCIyKCHHBIN AesITeNlb HAyKU
P®, mnpopexkrop mno kadectBy CmonbHOro HHCTUTYTa Poccuilckoil akageMuu
obpazoBanus, CaHkT-IleTepOypr (MO cOrIacoOBaHUIO).

10
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Komammuckuii Bnagumup Uabuy — 10KTOp TEXHUYECKUX HAyK, mpodeccop,
npodeccop kadenpsl 00pabOTKM M Tepeaayud IUCKPETHBIX cooOmennii CaHKT-
[TeTepOyprckoro rocyaapCTBEHHOTO YHHUBEPCHUTETa TEICKOMMYHUKAIUH WM.
M. A. bonu-bpyeBuya (1o coriacoBaHuIo).

ApedbeB Muxana AHaTojibeBUY — 3aBenyromuil kadenpoin dunocopun u
Kynbryposioru CaakT-IleTepOyprckoro rocyjapcTBeHHOTO arpapHOrO YHHUBEPCUTETA
(Mo cornacoBaHUIO).

BoikienoB I'ennaamii [laBiaoBuu — mpodeccop kadeapbl CoOlUATBHOM
¢unocodpun u punocopun ucropun Uucrturyra punocopun Cankr-Ilerepdyprekoro
TOCYJapCTBEHHOTO YHHMBEpPCUTETa, MTOKTOp ¢umocopckux Hayk, mpodeccop (1o
COTJIACOBAHMIO).

KomapoB Bukrtop AmutpmeBuu — mnpodeccop Kadeapsl TyMaHUTaApPHBIX
IUCIMIINH BoeHHOW akajeMuu MaTepHuallbHO-TEXHHUYECKOTO OO0CCIICUeHUs WM.
I'enepana apmuu A. B. Xpynésa, npoktop d¢unocopckux Hayk, mpodeccop,
JICHCTBUTETBHBIN WieH AKaJeMUH TyMaHUTAPHBIX HAayK (TIO COTIIACOBAHUIO).

OpaosB Cepreit BaagumupoBuu — mnpodeccop kadeapsl HUCTOPUU U
dbunocopuu rymanutapHoro ¢axyinpreta ['YAII, nokrop ¢umocopckux HayK,
npodeccop, TIaBHBIA PeaKTop KypHaa.

11
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CocTaB peJaKIMOHHON KOJIJICTHH KYPHAJIAa
«Dunocopus ¥ ryYMAHUTAPHbIE HAYKH
B HH(OPMAIMOHHOM 001LIeCTBE»

I'naBHbIN pegakTop:

Opaos Cepreii BaagumupoBud — 1okTop Quiiocodhckux Hayk, mpodeccop
kadeapsl uctopuu u punocopuu ['VAIIL.

YiieHbl pelaKIMOHHOM KOJJIETMH 10 pasaenay ¢puiaocopuu:

Opaos Cepreii BaaaumupoBuu — 10KkTop (unocopckux Hayk, mpodeccop,
npodeccop kadeaps! ucropuu u pusnocobuu rymanutapaoro akynsrera I'VAIL

Hruarees Muxaun bopucoBud — nupekrop MexIyHapoaHOro HMHCTUTYTA
kuOepHetukun u aproHuku ['YAII, pokTop TexHUYECKUX Hayk, THpodeccop,
3aCIIy’KCHHBIN JesTenb Hayku U TexHuku P, maypear I'ocynapcTBeHHOU IpeMuu
CCCP, naypear npemuu lIpesunenta Poccun.

Oxonckas Haraassa KamunbeBHa — nokTop dusiocodckux HayK, mpodeccop,
npodeccop kadenpel ¢Punocopum u npaBa IlepMckoro - HaIMOHAIBHOIO
MCCJIEeI0BATEIBCKOIO MOJTUTEXHUYECKOTO0 YHUBEPCUTETA (I10 COTJIaCOBAHUIO).

Boikiaenos IMaBen I'ennagueBny — xaHauaaT GuiIocopckux HayK, TOLEHT,
JOLIEHT Kadeapbl uctopuu u ¢punocodun rymanuTapaoro daxynsrera ['YAIL

KopoOkoBa Cetrsiana HukosnaeBHa — kaHnauaaT Gpunocopckux HayK, JOLECHT,
JOLIEHT Kadeapbl uctopuu u ¢punocodun rymanuTapaoro daxynsrera ['YAIL

YiieHbl pelaKIUOHHON KOJJIETMH 110 pa3jesay KyJbTYpoJoru:

CvupnoBa Tamapa MuxaiijioBHA — JJOKTOpP UCTOPUUYECKUX HAYK, mpodeccop,
npodeccop kadeaps! ucropuu u punocobuu rymanutapaoro akynsrera ['VAIL

BoikiaenoBa Hartaabss BHKTOpOBHA — KaHAWAAT KYJbTYPOJIOTHH, JOLIECHT,
JOLIEHT KadeApbl peKJaMbl M COBPEMEHHBIX KOMMYHHUKAIMA TI'yMaHUTAPHOIO
daxynpreta ['YAIL

I'ycapoBa IOaus BacuiabeBHa — mpenogaBareilb, KOOPAWHATOP TOJOBBIX
nporpamm, llpunn Cyntan IOnuBepcutn, Op-Pusa, KoponesctBo CaynoBckas
ApaBus.

YiieHbl pelaKIMOHHOM KOJIVIETHH 10 pa3aey UCTOPUM:

I'yeman Jleonua HOpbeBHY — JOKTOp HMCTOPHUUYECKUX Hayk, mpodeccop,
3aBeayrolui kageapoi uctopuu u punocodpun rymanuTapuoro daxynsrera ['VAIL

TponoB Hrops AHATOJbEBHY — JIOKTOp HCTOPHUYECKHX Hayk, mpodeccop
kageapel  ucropur  JIeHUHrpaaCcKoro roCy1apCTBEHHOTO YHUBEPCUTETA
uMm. A. C. IlymikuHna.
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YiieHbl pelaKIMOHHOM KOJVIETHM 10 pa3aeny Gpuioiorum:

UuxanoBa MapuHa AHaTOIbeBHA — KaHAWAAT (PUIOJOTHYECKUX HayK,
JIOTICHT, 3aBeAyroIias kadeapoil HHOCTpaHHBIX A3bIKOB ['Y AIL

YieHbl pe;[alclmonnoﬁ KOJUICTHH 110 pa3jiey NICUX0JIOTUH U NIEIarOruKu:

Kazanckan Banentnna I'eoprueBHa — JOKTOp IICHXOJOTHYECKHX HAYK,
npodeccop, nmpodeccop kadeapbl pekIaMbl 1 COBpeMeHHbIX KoMMyHukanuii I'Y ATl

Jmutpenko Huna AHapeeBHA — KaHIUIAT INEJIarorMYeCKUX HAyK, JTOIICHT,
npodeccop kadenpbl HHOCTPAHHBIX SA3BIKOB, TUPEKTOP YUeOHO-TMHIBUCTUYECKOTO
neHTpa Cankt-IleTepOyprckoro HalMOHAIBHOTO UCCIIEIOBATELCKOTO YHUBEPCUTETA
WH(OPMAITMOHHBIX TEXHOJIOT U, MEXaHUKHU U ONTHUKH (IT0 COTJIaCOBAHUIO).

YiieHbl pelaKIUOHHON KOJIJIETMH 110 pa3jesy HCTOPUH 0Te4eCTBEHHOH HAYKU:

3a0poann Ouer Hukos1aeBH4 — JOKTOP MEAMUMHCKUX HAyK, CTapIIW
HAay4HbId COTPYIOHUK Kadenpsl aHecTe3uojorun u peanumaroiorud CaHKT-
[leTepOyprckoro  rocyJapCTBEHHOTO  MEAMIIMHCKOTO  YHHUBEPCUTETa  HMEHU
akagemuka H. I1. IlaBnoBa (Imo coriracoBaHuIo).

OTBeTCTBEHHBIH CeKpeTapb pelaKIuu:

Konomuiines Cepreii IOpbeBnu — kanauaar ¢uiaocoCKUX HAYK, JOLUEHT
Kadeaps! uCTOpUU U Ppunocopun ryMmanutapaoro daxynprera ['YAIL

Pacnpenenenue 00s13aHHOCTel B pelaKIMU

OpJos Cepreit BiaamMupoBHY — BBITYCKAIOIIMI PEIAKTOP.

Konomuiines Cepreit FOpbeBHY — TEXHUYECKHI PETAKTOP.

JAmutrpenko Huna AHapeeBHa — IEPEBOIUUK.

Mankun Hocud I'maseBny — >KcnepT, pPyKOBOAUTENb HHPOPMALUOHHO-
aQHAJUTUYECKOIr0 OTAENa.

13
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OUJTOCODPUA THOOPMAILIMOHHOI'O OBIIECTBA

VIIK 172

IIpaBoBasi AMHAMHMKA B KOHTEKCTE CTAHOBJICHUS HH(OPMALTUOHHOT O
3
001ecTBA: 0T IKOJOTHYECKOT0 K HOOC()epHOMY NPABY

boponnn EBrennii Anapeesuu — enepanbHoe rocyaapCcTBEHHOE OI0KETHOE

oOpa3oBaTeIbHOE  YUpPEXKJACHUE BBHICHIET0 MPOGECCHOHAIBHOIO  00pa3oBaHUs

«VIBaHOBCKHUI TOCYAapCTBEHHBIA YHUBEpPCUTET», Kadeapa dumocopuu, acmUpaHT,
HMBanoBo, Poccus.

E-mail: eugeneborn@mail.ru

153025, Poccus, Banoso, yn. Epmaka, 1. 39,

ten: +7 (4932) 93-85-18.

ABTOpCKOe pe3ome

Cocrosinne Bompoca: IIpoGrneMbl nHDOpMaMOHHOTO OOIIECTBA U H3yuY€HHUE
HOOC(epbl TMOKa OCTAlOTCA OTAENbHBIMU OOJACTIMU HCCIEIOBAHUN, MEXIY
KOTOPBIMU €I1le HE YCTaHOBUIJIOCH (P (PEKTUBHOIO B3aUMOACHCTBUSA. DTO OTHOCUTCS, B
YaCTHOCTH, ¥ K B3aHUMOJICVCTBUIO MPU PAaCCMOTPEHUH BOIPOCOB IIPaBa.

PesyabraThl: CymecTByeT B3aMMOCBSI3b MEKIY CTAHOBJIICHHUEM WM PAa3BUTHEM
MH(OPMAIIMOHHOTO OOIIECTBa, C OJHOM CTOPOHBI, U (POPMUPOBAHUEM HOOC(HEPHOTO
npaBa — c apyroil. HoocdepHoe mpaBo OTIMYAETCS OT 3KOJIOTMYECKOrO IpaBa,
HAIIpaBJICHHOI0 HAa PEryJMpOBAaHHE OTHOILICHHUM 4YEJIOBEKa M MPUPOABI B BOIPOCAX
WCIIOJIb30BaHUSI U MOTpeOJIeHUs: MPUPOJHBIX pecypcoB. ['yOuTenbHOE BO3EHCTBUE
MIPOMBIIIJIEHHOCTH Ha OKPYKAIOLIYIO MPUPOAHYIO CPENy A0 CUX MOpP COCEICTBYET C
pacupoCTpaHEeHHbIMM B OOIIECTBEHHOM  CO3HAHUU  NPEJCTABICHUSMU O
HEHUCUYEPIIaeMOCTH IIPUPOIHBIX pecypcoB u AHTPONOLIEHTPUYECKUMH
HKOJIOTUYECKUMHU  BO33peHHUsIMU. HMHGoOpMallMOHHbIE TEXHOJIOTMU  CTaHOBSITCSA
CEPbE3HBIM HMHCTPYMEHTOM, KOTOPBIH CMOCOOEH KOPEHHBIM 00pa3oM HW3MEHUTh
B3MVIAABI JIIOJIEM, B TOM YHUCJIE 3aKOHOJATENEH, C AHTPONOLEHTPUYECKHX HA
MHBAlpOMEHTANBHBIE, T. €. UAYLIUE OT IPUPOJBI U PACCMATPUBAIOLIME YETIOBEKA KaK
AJIEMEHT LEJTOCTHON NPUPOJHON CUCTEMBI.

ObaacTs npuMeHeHust pe3yabTaToB: Co3JaHUE CUCTEMBI PABOBBIX B3IJISI0B
MH(OPMAIIMOHHONW  3IOXM. NudopmanmonHoe  oOIIECTBO  CHOCOOCTBYET
GOpMHpPOBAaHUIO  TPAaeKTOPUU  MpaBOTeHe3a B HampaBlIeHUH  HOOcGepo-
OPUEHTUPOBAHHOTO TMpaBa, OYEPUMBAHUIO TMEPCHEKTUB Pa3BUTHSA TJI100aTbHOTO
MHBAPOMEHTAIBHOTO IIpaBa KaK IIpaBa KOCMOIUIAHETAPHOW YEIOBEYECKOU
OOLIHOCTH.

BeiBoabi: IIpaBo B HMHPOPMALMOHHYIO 3MO0XY JOJKHO CTaTh IPaBOM
LMBUJIM30BAHHBIX OOILECTB, TJIABHBIM OOLIECTBEHHBIM HMHTEPECOM KOTOpPBIX Oyner
COXpaHEHHE IKU3HM KaK KocMmoIuiaHetapHoro ¢enomena. WMubopmanrionnoe

" © E. A. Bopomun, 2015.
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OOIIECTBO JOHKHO CIYKUTh (PyHJIaMEHTaJIbHOM OCHOBOM pa3BUTHs IIpaBa, Kak IMpaBa
YenoBeuecTBa, HOOC(HEPO-OPUEHTUPOBAHHOIO, PAa3yMHOr0, HAIPABIEHHOIO Ha
COXPAaHEHHE )KU3HU Ha 3eMIIe.

KaroueBble cioBa: uHOOpMAMOHHOE OOIIECTBO; 3KOJIOIMYECKOE TPaBO;
HOOC(EepO-OPUEHTUPOBAHHOE MPaBO; OOIIECTBEHHBIM HMHTEIUIEKT, HoochepHas
ATUKO-IKOJIOTUYECKast KOHCTUTYIUS YeJIOBEUECTBA.

Legal Dynamics in the Context of Information Society Development:
From Environmental to Noospheric Law

Borodin Evgeniy Andreevich — Ivanovo State University, Department of
Philosophy, post-graduate student, Ivanovo, Russia.

E-mail: eugeneborn@mail.ru

39, Ermak st., Ivanovo, Russia, 153025,

tel: +7 (4932) 93-85-18.

Abstract

Background: The investigations of information society and noosphere remain
two separate fields of research and there are no close interconnections between them.
One of the spheres in which such interconnections have to be established is the law
study.

Results: There exists a relationship between information society establishment
and development, on the one hand, and noospheric law-making, on the other.
Noospheric law differs from ecological law, which is intended to regulate of relations
between humans and nature concerning natural resources utilization and
consumption. The destructive industry impact on the environment results in a widely
spread opinion on inexhaustibility of natural resources and anthropocentric ecological
ideas in the public at large. Information technologies have become an essential tool,
which can drastically change people’s views, with lawmakers being included, from
anthropocentric to environmental, i.e. originating from nature, considering humans as
a component of the whole ecosystem. An example of this new viewpoint on
legislation is Noospheric ethical-ecological constitution for humankind.

Research implications: Legislation development in the information epoch.
Information society facilitates the formation of the noosphere-oriented law. The
global environmental law has to be developed as noosphere-oriented one for cosmo-
planetary community.

Conclusion: In information society the law has to be a civilized one. The main
public interest of this type of society is life preservation as a cosmic and planetary
phenomenon. Information society has to be a fundamental basis of legislation
development. This new type of legislation is noosphere-oriented, reasonable and
directed to life preservation on Earth.

Keywords: information society; environmental law; noosphere-oriented law;
public intellect; Noospheric ethical-ecological constitution for humankind.
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B coBpemeHHOl Hayke siBIsieTCA OOIIENpPU3HAHHBIM MOJXOJl, OCHOBAHHBIA Ha
BBIJICJICHUU TPEX TUIIOB OOUIECTB: TPAJAULIUOHHOTO (JOUHIYCTPUAILHOIO, B KOTOPOM
npeo0iasaeT CeabCKOe XO3SMCTBO B CTPYKTYype HKOHOMHUKH, NPUMEHSIOTCS B
OCHOBHOM py4YHbIE OpYyIusi TpyAa, OOHOBJIEHHME TEXHUKA M TEXHOJOTUU
MPOU3BOJICTBA IPOUCXOIUT JOCTATOYHO MEIJIEHHO), MHYCTPUAILHOTO (POXKAAeTCs B
pe3ysibTaTe MPOMBINUICHHOW PpEBOMIOUMH, BeAylled K pPa3BUTUIO KPYMHOU
MIPOMBIIIIEHHOCTH ) u MOCTHUHAYCTPUAIBHOTO (uHOTHA UMEHYEMOT 0
TE€XHOJIOTUYECKUM WM UH(OPMAIIMOHHBIM).

OcCHOBOI MOCTUHIYCTPUATBLHOTO OOLIECTBA CTaja CTPYKTypHas MepecTpoiika
PKOHOMUKH, OCYIIECTBJICHHAas B CTpaHax 3amajga Ha pyoexe 1960-1970-x romos.
NMeHHO B ATOT Mepuoja MPOU3O0IIEN Mepexo]] K TEXHOJIOTMYECKOMY YKJIaay
SKOHOMHKH,  SIAPOM  KOTOPOrO  CTajd  BJIEKTPOHHAs  MPOMBILUIEHHOCTb,
BBIUMCIUTEIbHAS TEXHHMKA, NPOrpaMMHOE OOecCHedYeHHe, TeIeKOMMYHHUKAIIUH,
rJI00aJIbHbIE M pEeruoHalibHble MH(GOPMAIIMOHHBIE CETH M OaHKU HH(OpMalLUH,
KOCMOHaBTHKa, pOOOTOCTPOEHUE, Ta30Basi MPOMBIILIEHHOCTH [cM.: 13, c. 83].

Opnako B MH(OpPMAaMOHHOM OOLIECTBE MPETEPIIEBACT U3MEHEHHE HE TOJBKO
HPKOHOMHKA, HO M couuaibHas cpepa. MHpopmanmoHHas TeXHOIOTHs MpuoOpeTaet
rJI00AIbHBIA  XapaKTep W OXBaThIBa€T BCE CQEpbl COLMAIBHON JEsITeNIbHOCTU
yesioBeKa. «AKTUBHO (hopMHUpyeTCcs HHOOPMAIIMOHHOE €IMHCTBO BCEH IIMBUIM3ALINH,
peanu3yroTcs TYMaHUCTUYECKUE MPUHIUIBI YIPaBICHUs 00IIECTBOM U BO3IEHCTBUSA
Ha OKpYyKarolyto cpeay» [12, c. 9].

Tepmun «uHPOpMaMOHHOE O00IECTBO» ObUI BBEJEH B HAy4HbIH O0OpPOT B
Hagasie 60-x rr. XX Beka ®. Maxnynom u T. YMmecao u ¢ukcupyer OIHY U3
BOKHEHIIMX  XapakTEepUCTHK  oOmecTtBa  Kak  OOBbEAMHEHHOTO  €IMHOMU
nH(pOpPMAIIMOHHON ceThlo. JlanmbHellee pa3BUTUE YKa3aHHbIE HJIEU TOJY4HIIU
Omaronapss paboram mnpodeccopa ['apBapackoro ynuBepcurera Jl. benna wu
npodeccopa Tokuiickoro TexHojgorudeckoro wuHctutyta FO. Xasiimm, a Takke
STIOHCKOTO YYEHOI'0 1. Macynast [em.: 3]. . benn [cm.: 2] Bmecte ¢ O. Toddaepom
[cM.: 18] B cBOMX Tpynax chopMynaupoBaaud OCHOBHBIE YePThl MH(GOPMAIIMOHHOTO
o0IIeCcTBa, KOTOPOE OMUCHIBAIOCH HE KaK (paza MHAYCTPUAIBHOTO TUIA OOIECTBa, a
KaK COBEpUIEHHO HOBBIN €ro srtam (THM), CIASAYIOIUNA 32 MHIAyCTpUAIbHBIM. Takoe
obmectBo 3. Tobduep HazBan «Tperheit BomHOW». O. Toddaep mokaswiBam, 4TO
CBS3aHHBbIE C MHAYCTPUAIBHOW LUBWIM3AIMEN MHCTUTYThl MU CHUCTEMBI LIEHHOCTEH
MOCTETNIEHHO CTAHOBSTCS 00bEKTaMU BO3ACHCTBUSL HEMPEOJOIUMBIX, O0YCIOBIEHHBIX
yBEJIMUEHUEM 00beMa 3HaHUM, CUJI U3MEHEHUH.

B nepuoa cranoBneHusi MHPOPMATMOHHOTO OOLIECTBA POUCXOIST U3MEHEHUS
B OTHOIICHHUSX 4YeJIOBeKa W MpUpoibl. Tak, eciau B MHAYCTPUAIBHOM OOIIECTBE
YeJIOBEK BOCIPUHUMAET Ce0sl XO3IMHOM MPUPOJIbI, UCIIONIB3Ys U MOTPeOsis Heapa U
MPUPOAHBIE PECYpPCHI MPEXkAEe BCEro paau co3laHust Oiar s cebsi, TO B Mepuon
pa3BUTHs MH(OPMAIMOHHOIO OOIIECTBA MPEACTABICHHE YEIOBEKa O MPUPOJIE U O
cebe caMOM H3MEHSETCSs B CTOPOHY BOCHPUATHUS €ro Kak 4YacTh HIPHUPOAbl U
MOHUMAaHUS TOro, 4TO 0e3 e€ COXpaHEHUs HEBO3MOXKHO MPOAOHKEHHE >KU3HHU Ha
3emie.
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B mepuon pasButus uHGOPMAIIMOHHOTO OOIIECTBA, HACHIIIEHUS COIMyMa
nHpopManueit u pa3BuTUsI HHGHOPMAIITMOHHBIX TEXHOJIOTUN TpedyeTcs dumocodpckoe
MePEOCMBICIICHUE HAINPaBICHUI Pa3BUTHS MIpaBa U MPABOBBIX B3IJISIIOB.

Tak, B MHIYCTpUATLHBIN TIEPUOJI, XapaKTEPU3YIONTUNCS aKIIEHTOM Ha pa3BUTHE
MIPOMBINIJIEHHOCTH, Y€JIOBEKOM OBLIIM OCBOCHBI MaTepHaIbHBIE PECYPChI, SHEPTHS U
ceipbe. Ha 3TOM 3Tane SKOHOMUYECKOro pa3BUTHS Mpeoliagana aHTPOIoJIorHuecKas
napajgurMa, Haylias B TEpBYIO OYepelb OT «COIHMAIbHOr0» — MOTpeOHOCTEN
yesioBeka. CKIIabIBaioCh OOIIECTBEHHOE MHUPOBO33PEHUE MOJ OOIIMM Ha3BaHUEM
«rmapagurma 4yeimoBedeckod wuckimountenbHocTHy. C. Knmaycep, KoTopblii BBel
MOHATHE «YEJIOBEYECKON MCKIIOYUTENBHOCTH» B HAy4HbIH 00OpOT, Ha3BaJl 3TO
«BEPOM B MPEPHIBHOCTH IBOJIOIUU MEXKAY YETOBEKOM M JPYTUMH OUOJIOTHUUECKUM
cymectBamm» [1, c. 11].

B sTOoT mepuoa monywaeT pa3BUTHE 3KoJorumyeckoe mnpaBo. ['ocymapctBo B
OOJIBIIEH CTENEeHU PEeryIupyeT OTHOUIEHUS 10 MPUOOPETEHUIO MpaBa COOCTBEHHOCTHU
Ha 3eMJII0, IPUPOIHBIE PECYPCHI U CPENICTBA MMPOU3BOACTBA.

C 1917 roma crtamo GOpMUPOBATHCS JKOJOTHUUECKOE (TIPUPOIOPECYPCHOE)
npaBo. b. B. EpodeeB yrBepxkmaer, 4uro (HopMHUpOBaHHE 3KOJIOTMYECKOrO IpaBa
NpOLUIO TPU OCHOBHBIX JTama: BO3HUKHOBEHUE, CTAHOBJIEHHWE U pPa3BUTHE
HKOJIOTMYECKOTO IpaBa B paMKaX «3€MEJbHOr0 MpaBa B IIUPOKOM CMBICIEY;
pa3BUTHE DHKOJIOTMYECKOrO IpaBa B paMKaxX MPUPOJIOPECYPCOBBIX OTpaciieid;
COBPEMEHHBI TMEPHOJI PAa3BUTHUS SKOJIOTHYECKOTO IIpaBa, €ro BBIXOJ 3a pPaMKH
MPUPOAOPECYPCOBBIX OTpaciield, Mepexo] K MNPUPOJOOXPAHHOMY TIpaBy [CM.:
11, c. 79].

Nmenno B unayctpuanbubii nepuoy (B 20-e roasl XX B.) B. U. Bepnaackuii
oOpaTwJl BHUMaHHE Ha MOIIHOE BO3JEHCTBHUE YEJIOBEKAa HA OKPYXKAIOIIYIO CpeAy U
npeobpa3oBaHre COBpeMeHHOM Ouocdeprl. UenoBeuecTBO Kak AeMeHT Ouocdepsl,
CYUTAJI OH, HEM30EKHO MPHUACT K MOHUMAHUIO HEOOXOIUMOCTH COXPAHEHUS BCETO
KUBOTO Ha 3eMJie M OXBATUT Pa3yMHBIM yIPABJICHUEM JKHBYIO O00OJIOUKY TUIAHETHI,
MIpeBpaTUB €€ B enIuHYyI chepy — Hoochepy (chepy pazyma). DTO HOBOE TMOHSATHUE
Bepuanckuii copmynupoBan B 1944 roxy. OH ycmen Juiib B OOIMMX YepTax
HAMETHUTh OCHOBBI HOBOTO Y4YEHHS, HO €ro CJIOBa M celdYac aKkTyalbHbl U 3BydYaT
npenocreperawpomie: «B reonormyeckoil ucropuu Ouocdepbl Mepen HeTOBEKOM
OTKpbIBAa€TCA OrpOMHOE OyJyliee, €clid OH MOWMET 3TO U He OyaeT ynoTpeOsiTh
CBOI1 pa3yM U CBOM TpyJ Ha camoucTpednenue» [S].

[lo wmHeHuto yuyeHoro, Hoocepa — MaTepuanbHas o00o0J0UKa 3eMIIH,
MEHAIOIIAsICS TOJ BO3ACHCTBUEM JIIOJEH, KOTOpbIE CBOEH JAEsTENbHOCTHIO TaK
npeo0pa3yloT IUIaHEeTy, YTO MOIYT OBIThb NPU3HAHBI «MOIIHOM T€OJOTHMYECKOU
CUJION». DTa cujia CBOEH MBICIIBIO U TPYAOM MepecTpanBaeT buocdepy «B HHTEpecax
CBOOOJIHO MBICTISIIIIETO YEJIOBEUECTBA KaK €UHOTO 1ejoroy [4, c. 241-242].

[TocTenenHo uuest Hoocepsl 3aXBaTUIA YMbl MHOTHX WM3BECTHBIX YYECHBIX BO
BCEM MHpE, YTO CaMO MO ce0e TOBOPUT O €€ 3HAYUMOCTH U II100aTbHOM XapakTepe.

B  smoxy  Hoochepbl  CMOXET  BCTYHNUTh  JIMIIb  IO-HACTOSIIEMY
BBICOKOOOpPa30BaHHOE OOIIECTBO, MOHMMAIOIIEe CBOM IIEJIM, OTAAIOIIee OTYET B
TPYAHOCTSAX, CTOSIIIMX Ha TYyTH €ro pa3BUTHUSA, CIOCOOHOE COU3MEPSATh CBOU
MOTPEOHOCTH C TEMU BO3MOXKHOCTAMHU, KOTOphIe gaeT eMy [Ipupona [cm.: 15, c. 254—
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255]. Takoe o00OmEcCTBO JOMKHO 00magaTh OOIISCTBEHHBIM  HHTEIJICKTOM,
MPEICTABIIAIONIMM COOOM COBOKYITHBIM MHTEIUIEKT OOILEeCTBa, IIaBHBIM KpPUTEpUEM
KauecTBa KOTOPOro CTAaHOBUTCS KauecTBO ympapieHus Oynymum [cm.: 17]. Takum
’Ke Ka4yeCTBOM JIOJKHO 00J1aaTh MHPOPMAIIMOHHOE OOIIECTBO.

Kareropuss ~ oOLIECTBEHHOrO  HWHTEIUJIEKTa  €CTh  KaTeropusi  HOBOWM
HEKJIACCUYEeCKOM, HOOC(HEPOOPUESHTUPOBAHHON Mapaaurmel comuoiioruu B XXI Beke
— HeKJaccU4eckoil HoocdepHoil coruosioruu [cM.: 7]. OHa MO-HOBOMY 3aCTaBIISIET
B3TJISIHYTh Ha OOIECTBO Kak CHCTEMY, a HMMEHHO KaK Ha CHUCTEMY-OpraHHu3M,
MMEIOIIYK0 TOMEOCTATUYECKUE MEXaHM3Mbl, OPUEHTHPOBAHHBIE HA IOJAJECP/KAHHE
CUCTEM  JKHM3HeoOecleueHus B  ONpejAelieHHbIX  mpeaenax.  OOIECTBEHHO
HE0OX0IUMbIE TTOTPEOHOCTH — OTPAKEHHE TaKUX MpeaesoB. Hapymenue nocneaHux
B PbIHOYHO-KAlUTAJTUCTUYECKON JIOTUKE pa3BUTHUS — OJUH M3 MCTOYHUKOB
HapacTarolleil OMacHOCTH IKOJIOrHYecKoi rubenu yenoeuecTna yxe B XXI B.

Ha ocHoBe HOOC(hHEpOOPHEHTUPOBAHHON MapaJurMbl JIOJDKHBI  CErOJIHSA
JEHUCTBOBAThH BCE LIMBUIIM30BAaHHBIE 00IIECTBA, COXpaHEHNE HOOC(HEPHl TOIKHO CTaTh
IJIaBHBIM COLUAJIbHBIM HMHTEPECOM, YCIOBHUEM Pa3BUTHUS T'PAKIAHCKOrO OOIIECTBA,
MH(OPMAIIMOHHOTO0 OOIEeCTBa, a 3HAYUT M MPaBO JOJKHO Pa3BUBATHCA B 3TOM
HaIlpaBJICHUM.

NMeHHO B mepuoj CTAHOBIECHUS M Pa3BUTHUA MH(POPMAIMOHHOIO O0OIECTBa,
MOCTENEHHO, CTOJKHYBIIMCh C PSAOM MpoOieM TyOUTEIbHOTO BO3JAEHCTBUS
MPOMBIIIVIEHHOCTH © (OPMHUPOBAHUS B OOIIECTBEHHOM CO3HAaHMM MHEHUH O
HEHUCUYEPIIAEMOCTH TPUPOAHBIX PECYPCOB, YEJIOBEYECTBO MPHUIUIO K OCO3HAHUIO
naryOHOCTH JJIs Halllel MJIaHEThl AHTPONOLIEHTPUYECKUX IKOJIOTMUECKUX BO33PEHUM.
Ha py6exe 1970-1980-x rogoB moJHUMAETCs BOMPOC O MEPECMOTPE B3IJIAJIOB Ha
B3aMMOOTHOIIICHHE YeJOBE€Ka M TPUPOABI, O HEOOXOIUMOCTH MacCOBOTO
(hopMUPOBaHUS TAKOTO Ka4eCTBA, KaK SKOIIEHTPUUYHOCTH JIMUHOCTHU [cM.: 16, c. 29].

B mnocnenHue necATUIETUS 3HAYUTEIBHO BO3POCIM HMHTEPEC UM AKTUBHOCTH
IPaXKIAaHCKOrO OOLIECTBA M HEMPaBUTEIBCTBEHHBIX OpraHU3alMi B OTHOLIEHUU
OXpaHbl OKpPY)KAIOIIEH CpeAbl, O 4YEM CBUIETEIbCTBYET HOBOE HANPABICHUE B
nesitenbHocTH Opranuzanuun OO0beauHeHHbIX Haruii, kotopoe cioxumiock B 90-x
rogax XX B. DTO NpexkJe BCEr0 y4yacTHE HENPABUTEIBCTBEHHBIX OPraHHM3alMil B
nearenbHoct OOH 1o Bompocam oXpaHbl OKPY’KAOUIEW Cpelbl, a TAKXKE y4acThe
npeacTaBUTeNed  AenoBbIX  KpyroB B ['mobambHom — goroope  OOH,
MpeaycMaTpUBaIOIIEM WX  O0S3aHHOCTh  CIIOCOOCTBOBATh  MPEAYNPEKICHUIO
HEraTUBHBIX BO3JICUCTBHUI Ha OKPYXKAIOUIYIO CpPeay, NOBBIIEHNE OTBETCTBEHHOCTH 32
COCTOSIHUE  OKpPYXKAIOIIEH Cpeapl, pa3BUTUE M  PACIPOCTPAHEHHUE  YHUCTBIX
TexHosorui [cm.: 10].

[IpaBoBOEe 3akperuieHHEe aKTUBHOTO YYacTHsl TpakJaHCKoro oOIecTsa B
PELICHUH BOMPOCOB COXPAHEHMUs MPUPOTHOMN Cpebl BHIPA3UIIOCH TAKXKE B MPUHATUH
TAKOro HEOOXOJUMOI0 MEXIyHapOIHO-IPAaBOBOTO JTOKyMeHTa, Kak KoHBeHLHs o
aocTyne K uHpopMaluu, y4yacTu OOIIECTBEHHOCTH B MPOIECCe MPUHATUS pEllIeHUN
U JIOCTyIlE K NPAaBOCYIHI0 MO BOINPOCaM, KacCAlOUIMMCS OKPYKaroIEeh Cpezsl
(Opxycckast KOHBeHIIUs) [cM.: 9].

[IpaBo Ha ycTOWYMBOE M 3KOJOTMYECKH O€30MacHOe pa3BUTHE B KayeCTBE
BayKHeHIero npuHuumna 6euto 3akpemieHo B I[loBectke qus Ha XXI Bek, npuHATON
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Ha Kondepennmuu OOH no okpyxkarorieit cpene u pa3sutuio B Puo-ae-Kaneripo B
1992 1. [cM.: 8]. DKOHOMHUYECKOE pPa3BUTHUE JOHKHO OBITh HSKOJOTHYECKU
6e3onacHbIM U yctouuBbiM. C Tex mop mpouuio 6osnee 20 JieT, 0JHAKO Aerpagaius
OKpYXalolel cpeabl B pe3yJbTaTe YeIOBEUECKOW NeATETbHOCTH MPOAOTIKAETCS
YCKOPEHHBIMU TEMIIAMH, O Y€M CBHUJAETENbCTBYeT Jlokiaz o pa3BUTHUU YelIOBEKa
2007/2008 «bopbba ¢ U3MEHEHHSIMHU KJIHMMaTa: 4YeJlOoBeuecKas COJUIAPHOCTb B
paszeIeHHOM MHpe», MOATOTOBIEHHBIN rpynmnon 3kcnepToB llporpaMMbl pa3BuTHS
OOH (ITPOOH) [em.: 19].

Takum oOpa3zoM, cerofHsi MPUXOJIUTCS KOHCTAaTUPOBATh, YTO MEXKIyHAPOIHBIC
HOpPMBI B c(epe COXpaHEHHs OKpYKAIOIIeH cpeabl OCTaloTCSd HEUCHOJHUMbBIMU
JeKiapanusimMu [cM., Hanpumep: 14, ¢. 50—54]. i Toro 4To0sl OCTAHOBUTH MPOIIECC
paspyleHus 4Yel0BEKOM OKpY)Kalolled cpeibl, poccuilickue IokTopa ¢uiocohuu
J.C.Topaura u M. IO. Jlumonan  pazpaboramu  Hoocdepnyro  sTHKO-
AKOJIOTUYECKYIO KOHCTUTYIUIO YEJI0OBEUYECTBA [CM.: 6].

[Ipoexkt «HoocdepHass STUKO-IKOJOrMYECKass KOHCTUTYLHUS YEJIOBEUYECTBA»
paccmatpuBaeT YenoBedyecTBO KaK — JYyXOBHO-IKOJOTHYECKYIO KATETOpUI0 ¢
MPaBOBBIM CTaTycOM M COLMalbHON poiiblo. IIpaBoBoil cTaTtyc — 3TO cucteMa
reHepajibHbIX MpaB, cBOOO U o0s3aHHOCTE B cooTBeTcTBUM ¢ npuHATEIMU OOH u
CYLIECTBEHHO JIONOJIHEHHBIMH HOpMaMu OTHouleHuW YenoBeuecTBa W IUIAHETHI
3emust. ComumanbHas poiib YenmoBeyecTBa — €ro CO3HATENbHO OpraHU30BaHHAs
JEeSTENbHOCTh KaK TapaHTa COXpPAaHEHHUS MPHUPOJABl U PECYPCOB >KU3HEIAEATEIBHOCTH,
O0OyCTpONCTBAa MECT MPOKUBAHUS OTIECIbHBIX COLMATBHBIX TPYNI Ha 3eMjieé U BO
Bcenennoit. HoocdepHass 3TUKO-ODKOJNOTMYEeCcKass KOHCTUTYLUSI — JIOKYMEHT,
00OCHOBBIBAIOIINIT HOBYIO (OpMYy MpPaBOBOrO PpETYJIUPOBAHUS B MHPOBOM
coolmiecTBe U UCXOASIMA U3 MOHATHS KOHCTUTYyHnuM Kak 3aKOHA O MOCTOSIHHOM
(Be4HOM).

Astopsl Hoo-KoHctutynum o00OCHOBaHO CUMTAIOT: HAMBHO MOJaratb, 4TO
o01recTBo Oyayiiero 00oMIeTcs B CBOEM yCTPOUCTBE 0€3 TaKOro MHCTPYMEHTa Kak
npaBo. Pa3zButue npaBa B pycie Hoo-KoHcTurynuum 3akoHOMEpHO MNpOAOKAEeT U
pa3BHUBAET HbIHE JAeicTBYomKe KOHCTUTYIIMH pa3HBIX CTpaH, AEKJIapalud, XapTHH,
cornamenuss u goroopbl. Hoo-Konctutyuus — cienyromui stan  pa3BUTHS
oO1recTBeHHO u3HU. Ho He ¢ HACHMIILCTBEHHBIM MEXaHU3MOM MPUMEHEHHUS IpaBa,
a C MPUHLIUIIOM CO3HATEIBHOTO, I0OPOBOJIILHOTIO CIEAOBAHUS EMY.

B ycnoBusix pa3Butus MHPOPMAIMOHHOTO 00IIecTBa CBO0OO/IA U JAOCTYMHOCTD
uHOpMalMM TPUBOAAT K PACTYUIEMY YYacTHIO TpakJaH B OOCYKIEHHUU Kak
npo0sieM CoXpaHEHHUs NPUPOJHOM OKpYyKaloUled cpeibl, TaKk U 3aKOHOIPOEKTOB,
CBS3aHHBIX C yKa3aHHOW TeMaTuko. MHQpopMalrOHHBIE TEXHOJOTHMH CTAHOBSITCS
CEpPbE3HBIM HHCTPYMEHTOM, KOTOPBIM B CHJIaX KOPEHHBIM 00pa3oM H3MEHUTH
B3TJISIABI  JIIOJIE, B TOM 4HCIE 3aKOHOJAATeNed, C aHTPOMOIEHTPUYECKHX Ha
WHBalpOMEHTANIbHBIC, T. €. UAYIIUE OT MPUPOJIbI, pacCMATPUBAIOIINE YeJIOBEKa Kak
AIIEMEHT LIEIOCTHON MPUPOJHON CHUCTEMBI.

B wundopmanioHHoM o0O0IIECTBE MNPUPOIOPECYPCHOE U  MPUPOJOOXPAHHOE
3aKOHOJATENILCTBO HE UIPAET POJIM JIETEPMUHAHTHI PAa3BUTHS MpaBa OKpYXKarollen
Cpellbl: Ha MEePBOE MECTO BBIXOAUT MHGOPMAIIUS U 3HAHUS, a TJIABHBIM NIPUOPUTETOM
pa3BUTHs TIpaBa SIBJISETCA COXpaHEHHEe Hoocdepbl M cpeabl OOUTaHUS YelOBEKa.
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Takum oOpa3om, cTemeHb pa3BUTHS HOOCPEPHOTO MpaBa HAMPSMYIO 3aBHCHT OT
YPOBHSI pa3BUTHI HH()OPMAIIMOHHOTO 001IeCTBA U €T0 HHPOPMAIIMOHHON KYJIbTYPHI.

B nnopmanmonHOM 0011I€CTBE MPABOM JIOJKHO CTaTh MPABO ITUBUIM30BAHHBIX
OOIIeCTB, TJIABHBIM OOIIECTBEHHBIM MHTEPECOM KOTOPBIX TOJDKHO OBITh COXpaHEHHUE
KU3HU KaK KocMoIUlaHeTapHoro ¢geHomeHna. MHdpopMannonHoe oOMIECTBO JOHKHO
CIIY’)KUTHb (yHIaMEHTAJIbHON OCHOBOHM pa3BHTHs TpaBa, Kak IpaBa YemoBeuecTBa —
HOOC(EpO-OPUEHTHPOBAHHOTO, PAa3yMHOI'0, HAMPABICHHOTO HAa COXPAaHECHUE YXU3HU
Ha 3emJe.
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Abstract

The topic 'Irony in Musics' is generally understood to be inherently "social" in
that it is typically related to "otherness" and its expression. In her book and sequence
of publications, Esti Sheinberg makes the case for "Jewish Existential Irony" as
'musical ethos' in works of Shostakovich and that, indeed, 'existential irony' is the
"metamessage" in Shostakovich's music. Sheinberg’s “case” receives support by
other scholars; but she does not extend the discussion to 'existential irony' in other
musics.

In earlier papers I have shown 1) that ethnic subculture musics are frequently
characterized by 'existential irony', and that, more generally, musical irony grounded
in "otherness" of racial, religious, or ethnic minorities is 'existential irony’; and ii)
that 'existential irony' is widely incorporated in Western musical canon. It typically
appears in textual or musical representation and correlatives of the motif: "although
we suffer disadvantage, discrimination or oppression, we are similarly human, equal

" © J. Matras, 2015
24



Qunocogus u cymanumapHvie HAyKu 8 UHHOPMAYUOHHOM 0OUjecmee www.fikio.ru

and equally-entitled, but different; and we ourselves share a sameness and solidarity
in our difference".

In this paper I show the roles of language and signification among post-Baroque
composers with "subculture" or "other" identities who, in giving expression to
'existential irony' in their musics, have 1) introduced sanctifying idioms, motifs, and
forms into their musics, and i1) thus rendered their audiences "believers" or
"congregations" of sorts. This process, in turn, enhances solidarity in the subculture
and "other" minorities and sustains their "otherness", even as it promotes solidarity in
the mainstream and supercultures, as premised by French sociologist, Emile
Durkheim. I draw on the "subculture" and "superculture" concepts of Mark Slobin
and upon sociological case-study procedures, elaborated by Howard S. Becker; and 1
present examples of post-Baroque composers and analyze a) their respective "other"
origins and identities, b) quasi-sacred facets of their musics, and c) features of their
patrons, audiences, and reception.

Keywords: irony; ethnic minorities; music; culture; subculture; superculture.

Introduction

The topic 'Irony in Musics' is generally understood to be inherently "social" in
that it is typically related to "otherness" and its expression. In her book and sequence
of publications, Esti Sheinberg [63; 64; 65] makes the case for "Jewish Existential
Irony" as 'musical ethos' in works of Shostakovich and that indeed, 'existential irony'
is the "meta-message" in Shostakovich's music. In earlier papers, I have shown:

1) that ethnic subculture musics frequently are characterized by 'existential
irony,' and that, more generally, musical irony grounded in "otherness" of racial,
religious, or ethnic minorities is 'existential irony';

2) that 'existential irony' is widely incorporated in Western musical canon [11;
44; 45; 46].

It appears in representation of the motif: "although we suffer disadvantage,
discrimination or oppression, we are similarly human, equal and equally-entitled,
but different; and we ourselves share a sameness and solidarity in our difference.”

In this paper I show the roles of language and signification among post-Baroque
composers with subcultural or "other" identities who, in giving expression to
'existential irony' in their musics, have:

1) introduced sanctifying idioms, motifs, and forms into their musics,

2) thus rendered their audiences "believers" or "congregations" of sorts.

I present examples of post-Baroque composers and analyze:

1) their respective "other" origins and identities,

2) quasi-sacred facets of their musics.

1. On the Ubiquity of Existential Irony in the Musics of Minorities and
Subcultures
Musical irony grounded in "otherness" of minorities is "existential irony"; and is
widely incorporated in Western musical canon. The population of the United States
comprises primarily descendents of immigrants, and the musics of the United States
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reflect the country's multi-ethnic population and identity-subpopulations. An
interesting recent study of nine major immigrant groups to the US in 1830-1930
century (Irish, Germans, Scandinavians and Finns, Eastern European Jews, Italians,
Poles, Hungarians, and non-European Chinese and Mexican), by historian
Victor R. Greene [25], whose very title, A Singing Ambivalence: American
Immigrants between Old World and New, 18301930, tells us that the major finding
and thesis of the study is the similarity, across different ethnicities, of a deep
ambivalence. Their songs reveal ambivalence about coming to America, pessimism
about achieving their goals, homesickness, employment concerns, fear of inability to
overcome obstacles, guilt towards those left behind , but also persistent optimism.
Greene in effect demonstrates the ubiquity of existential irony in the musics of
American immigrant groups.

Outside North America there have been innumerable studies of musical activity
and expression among ethnic minorities. In his book, Focus: Music, Nationalism, and
the Making of the New Europe [10], Philip Bohlman examines the evolvement of
national music from folk music and song collections and their incorporation in
nationalist popular and art music in Central Europe nation-states. Bohlman concludes
with observations and hypotheses concerning post-Cold War Europe’s integration
processes, new musics and new nationalisms. He projects retention of nationalism as
reflecting continuation of variants of ethno-existential irony addressing and
negotiating with their respective “othernesses” and ethos. Indeed in his earlier
publication [8], Bohlman has made the point that "Europe is unimaginable without its
others. Its sense of selfness, of Europeanness, has historically exerted itself through
its imagination of others..." [8, p. 188].

2. Otherness, Subculture Identities, and Existential Irony in Musics of Post-
Baroque Composers

The social origins of melody and art music are in the "folk musics" of peasant
and working classes [21]. Before the 19™ century musical nationalism, composers of
the Baroque music drew extensively on folk musics and motifs. They were typically
supported by courts, clergy, and aristocracy, and alongside differing ruling
arrangements, began the creation of profound national expression. But it is not
readily possible to associate them with minority or subcultural populations, or
contrasting hegemonic supercultures; and whatever the individual expressions of
musical or textual irony, we do not ordinarily have compelling reason to impute
"existential irony" to their musics.

By contrast composers in the Classical period, also drawing extensively on folk
musics, were taken up with struggles against aristocracy and authority. The three
giants of the period: Haydn, Mozart, and Beethoven, were personally engaged —
each in his own way and circumstances — in search of "liberation" from servitude and
obedience to authority, influenced by the French Revolution, and with connections to
liberal anti-feudal movements, most notably Freemasonry, and in the case of
Beethoven, the [lluminati movement, all documented by their respective biographers.
Thus they and contemporaries incorporated substantial elements of existential irony
into the emerging Western "Classical" art music canon [cf.: 6].
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Even more: chroniclers of the Romantic period have described the nationalist
themes emerging in Western Art music and their connections to folk musics in detail.
Thus Einstein [19] in his Music in the Romantic Era devotes a chapter specifically to
"Nationalism," making the interesting point that:

In the formation of national music, the political influence is not to be separated
from the influences of the Romantic movement in general. The inhabitants of free
nations among the lesser countries, like the Swiss, the Swedes, and the Danes, were
less eager for the coinage of a national style than were the people of subject
countries. Is it not remarkable that a national musical style springs up most
vigorously in times of national misfortune, as in Poland around 1830, where all the
feelings of the nation seemed to find expression in Chopin's music? Or among
peoples denied free... expression of their essential spirit, as in Russia —itself
enslaved ? A similar state of things prevailed in Bohemia... such was the case...with
Schubert in Austria before the revolution of March, 1848, when Metternich was in
power... also in the border states of the monarchy [19, pp. 296-297; cf.: 42].

In his Oxford History of Western Music [74], Vol. 3, Music in the Nineteenth
Century, Taruskin presents detailed analyses of Romantic Nationalist musics
emerging, including origins of "otherness" consciousness and the emergence of the
concept of "folk" ideas, cultures, and musics. Finkelstein, Einstein, Longyear, and
Taruskin converge in confirming that the great bulk of emerging 19" century or
Romantic era nationalist musics reflect existential irony in the minority musics
composed and incorporated into the Western Art Music canon.

A recent monograph by Cicora [14] is one of very few works to address the
topic of "Romantic Irony" in Richard Wagner's operas. A citation from the
introductory chapter lays out the main thread of her analysis:

Wagner's irony as regards myth results from his works being a nineteenth-
century reconstitution of myth using mythic material. He has written a myth with a
practical, political purpose... The Ring shows a modern self-consciousness as
concerns its dual mythical nature, and it reflects its own metaphoricity as a quasi-
mythical explanation of history... the Ring dramatizes the contradictions inherent in
the nineteenth-century aesthetics... It dramatizes, in particular, Wagner's theory of
tragedy as a rebirth of myth. It demonstrates the basic irony and the paradox in its
mythological nature, for this essentially forms the plot and determines the action of
the wortk.

Thus the identification of Wagner with pre-consolidation German "otherness",
and discontent with minority status and identity and with "nationalist" visions, vis-a-
vis more oppressive classes together with identification and portrayal of Romantic
Irony in Wagner musical, textual, and dramatic expression justify imputing
"existential irony" to the Wagnerian ouvre in Western Art Music.

The case for imputing "existential irony" to the music of Gustav Mahler (1860—
1911), has been made by Johnson [37] in his Mahler's Voices. Expression and Irony
in the Songs and Symphonies. Johnson devotes a chapter to the idea of "musical
voice", in Mahler's works, illustrates it in examples; and he devotes a chapter to the
idea of "plural voices", including the Bakhtinian concept of "carnival humor", the
prominence of irony and tone in Mahler's song and symphonies (with explicit citation
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of Sheinberg's concept of "existential irony"). In the closing passage of his book,
Johnson writes:

What distinguishes above all is the intensity with which acts of expression
continue in the face of their own deconstruction. Mahler's music shares with the
irony of early romanticism and the irony of modernism a radical self-critique of its
own musical language [37, p. 288; see also: 1; 2].

3. On Linguistic Structure of Worship and Musicological Structure of
Sacred Music Parallels: Intertextuality and Heteroglossia

Issues concerning the similarities of music and language have been and remain
controversial. We can nonetheless point to certain parallels between the linguistic
structure of worship and the musicological structure of sacred music in that both
embody intertextuality and heteroglossia in their composition and effects.

Intertextuality is the shaping of a text meaning by another text. Intertextual
figures include: allusion, quotation, plagiarism, translation, pastiche, and parody,
Examples of intertextuality are an author’s borrowing of a prior text, and a reader’s
referencing of one text in reading another. A central idea of contemporary literary
and cultural theory, intertextuality, has its origins in 20th-century linguistics,
particularly in the work of Swiss linguist Ferdinand de Saussure (1857-1913). The
term itself was coined by the Bulgarian-French philosopher and psychoanalyst Julia
Kristeva in the 1960s.

Heteroglossia (multilanguagedness) is a term which originated with Mikhail
Bakhtin and particularly in his work "Discourse in the Novel". Heteroglossia refers to
the multiple variations of languages and ideas/perspectives within those languages.
Another way of thinking about it is: Heteroglossia is all the different ways people
speak to one another: and how each appropriates each other’s speech/ideas and
attempts to make it his own. These different ways are different because of class,
gender, culture, dialect, accent, demographics, and so on. The "hybrid utterance", as
defined by Bakhtin, is a passage that employs only a single speaker — the author, for
example — but one or more kinds of speech. The concept of ‘polyphony’ is central to
this analysis. Polyphony literally means multiple voices.

A number of linguistic scholars have invoked the concepts of intertextuality and
heteroglossia directly in discussion and analysis of structure of religious language
and worship. In her book, Reading the Liturgy: An Exploration of Texts in Christian
Worship, Juliette J. Day [17] devotes a full chapter to the topic of Intertextuality,
introducing the analysis by noting that:

"The recognition of other texts in a liturgical text is not an uncommon
experience... liturgical authors are influenced by other prayer texts... Intertextuality
refers to the presence of texts within texts and its study may provide us with a means
to investigate the processes of selection and incorporation of texts and how they work
upon the reader (worshipper) to influence their meaning-making" [17, p. 8; cf.: 15;
38].

In a paper on a "socio-linguistic approach to religious language" Ron Holt [32]
invokes the concepts of heteroglossia and intertextuality directly to indicate and
present examples showing that "word meanings contained in texts are interactive and
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dynamic, that each word use is to some extent a recontextualization, ...the various
text-types we daily encounter (whether written or spoken or pictorial) are not
independent but highly interactive" [32, pp. 7-8].

Musicologists, historians, and other scholars have increasingly cited and drawn
upon the heterglossia and related intertextuality concepts and ideas of Mikhail
Bakhtin in their analytical and comparative writings [12; 13; 29; 30; 31; 60]. In his
detailed survey of Domenico Scarlatti's keyboard sonatas, Sutcliffe [72] confronts the
issue of multiplicity of origin, styles, and structural characteristics of the individual
works and Scarlatti's biography in a chapter entitled "Heteroglossia"... "Existence
itself is heteroglossia... ceaseless struggle between centripetal forces, which strive to
keep things together, unified, the same, and centrifugal forces, which strive to keep
things various, separate, apart, different" [72, p. 82]. Klein [40] analyses actual or
imputed "borrowings" among the 19" century compositions and attempts to
characterize them often challenging more traditional accounts of such intertextual
relationships. Thus, though identity between music and language is consistently
denied [e. g. 28; 36; 39; 73], concepts and analytical strategies of "heteroglossia" and
"intertextuality" adopted in studies of linguistic structure of worship and
musicological structure of sacred music suggest parallels and commonalities among
them.

4. Post-Baroque Examples: Intertextuality, Heteroglossia, and
Sanctification

In this section I show examples of post-Baroque composers, all identified as
"others" and all with works characterized by "existential irony", all or parts of whose
compositions incorporated original or "borrowed" elements of sacred musics. Such
"sanctification" of their musics renders both performers and audiences participants in
ritual-like events, with the musicing experienced by either or both taking on the
characteristics of non-divine non-theistic religious practice. More than a few scholars
have remarked the affinity of performance or reception of Western Art and/or other
musics to religious ritual and observance [12; 68; 56; 74].

Joseph Haydn (1732-1809): Haydn's early years were famously shaped by his
experiences as a choirboy and student at St. Stephen's Cathedral in Vienna and in his
long tenure at the Esterhazy estate he composed both secular and religious vocal
music. Matthew Riley's study of Viennese minor-key symphonies [56] imputes
sacred music influence and borrowings to Haydn's choosing to compose minor-key
symphonies and in his detailed analyses of four of Haydn's. And he cites the analyses
of other prominent Haydn scholars in this vein:

"Few writers have tried to find an overall pattern in Haydn's minor-key
symphonies...The most interesting attempts are those of H. C. Robbins Landon and
Daniel Heartz. Both believe that Haydn began from what Landon called the 'sonata
de chiesa symphony' (church sonata symphony) — with explicit liturgical
associations”.

In his visits to England Haydn was so moved by performances of Handel
oratories and, in particular, Messiah, that he subsequently turned much more actively
to composition of his own Creation and succession of masses both during and
subsequent to the Esterhazy tenure [22; 35; 76].
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Wolfgang Amadeus Mozart (1756-1791): Mozart's search for patronage, his
connections and commitment to Freemasonry, and his connections with father
Leopold Mozart and with the Salzburg Cathedral and its Bishop Colloredo are
extensively documented [75; 77]. But in his study of Mozart's symphonies, Neal
Zaslaw [77] gives prominence to his borrowings from plainchant music and psalm
settings and to religious motives in them. Mozart's religious kingdom on earth is
much more clearly a Christian — and even particularly a Catholic — kingdom, founded
upon the gospel of forgiveness". Till [75] cites Mozart's Le nozze di Figaro,
ldomeneo, Die Entfuhrung aus dem Serail in asserting that "All Mozart's operas deal
with the theme of ultimate forgiveness in one form or another, charting a passage
from transgression of some sort (usually betrayal of trust, or faith,) to a desire for
vengeance and thence to forgiveness" [75, p. 170].

Ludwig van Beethoven (1770-1827): In his book, Beethoven and the Voice of
God (1983), Wilfrid Mellers identifies Beethoven as a "religious composer" in the
earliest pages and proceeds to show that both Beethoven's musical works and his
sketches and sketchbooks, his Conversation Books, his Heiligstadt Testament, and
his Tagebuch support this assertion. Mellers goes on to present evidence to show
Beethoven as a religious and philosophic preacher to himself and his audience
through musicological features of his scores.

A similar understanding is indicated by Maynard Solomon in his book, Late
Beethoven [69], Solomon includes a full chapter, entitled "Intimations of the Sacred"
(Chap. 10), documenting both citations of Beethoven's relevant borrowings of
analyses of earlier scholars and, in detail, musicological evidence in Beethoven's
keyboard works. He writes:

... but it is evident from these examples that Beethoven's late oeuvre greatly
expands the variety of topics and musical-rhetorical figures expressive or symbolic of
religious experience, the totality of which surely add up to a sacred style ... one that
goes well beyond the churchly style employed in earlier or more conventional
examples of religious musical genres....these have to do primarily with associations
between musical and/or textual events and religious concepts, ideas, and figures
...Identification of these scarcely exhausts the sphere of the sacred in late Beethoven,
which also includes invocations of religious feeling and explicit allusions to the
deity...In these and in the hymns and hymn-like melodies ...in late Beethoven sonatas
and string quartets that they become a signature feature of his last works, the
intention to denote aspects of the sacred is apparent" [69, p. 200; see also: 16].

Johannes Brahms (1833—-1897): Brahms spent a considerable part of his career
as conductor of choirs and choral music; and publication and popularity of his
German Requiem was followed by the cantata Rinaldo, the Alto Rhapsody, and the
Song of Destiny. Thus he was an experienced conductor and composer of sacred and
vocal music. In his tenure as conductor of the Vienna Philharmonic Society, he
staged and conducted many choral works drawing on his thorough understanding of
sixteenth-century a cappella music and seventeenth and early eighteenth-century
musics. Composition of his symphonies, concerti, and chamber music follow these;
and inevitably melodies, modes, and structure of the choral and vocal works were
incorporated.
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Brahms composed an extensive range of sacred music including motets and
most famously his German Requiem. In addition he composed a very large number of
secular songs, lieder, generally settings of poetry or texts by German, and
occasionally non-German, authors or folksongs which he rearranged. Very often
Brahms rendered these strophically, 1. e. having the same or similar music for
successive stanzas, in hymn-like fashion. In a full chapter in his Music in the
Nineteenth Century devoted to Brahms under the heading "The Return of the
Symphony" music historian Richard Taruskin [74] characterizes public concert
events as its own "grand rites of secular religiosity, with the "music of the classical
masters... a kind of liturgy;" and in the chapter he casts Brahms as, in effect, the high
priest in this drama. And he shows in detail Brahms own sanctification and use of
historical elements in his symphonic and instrumental music [cf.: 50; 54; 70].

Richard Wagner (1812-1883): Wagner is said to have championed Italian
Renaissance sacred music throughout his life. Whatever his own religious beliefs or
practices, it is clearly Wagner who was most successful among nineteenth-century
composers in sanctification of his works, primarily operas. Firstly, Wagner's operas
and librettos themselves incorporate:

1) belief and quasi-religious pagan and mythical motifs,

2) innumerable examples of strophic hymn-like passages,

3) very extensive and effective repetition of themes, characterized, recognized,
and denoted uniquely in Wagner's operas as "leitmotivs" though familiar and
characteristic as well in psalmody, hymnody, and sacred music generally.

Secondly, Wagner's very extensive writings and publications, on music and art
primarily and on philosophy and politics secondarily, widely read and publicized,
accorded him the additional status as a public intellectual of sorts, and with a certain
amount of "authority" and credibility as composer and critic, both adding to the
sanctification of his composed works [24; 67]. Thirdly, Wagner's success in
realization and operation of the Festspielhaus in Bayreuth added to the sanctification
of his operatic oeuvre.

Patronage and lavish support of King Ludwig II of Bavaria enabled Wagner to
carry off his personal and priestly life in high style [53]. Not less, perhaps, the
emergence of a cultural "Wagnerism", a broad acknowledgement of the qualities of
Wagner's composed music and his nouveau-nationalist and political ideas and
pronouncements, that supported sanctification of his music among the very large
numbers and adherents of Wagnerism [23; 33; 34; 61].

Gustav _Mahler (1860-1911): Mahler was well versed in traditional and
contemporary sacred and liturgical music [49, p. 356]. His Eighth Symphony was
famously based on the Latin text of the Veni creator, spiritus hymn and the final
scene of Goethe's Faust, and his symphonies and songs include passages entitled or
marked "Funeral March," "Resurrection," "Lamentation" and so forth suggestive of
liturgy and worship [48; 49; 55]. But just as he had not been a "practicing" or
"orthodox" Jew in early years, neither was he a "practicing" or "orthodox" Christian
following his conversion to Catholicism. As Blaukopf has noted [7]: "the religious
impulse was for him part of a general acceptance of European culture, of
'assimilation' to the artist's predetermined homeland."
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The sanctification of Mahler's music took place essentially in three ways. First,
Mahler adopted a number of compositional features familiar in Gregorian chant and
in Renaissance and Baroque sacred music. The strophic, hymn-like structure both of
Mahler songs and of his symphonic composition, probably first analyzed by Adorno
[1], has also been extensively described by Mitchell [49]. Extensive use of minor
keys [48] and especially A minor works, and chromaticism and marches — including
funeral marches - are noted. Second, the texts which Mahler chose in his songs and in
his symphonies dealt not only with "Life and Death", as suggested by the title of
Mitchell's study, Gustav Mahler Songs and Symphonies of Life and Death [49], but
comprised motifs and phrases familiar in sacred music, or of individual personal
predicaments and fears, e.g. death, darkness, "lost to the world, /Lord of death and
life, /Thou keepest the watch at midnight" (Ruckert Songs); "Death of Children",
"evil befell" "It is sad, it is sad...let me sing a song of sorrow" "The lonely one in
autumn" "Parting" "the world goes to sleep." "Forever, forever". Third, performance
and critique of Mahler's songs and symphonies after his death in 1911, and active
promotion by eminent conductors Mengelberg, Walter, Bernstein, and others [e. g.,
41; 2] have clothed Mahler, his biography, and his compositions with an aura of
mystique, righteousness, victimization, and sanctity.

Arnold Schoenberg (1874-1951): After World War I ended the impressive first
part of his career, and after a complex sequence of wartime military service episodes,
composer/theorist (Jewish-origin, who had converted to Protestantism by choice, at
age 24, in 1898) Arnold Schoenberg was appointed director of the Composition
Masterclass at the Berlin Academy of Arts, and in 1926 he and his family moved to
Berlin. After the Nazi assumption of power on January 30, 1933, Schoenberg was
immediately declared persona ingratisima and dismissed from his position on both
racial and Entartete Music ("degenerate music" in Nazi lingo). He departed from
Berlin to Paris where he returned formally and even ceremoniously (now aged 59) to
the Jewish religion, and he continued to the United States, where he spent the rest of
his life [43; 58; 62]. He moved to Los Angeles, became a naturalized American
citizen, relentlessly initiated actions for saving Jews from the impending catastrophe
[see also: 51; 26 for detailed discussion]. Highlighting Schoenberg's preoccupation
with Judaism, were the condition and fate of European Jewry, and the politico-Zionist
directions which he entertained and advocated all alongside his musical innovations
and accomplishments [57]. Altogether we learn from these that Schoenberg
"sanctified himself," in our sense. He composed sacred music, viewed himself, and
received status as, a prophet and visionary as well as a victim.

5. Concluding Remarks: Composer — "Seekers of the Sacred"

Thus I conclude that the examples cited above: Haydn, Mozart, Beethoven,
Brahms, Wagner, Mahler, and Schoenberg were all examples of artist "seekers of the
sacred" in the sense of cultural sociologist, Steve Sherwood, in his paper, "Seeker of
the Sacred: A Late Durkheimian Theory of the Artist." Significant parts of their
compositions have incorporated original or "borrowed" elements of sacred musics,
rendering both performers and audiences participants in ritual-like events, taking on
the characteristics of non-divine non-theistic religious practice. For some, these are
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substitute belief-systems, substitute religious observance, substitute "totems" in the
Durkheimian sense (see: 18; 66]. For others, these may take place in addition to more
conventional religious observance. Sherwood writes:

"As we have seen, the totem may be seen to embody or represent the creative
principle or creative force... Durkheim tells us that 'society wields a creative power
that no palpable being can equal, and 'society is constantly creating new sacred
things.' ... In this sense the artwork can itself be seen as a kind of totemic emblem,
the artist and public may be seen as the 'worshipers' who revere and worship it, and
the relationship on which this 'worship' is based may be regarded as a 'religious’ one.
It is in this way that we may define the artist (and, indeed, the public), in a creative
sense, as a seeker of the sacred" [66, p.86].

In this paper I show that, though identity between music and language is
consistently denied, the "heteroglossia" and "intertextuality" adopted in studies of
linguistic structure of worship and musicological structure of sacred music suggest
parallels and commonalities. And I have developed the hypothesis that: in giving
expression to existential irony in their musics, post-Baroque composers with "other"
identities frequently, or even generally, have:

1) introduced sanctifying idioms, motifs, and forms into their musics,

2) thus rendered their audiences "believers" or "congregations" of sorts.

I present examples to support the hypothesis by citation and analysis of:

a) their respective "other" origins and identities,

b) quasi-sacred facets of their musics.

Further study should examine features of their patrons, performers, audiences,
and reception as well.
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ABTOpCKOe pe3ome

Cocrosinne Bonpoca: OOBEKTUBHBIM aHAIN3 MY3bIKAJIBHOI'O 3BYKa MO3BOJISET
pemarh psij HOBBIX 3a/lady MY3BIKOBEACHHS, OJTHAKO JJI 3TOr0 TpeOyeTcs BBISBUTDH
COOTBETCTBHE (DU3MUECKUX M MY3bIKOBEIUECKHX IMapaMeTpoB 3Byka. HayuHbii
MOJAXO0Jl B 3TOW oOnacTu cTay pa3BuBaThcsa B XIX Beke M MMeET JBa OCHOBHBIX
HaIpaBJIeHUs] — aHaiu3 TeMOpa U BbICOTHI 3BykKa. O0a HampaBi€HUS HCIBITHIBAIOT
«TPYOHOCTHU NEPEBOAA» C «(PU3HMUECKOTO SA3bIKa» HA «MY3bIKOBEUECKHUII.

PesyabraTthl: lcnonb30BaHHE KOMIBIOTEPOB UM CO3JAHUE CIELHAIBHBIX
porpaMM aHajau3a 3ByKa Ui 3a7a4 MY3bIKOBEACHHUS (B YaCTHOCTH, CO3JAaHHBIX
aBTOPOM) IIO3BOJIMJIO TOJYYUTh HOBBIE PE3YJIbTaTbl B O0JIACTU HCCIEIOBaHUS
TPAAULMOHHBIX  MY3BIKAIBHBIX  KYJbTYp, @ TaKXKe aHaln3a HCIOJHEHHUS
aKaJeMU4YecKor My3bIKU. Tak, B HApOJHOM NEHUU ObUIM OOHAPYXKEHBI 3BYKOPSAbI C
paBHOMEpHOW Temnepanuen, cogepxkamue ot 15 1o 30 u 6onee cTyneHell B OKTaBe, a
TaK)K€ C HapacTaIOLIUM PACCTOSIHUEM MEXIY CTYNEHSIMHU. AHalu3 Bapuanui Temopa
B DJIEKTPOAKyCTHYECKOM MY3BIKE TIO3BOJMJI  BBISIBUTh CIIOXKHBIE 3BYKOBBIE
KOHCTPYKIIMM, HE pacIlO3HABaeMble Ha CIyX. AHaIuM3 arorukd M JHWHAMUKU B
dbopTenaHHOM HCHOJHEHUU BBISIBUJI  KOPPEISLIUIO MEXKIY OCOOEHHOCTSIMU
TPAKTOBKH MPOU3BEAEHUS U POJHOTO S3bIKA UCIIOTHUTENS.

ObsacTh NpUMEHEHUA Pe3yJbTaTOB: PAKTUUECKH B KOMIIBIOTEPHOM AHAJIN3E
MY3bIKaJIbHOTO 3ByKa YCHEIIHO U3MEPSIOTCS TOJIBKO TPU OOBEKTUBHBIX MOKA3ATENs —
yacmoma, UHMEHCUBHOCMb W OIUMENbHOCMb KOMIIOHEHTOB 3BYKa, CBSI3aHHBIE
U3BECTHBIM 00pa3oM C CyOBEKTUBHBIMM — BOCHPUHMMAEMOM 6blCOMOU 38VKa,
2POMKOCHbIO U ONUMENbHOCHbIO; MHOTUE JPYTUe€ XapaKTEPUCTHKH OCTAIOTCS 3a
paMKaMH uccienoBaHusa. TakoBbl Bce TeMOpOBBIE CBOWMCTBa (KpOME 3BOHKOCTH) —
0apxaTHCTOCTh, CEPEOPUCTOCTh M T. M., JUISI  KOTOPBIX HET  KaKUX-JI10Oo
KOUYEeCMBEHHbIX WIKAN OYeHueaHuss HU Yy «(PU3UKOB», pa3paldaThIBaOIINX
O0OBEKTUBHBIE METObI U3MEPEHHS MY3bIKATBHOTO 3BYKa, HU Y CAMHUX MY3bIKOBEJIOB.

BeiBoabi: lcnonb3oBaHue OOBEKTUBHBIX METOJOB aHaidW3a 3ByKa B
MY3BIKOBEJAEHUN  3aTPYAHEHO  TPAJULMEN  HCIOJB30BaHUS  MY3bIKAHTAMH-
UCCJIENOBATEISIMA  UCKIIIOUUTEIBHO METOJOB CIyXOBOI'O aHalIM3a, a TakKkKe
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OTCYTCTBHUCM IIKAJI OJI KOJIMYCCTBCHHOI'O OLCHUBAHUA KBAJIMTATHBHBIX IIAPaMCTPOB
3BYKa, OJHAaKO paa YCIICHIHBIX HCCJICIIOBaHHﬁ, YKE BBITIOJIHCHHBIX
KOJIMYCCTBCHHBIMH MCTOAaMU, ITIO3BOJIACT HAACATHCA HA IIaJIBHeﬁHIee Pa3BUTHC 3TOTO
ImoaxoJa.

KiarueBble cJioBa: MY3bIKad, 3BYK; dHaJIN3, KOJHWYCCTBCHHBLIC MCTOIBbI,
KOMIIBIOTCPHBIC MCTOABI, TpAaAUIMOHHAA MY3bIKAJIbHAA KYJIbTYpPA, CBpOHCﬁCKaH
AKaAJACMHYCCKasl MY3bIKd, MY3bIKOBCACHUC, IMHI'BUCTHUKA.

Sound Analysis in Musicology: Progress and “Difficulties in
Translation”

Kharuto Alexander Vitalievich — Moscow P. I. Tchaikovsky Conservatory,
Director of Department of Musical Informatics, Ph. D. (tech.), Associate Professor,
Moscow, Russia.

E-mail: kharuto@yandex.ru
13, Bolshaya Nikitskaya Str., Moscow, Russian Federation, 125009,
tel: +7-495-690-60-92.

Abstract

Background: Objective analysis of musical sound allows carrying out some
new studies in musicology, but it requires the finding of correlation between physical
and musicological characteristics of sound. A scientific approach to this field began
in XIX century and has two main directions — the analysis of timbre and sound pitch.
Both branches make “difficulties in translation” from a “physical language” to a
“humanitarian” one.

Results: Using computers and creating special programs for analysis of musical
sound in musicology (developed by the author in particular) result in some new
vision of traditional musical cultures and studies of academic music performance. For
instance, in folk singing some equal-tempered pitch rows have been found with the
number of stages from 15 to 30 and more pro octave. Another type of folk pitch rows
contains stages with rising distance between them. Analysis of timbre variations in
electro-acoustical music has discovered complex sound constructions, which could
not be recognized by hearing. The investigation of pianoforte performance style has
shown some correlation between parameters of agogics and dynamics and some
properties of the mother tongue of the performer.

Research limitations: In fact, with the help of computer analysis only three
objective parameters, namely, frequency, intensity and duration of sound components
connected with subjective ones — perceptive sound pitch, loudness and duration — are
successfully measured. Many other characteristics are beyond the scope of this
investigation. They include all the timbre properties (except sonority) — mellow,
silvery tones, etc, for which neither “physics” nor musicologists have any
quantitative scales of estimation.

Conclusion: The penetration of objective sound analysis methods into
musicology will be complicated due to the musician’s tradition of only-hearing-

39



Qunocous u cymanumapmvie HAyKu 8 UHPHOPMAYUOHHOM 0bUjecmee www.fikio.ru

analysis and the absence of quantitative scales for estimation of qualitative sound
parameters. Although a series of successful quantitative investigations, carried out in
this field, raises our hopes that they will be in progress.

Keywords: music; sound; analysis; quantitative methods; computer methods;
traditional musical cultures; European academic music; musicology; linguistics.

Hauunas ¢ XX Beka, My3bIKaJbHbIN 3BYK UCCIIEAYETCS HA OCHOBE OOBEKTHUBHBIX
METO/IOB. XOpOIIO H3BECTHHI paboThl . ['enbmronbiia, OOBSICHSIONIUE CIIYXOBOE
BOCHPUITHE MY3bIKAIBHBIX TOHOB — OH C IOMOIIBIO OOBEMHBIX PE30HATOPOB
BBIICNIST  OTHENbHbIE TApMOHUKH  MY3BIKAJIBHOIO 3BYKa M U3MEpSAN  HX
MHTEHCUBHOCTh. KpoMe TOro, Ha OCHOBE 63aUMHO20 PACHONONCEHUS 2aPMOHUK
PasHvlx monog I'enbMroibll BEIYUCIUI 3aBUCUMOCTh CTENIEHU KOHCOHAHTHOCTH (T. €.
«CITUTHOCTH» 3By4YaHUsA) / JMCCOHAHTHOCTH [UJIi CO3BY4MM 12-m0OJIyTOHOBOTO
PaBHOMEPHO-TEMIIEPUPOBAHHOIO  3BYKOpSiAa, MPUHATOIO B  aKaJIEeMHYECKOU
eBporielickoit Mmy3bike. (Pycckuii mepeBoj ero Tpyaa He1aBHO nepensiad — cM. [6]).

B Poccun 00beKTUBHBIM aHAJIM30M MY3bIKaJIBbHOTO 3ByKa Havyaly 3aHUMATHCA B
1920-x ronax: nepBeiMH, No-BuauMomy, 061 C. H. PxkeBkun u B. C. Kazanckuii, a
takke H. A.'apOy30B, uMeBmIMI [BOWHOE 00pa3oBaHue (TEXHUYECKOE W
MY3bIKaJIbHOE) U €ro cOTpyAHUK A. B. PabuHoBHY, a mo3»xe — Apyrue COTpyIHUKH U
YUYEHUKH. Yke B paboTax Tex JeT oOcyxkianach HpobiemMa COMOCTaBICHUS
OOBEKTUBHBIX U CYOBEKTUBHBIX XapaKTEPUCTUK MY3BIKAJILHOTO 3ByKa. Tak, B CTaThe
[19] aBTOp CBsA3BIBAET KauecTBa MEBYECKOTO T0OJ0CA C «MY3bIKAIbHO-3CTETHUYECKUMU
TpeOOBaHUSIMH, OOIIMMH JUIsI BCEX MY3bIKaJbHBIX HHCTPYMEHTOB». «OTH
TpeOOBaHUs, — MHUIIET OH, — COCTOAT B KpacoTe TeMOpa, OOJIbIIOM YacTOTHOM
auana3zoHe, OOJbIIOM JUHAMUYECKOM JAHana3oHe, OJIMHAKOBOW MOIIHOCTU JUIsl BCe
UCIIOJIHAEMON TOJOChl YaCTOT, MY3bIKaJbHOM MOABMXHOCTU (T. €. CIIOCOOHOCTHU
UCIIOJIHATD JI0OBbIE OBICTPBIE U CIOXKHBIE MEJIOANYECKUE QUTYPBI) U AP.».

OtmeTuM, YTO 3[1€Ch YacTh NMapaMeTpOB MOKET ObITh MU3MEpEeHa Mpudopamu —
TaKOBbl YAaCTOTHBIN aMana3oH (MOApPa3yMeBAeTCs BBICOTHBIA AMana3oH 3BYKOB) U
JUHAMUYECKUN Juana3oH (mpenenbl U3MEHEHHUS MHTEHCHUBHOCTH 3BYKAa), a TaKKe
PaBHOMEPHOCTh MOIIIHOCTH 3BYKOBBIX KOJI€OAHUN BO BCEM BBICOTHOM JIHMara3oHe.
Jlpyrue xe XapakTepUCTUKH — KpacoTa TeMOpa U My3bIKajbHas MOJABUKHOCTb — HE
MOJAJIAI0TCSI 0OBbEKTUBHOMY H3MEPEHHUI0, MOCKOJIbKY HaM JI0 CHX IOp HEU3BECTHBI
¢du3nyueckre mnapameTpbl, KOTOPHIMH MOKHO TOJHOCTBbIO OXapaKTepHU30BaTh OSTHU
KauecTBa — BBISABICHBI TOJBKO OT/AEJbHBIE 3aBUCUMOCTH (TI€peueHb HEKOTOPBIX
TEMOPOBBIX KAaYeCTB M CBSI3aHHBIX C HUMHU YAaCTOTHBIX IOJIOC CHEKTpa MPHUBEICHBI,
Harp., B [13]).

B ykazanHoit ctathe [cM.: 19] aBTOp ccblnaercs Ha padoty [cwm.: 10], rae Obuia
MoKa3aHa OCOOCHHOCTh HWKHEW meB4Yeckoi ¢opmanThl (0kojo ydacToThl 500 I'm):
0Ka3aJioch, UYTO y NpodeccuoHanbHOro meBia (opma 3TOHW 4YacTu crekTpa «bojee
ocTpasi», YeM Y TIOIOIIEr0 TOT kK€ 3BYK He-meBHa. (CuuTaeTrcs, 4TO BBIpaAKEHHAsS
HIOKHSISL TIeBYecKas (opMaHTa MPUAAET TOJIOCY «OKPYIJIOCTb», T. €. YIIydIlaeT
KaueCTBO BOKaJIbHOTO 3ByKa — CM., Hamp., [15]). [lamee »oTOT pe3ynabrat
noarsepawics B pabore VY. bapronompio [cM.: 36], KOTOpBI 3aMepuil CIEKTp B
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0oJjiee IMPOKOW TMOJIOCE W YCTAaHOBUJ JIOMOJIHUTEIBHO CYIIECTBOBAHUE BEpXHEU
NeBYECKOM (hOpMaHTHI, CBSI3aHHON CO 3BOHKOCTBIO, «IOJIETHOCTHIO» Tojoca. [lo ero
JaHHBIM, OHa pacmnonaraerca B obmactu 2800-2900 ' st MyskcKoro rosioca u
oko0110 3200 'y — 17151 AKEHCKOT 0.

Tak ObBUIO TOJOXKEHO HAyalo HaNpaBICHUIO «TEMOPOBBIX» HCCIIEIOBAHUN
MY3bIKaJbHOTO 3BYKa, CBSI3aHHBIX C KauecmeoM TEBUYECKOro rojioca M TOUCKaMu
(bU3UYECKUX XapaKTEPUCTHUK, «OTBETCTBEHHBIX» 3@ CBOMCTBA «XOPOIIET0» royioca.

* %k ok

B Ttom xe XIX Bexke B EBporie BO3HUKIO HallpaBICHHUE HCCIIECIOBAHUM,
CBSI3aHHOE C M3YUYEHUEM MPAOUYUOHHBIX MY3bIKAILHLIX KYJAbMYp PA3HBIX HAPOJIOB.
OpnHoll U3 0COOEHHOCTEW ATUX KYJIbTYp ObUI CBOCOOpPa3HBbIM MY3BIKAJIBHBIA CTPOH,
OTJIUYABIIMICS OT «EBPOMEHCKOro», 4YTO JAeNiaJlo0 HEBO3MOXKHBIM HCIOJIb30BaHUE
«aKaIEeMUYECKOW» MATUIMHENHON HOTAlMH, ITPUHATOW B €BPOIIEMCKON MY3bBIKE, IS
aZiekBaTHOM 3amucu Menoauil. Kpome Toro, My3bIKOBeIbl «€BPOIEHCKOM» IIKOJIbI HE
ObUTM O0y4YeHbI pacro3HaBaTh M (PUKCUPOBATH TaKWe HEMPHUBBIYHBIE 3BYKOPSIbl (U
3Ta CUTyallusl COXpaHsETCs /10 Hallero BpeMeHHu). B cBsi3u co cka3aHHBIM BO3HUKJIIA
3ajlaua  aBTOMATHYECKOW pacuugposexu (mpanckpunyuu) (oHOrpamMm, T. €.
MOCTPOEHUSI  3BYKOBBICOTHOI'O  PHUCYHKa  MY3BIKQJIBHOTO  HCIOJHEHUS  C
UCIOJIb30BaHUEM (PU3UUECKUX PUOOPOB.

OauH U3 COBpPEMEHHBIX Typeukux YydeHwlX, A.Ilenuk (mo nepBoMmy
00pa30BaHUIO — UHXKEHEP-CBA3ZKCT, 10 BTOPOMY — MY3BIKOBEJI), B CBOEH JUccepTaliuu
[cM.: 39] NpUBOIUT TakoW MEpevYeHb «UCTOPHUUECKUX» Pa3pabOTOK TEXHUYECKUX
CpPEICTB IJisi aBTOMaTWyeckod HoTanuu. [lepBas MaminMHa s aBTOMaTUYECKOU
TPAHCKPUIIMHU, MO JaHHBIM padoThl [cm.: 37; 38], Obuia m3o6perena okono 1870
roga. Jlus oToi ke uenu ObUIM Jajiee CO3/IaHbl pa3Hble YCTpPOMCTBa — HampuUmep,
Annynosckuti monomemp (Appunn’s Tonometer, 1879), @omnoodeiix Munepa
(Miller’s Phonodeik, 1916), ammapat mus ¢orogomoepaguu Metdeccens
(Metfessel’s Phonophotography, 1928), ananoruunsiii annapar Cumopa (Seashore’s
Phonophotograph, 1932), annapat nnst «rpsiMoit (pukcaluu BHICOTHI 3BYKa» aBTOPOB
O6ara u KobGasmu (Obata and Kobayashi, 1937). HauGonee mmpokoe
pacnpocTpaHeHHe B 3THOMY3BIKOJIOTMH TOJYYWI, KaK yKa3blBaeT aBTOp, Menozpag
Cueepa (Seeger’s Melograph, 1951, 1958).

OTmeTuM, YTO NepeyucIeHHblE NPUOOPHI MOTJIM HUCIOJIb30BaThCS Kak s
UCCJIEIOBAHUIA B STHOMY3BIKOBEJEHUHU, TaK W B JIMHIBUCTHUKE — MPU H3YUYEHUU
WHTOHAIUU (CM., Hamp., [11; 12]).

B Poccun B konme 1920-x romo A. B. PabunoBuu, paboraBmmuii BMecTe ¢
H. A. T'apOy30BbIM, ¢ ToMOLIbI0O TpuOOpa sl rpapUUYecKor 3amucu 3BYKOBBIX
KoJeOaHWi, CO3MaHHOrO (M CHEeIHUaNIbHO J0pabOTaHHOTO Uil JaHHOW 3a7auM)
B. C. Ka3zanckumM, ucciaenoBajg MIHOBEHHYIO BBICOTY TOHA CKPHUIIKM UM (DUKCUpPOBAI
OTKJIOHEHHST OT HOTHOTO TEKCTa Kak XapaKTepUCTUKY  CBOEOOPA3HOTO
WHTOHUPOBAHUS MEJIOJIUU Pa3HBIMU MY3bIKaHTaMH. JTa paboTa Oblla MpOBEICHA B
aKycTH4eckoil naboparopun ['0oCyqapCTBEHHOTO HMHCTUTYTa MY3bIKAJIbHOM HayKu
[cM.: 18]. OnieHuBast MOIYyYEHHBIE PE3YIBTATHI, OH MHUCAN: «3BYKOBBICOTHBIN aHAJu3
NPUBOJUT HAC K YOEXKIEHHIO, YTO B JKUBOM MY3bIKaJIbHOM HCIIOJIHEHUH HE
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CYILLIECTBYET MHTEPBAJIOB, UMEIOIIUX BCEra HEU3MEHHYIO CTPOIO OIPEACICHHYIO
BenuuuHy. < > Moaudukanus BeIUYUHBI HHTEPBAJOB SBIAECTCS OJIHUM U3
CYLIECTBEHHBIX  3JIEMEHTOB  MY3bIKaJIbHOM  BBIpAa3UTENbHOCTU  (paspsaoka
A. Pabunosuua — A. X.)». Tloke 3T BBIBOJABI OBUIM TMOATBEPKIEHBI B JIPYTUX
paborax, npoBoauBIIMXxca B JlabopaTopuu My3bIKaJbHOW aKyCTUKH MOCKOBCKOM
KoHcepBaTopuu, pykoBoguMoin H. A. 'apOy3oBbiM. B 3akitoueHun cBoeil pabOTHI
A. PabunoBnu  nwucan:  «'pomMazHble  BO3MOXHOCTH,  OTKpBIBa€Mble  JJis
MY3bIKO3HAHUS  OCHWJUIOTpa@UuecKuM  METOJIOM  aHajlh3a  MEJIOAMHM,  He
MCUYEPNIBIBAIOTCS, KOHEYHO, OIMCAHHBIM B HACTOAIIEM MCCIEIOBAaHUU. AHAIU3
MY3bIKaJIbHOTO UCIIOJHEHUS OOJIBIIMX MAacTEpPOB AaeT OoraTelinii MaTeprali B pyKu
MeJaroroB; OCO3HaHUE IMpoliecca 3ByYaHUs ChIrpaeT OOJBIIYIO POJIb B MY3bIKAJIbHOM
pa3BUTHHM  HcrnojgHuTeneil... < > JloMumMo mnpodeccuoHaNIbHOM  MY3BIKH,
ocuWUIorpauYecKuii aHaiIu3 HailieT MUPOKoe MpUMEHEHUE B 00JacTH HapOJHOU
MY3bIKH, JaBas BO3MOYKHOCTb 3alMCH MOJJIMHHOTO CTPOSI MY3bIKM HAalIMEHBUIMHCTB,
3aMKCH, HE UCTIOPUYECHHOH ““TeMIEPUPOBAHHBIM™ BOCITUTAHHUEM 3THOTPAPOBY.

Takum oOpazom, yxe B TO Bpemsi (1920-30-e rr.) ynoMuHaBIIasics BBIIIE
npobiemMa «HECTBIKOBKM» HM3y4aeMoro Marepuajia (HapoOAHOW MY3bIKH) U
«TEMIIEpUPOBAHHOTO BOCHUTAHUS 3THOTPadoOB» (T. €. MPUBBIYKA CIIBIIIATh 3BYK KaK
Obl uepe3 «mpu3My» 12-MOJTYyTOHOBOTO PAaBHOMEPHO-TEMIIEPUPOBAHHOTO CTpPOS)
XOpOILIO OCO3HABAJACh B CpPEll€ YUYEHBIX, 3aHUMABIIMXCA OOBEKTHBHBIM aHAIU30M
MY3BIKQJIBHOTO 3BYKa.

* %k ok

OTMeTuM, 4YTO B  PAacCMOTPEHHOM  «3BYKOBBICOTHOM»  HaIlpaBJICHUU
MCCJIeI0BaHUI OCHOBHOM 3a/1aueil ObLIIO0 8occmanogieHue mekcma, MyCTh paHee U He
CYILIECTBOBABILIETO, HO NIOAPA3yMEBABIIEIOCS HAPOJAHBIMU MY3bIKAHTAMH, XPAHUMOI'O
B NaMATH U Tepe/laBaéMoro H3 IOKOJeHUuss B mokojieHue. Ilpu stom cnocob
Quxcayuu peKOHCTPYUPOBAHHOTO «HCIIOTHUTEIBCKOTO TEKCTA» OKAa3bIBAETCS 1aJIEKO
HE OYEBHUJIHBIM: JJI1 OOECHedYeHHs] TOYHOCTH OH JOJDKEH MOA0UPATHCS C YYeTOM
0COOEHHOCTEW H3y4aeMoW TpaJuLMOHHOM KynbTypbl. Hampumep, My3bIKaJbHBIN
HOMEp, OCHOBaHHbIM Ha 30-CTyNeHHOW 3BYKOBBICOTHOM cHCTeMe (CM. HMXKE), HET
CMBICJIa 3alUChiBaThb B 12-CTYNEHHON pPaBHOMEPHO-TEMIIEPUPOBAHHON CHCTEME,
MOCKOJIbKY MPHU 3TOM HCCIIEIOBATENb BBIHYX AEH OYAET OKPYTIISATH BHICOTHI 3BYKOB 10
OIDKAMIINX «HOT» €BPOINEHCKONW CHCTEMbl HOTAIlMU, W MPU 3TOM BCE CBOEOOpasue
MCXOJHOTO TEKCTA MOXET OBITh MOTepsiHO. B pammoTexmuke' Takoif mporiecc
HAa3bIBACTCS «KBAHTOBAHUEM I10 YPOBHIO», U OH BCErJa COIPSIKEH C BOSHUKHOBEHUEM
«IlyMa KBaHTOBAHUA», T.€. NOCPEUWHOCMEU OKpy2leHus WCXOMHBIX WCTHUHHBIX
3HAYEHUU 10 «pa3pelICHHbIX». B 1aHHOM Ciydae B KaueCTBE IIOCIEAHUX BBICTYIIAIOT
BBICOTBl 3BYKOB, KOTOPBIM COOTBETCTBYIOT «HOTBD» B CHCTEME 3aIllUCH, a
«MCXOJHBIMI) SIBJISIFOTCS UCTUHHBIC BBICOTHI 3BYKOB B HCIOJIHEHNU. BHOCHMBIE TTpU
KBAaHTOBAaHUM MCKAXXEHUsI OKAa3bIBAIOTCS TEM MEHBIIE, YEM MEHBIIE IIar MEXAy

1
CHCHI/IaJ'II)HOCTI) aBTOpa 3THUX CTPOK — PaJUOTCXHHKA, B CBA3U C UYEM CCbUIKAa Ha HOI[OGHI)IC aHaJIOruu JIsd HETO
HanboJsIee ecCTeCTBEHHA.
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«pa3penieHHbIMUY 3HAYCHUSIMH, B JAaHHOM cly4ae — (DUKCUPYEMBIMU CTYNEHSIMU
3BYKOpsIA.

B paspabotkax aBTopa [cMm.:29] ykazaHHas mpoOiemMa pemraeTcs IMyTeM
onpeneneHns ¥ (GUKCALMH BBICOTHI 3BYKA C TOYHOCTBIO 10 4..5 IEHTOB®, UTO
COBMAJAE€T CO CpEOHEH CIYyXOBOW pa3IMYUTENBHOM CHOCOOHOCTHIO 4YEIOBEKa.
Pe3ynpTaT npu 3TOM 3amUCHIBAETCS B KOMIBIOTEPHBIN (aill U Janee MOKeT ObITh
00paboTaH pa3HbIMH CIIOCOOAMU — HAIPUMED, 1O 3BYKOBBICOTHOMY PUCYHKY MOKHO
MOCTPOUTh  CTATHCTUYECKOE  pACHIpENeSIEHUE BBICOT, B KOTOPOM  OOBIYHO
O0OHApY’KUBAIOTCS «ITUKH», COOTBETCTBYIOUIUE CTYNEHIM UCTUHHOTO 3BYKOpsia (CM.,
Hamp., [32]). Psan uccnenoBanuii, MpoBeJACHHBIX HA OCHOBE TaKOr0 METOJa aHaju3a,
MOKa3aJl, 4YTO HapOJHbIE TNEBUbl OOBIYHO MCHOJB3YIOT CBOM WHIUBUIYaJIbHBIN
3BYKOPSJ C MHTEPBAJIOM MEXIYy CTyneHsMu npumepHo ot 1/15 no 1/30 oxrtaBbl (cM.
[21; 27; 28] u np.).

Crnenyer 3aMeTUTh, YTO B HEKOTOPBIX TPAJUIIMOHHBIX CYOKYJIbTYypax 3BYKOPS]
BOOOIIIE OTCYTCTBYET — TaKOBBI, HANpUMEp, CEBEpPHbIC IUIauM, HCCIIEOBaBLINECS
Hamu B [41]; cMm. Tarke [20]. B apyrux oOpasiax oOHapy>KUBAETCsS COBEPIICHHO
MHOM THUN 3BYKOpA/a, B KOTOPOM HWHTEPBaJbl MEXJY COCEAHHUMH CTYNEHIMU
OKa3bIBAIOTCS Hapacmarwumu no eeiuuune. Hampumep, B ogHOM u3 ¢doHOrpamm
3BYKOpSIAI B LEJIOM COJAEpKal 27 CTyNeHEeW, NPUYEM HWHTEPBAJIBI IOCTEIIEHHO
YBEJIMUUBAINCH: Ha cTyneHsxX Ne 2 — No 6 oHM uMenu BeIudyuHy OKojo 40 1EeHTOB,
notoM BeIpacTanu 10 60—70 nenToB Ha ctyneHsx Ne 10 — Ne 18 u npumepno g0 90
LHEeHTOB — Ha cryneHsax Ne26 u Ne27. Takoil Tum 3ByKopsiAa HE SBISETCS
UCKIIFOYEHHEM B  HAPOAHOM  MY3HMIIMPOBAHWU:  AHAJIOTUYHBIE  CTPYKTYpBI
(o6HapyxenHbie J[. CMUPHOBBIM C MOMOIIBIO MPOTrpaMMbl aBTOpPa), YIOMHHAIUCH B
pabore [20], a mo3xe B MPaKTUKE UCCIAEAOBaHUI aBTOpa HAOJIOIANUCh, HAIPUMED, B
UCIIOHEHNH xopa u3 Tynbckoit oOnactu, 3amucaHHOM B Hayaine XXI Beka —
MHTEPBAJI MEXKY CTYyNEHSMH Hapactall npuMepHo oT 30 1o 60 HeHTOB B AMana3oOHE
BBICOT Majioil — mnepBod OKTaBbl. (MOXHO OTMETHTh, UYTO MOAOOHBIN 3(deKT
HaOJI0aeTcsl U B BBICOKOYACTOTHOW YacTH JAHMarna3oHa 3BYy4aHUSI HUHCTPYMEHTOB —
HaIMpuMep, MOCTENEHHOE HapalliBaHWe MHTEPBAJIOB MPUCYTCTBYET B MPABOW YaCTU
M3BECTHOM KpuBOM PaiticOeka, omuChIBAIOIIEH MPAKTUKYy HACTPOUKH pOSTIEH — CM.
[17]).

O4eBHUIHO, YTO BHEAPEHUE TOYHBIX METOJOB aHAIN3a, [O3BOJISIIOIINX
OOHapyXUTh TaKHUe OCOOCHHOCTH, HE MOIJIO COCTOSATbCA 0€3 HCHOJIb30BaHUS
KOMITbIOTEPHON TEXHHUKHU.

KoMnbroTepHbie My3bIKaJIbHO-aKyCTUUYECKHE UCCIeI0BaHus Hayanuch B Poccun
npumepHo ¢ 1990-x rogoB. B 1993 rogy Obutl co3gaH BeluuciauTenbHbIA LEHTP
MoCKOBCKOW KOHCEpBaTOpMM K Ha ero 0a3e Hayanuch palboThl B 00JIacTU
KOMIIBIOTEPHOI'O aHaJIN3a MY3bIKAJIBHOTO 3BYKa. lIepBbie pe3ynpTaThl HCCIEOBAHUM,
MOCBSIIICHHBIE aHAIM3y CTPYKTYpPhl CIEKTpa TEBLUOB pa3HbIX >KaHPOB, ObLIU
onyOnukoBaHbl B 1995 roay B coBmecTHOM cTaTthe [16]. 3arem B paborax C. Xuma
[cMm.: 33; 34] OblIM MOpHUBEACHBI PE3yNbTAaThl aHaIKM3a 3BYKOBBICOTHOTO PHUCYHKA

2 .

Bo BTopoii monoBuHe XX Beka B MPAKTHKY aHAJIN3a 3BYKOBBICOTHOIO CTPOS MY3BIKH Pa3HBIX HApPOJOB ObLIa BBEACHA
eNUHUIIA W3MepeHus yeum, paBHas 1/100 wHTepBaNa MEXIy JBYMsS IOJIYTOHAMHU (MHTEPBAl OKTaBBI,
COOTBETCTBYIOIIHH YIABOCHHIO YacTOTHI, CoAepkuT 1200 1eHTOR).
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HapoaHBIX TMeBIOB KamM0o kK, BBIMIOJHEHHBIE MpOrpaMMaMH aBTOpa; TOT/a B HEM
y)Ke ObUla TPeayCMOTPEHA BO3MOXKHOCTh HM3MEPEHMs] TOYHBIX 3BYKOBBICOTHBIX
MOJIOKEHUM OT/EJIBHBIX 3BYKOB W IMapaMeTpOB BHOpPATO (YaCTOTHI M aMILIUTYIBI
KoJieOaHUi BBICOTHI 3BYyKa). Jlajmee sTa ke mporpaMma craja HCIOJIb30BaThCS B
YIIOMHUHABIIUXCSA BBIIIE COBMECTHBIX paborax ¢ J[. B. CMUpHOBBIM 10 aHaIu3y
pycckoro ¢oJibKIIopa.

Heckonpko panee Hayan paboThl MO aHaIU3y MApaMETPOB peuedoeo 36VKd
B. P. Kenuno (cMm., Hamp., [8;9]), ¢ KOTOpPbIM aBTOp ATHUX CTPOK HEOJHOKPATHO
KOHCYJIBTUPOBAJICS B Hadaje CBOE€W paboThl MpHU CO3JaHUU TIEPBOTO BapuaHTa
KOMIUJIEKCA MPOTpaMM JIJI aHaJIM3a MY3BIKaJbHOTO 3BYKa. M3BECTHBI Takke pabOThI
H. C. baxanoa [cwm.: 3; 4], B.IL Mopo3osa [cMm.: 14; 15; 16]; aBTOp 3THUX CTpOK
aKTUBHO BKJIIOYWJICS B yKazaHHbIM mporiecc B 1993 r. (cm., Hamp., [26; 42; 43]).
Cpenu HBIHEITHUX aBTOPOB «MOJIOJOTO TIOKOJICHHS» MOXKHO Ha3Bath A. daneena
[cM.: 25], A. Bakaesa [cm.: 5], H. ConoBeeBy [cm.: 22], H. I'na3eipuna [cMm.: 7].

Ananoruyasie paboThl TPOBOIWIM U 3apyOexkHbie uccneaonarenu: ¢ 2000 roxa
CyliecTByeT MeXayHapoJHOe OOIIECTBO MO  HM3BJICUCHHUIO  MY3bIKaJIbHOU
unpopmaruun — ISMIR, koTopoe MHHUIIMUpPOBaNO psj pabOT, HANpaBIECHHBIX Ha
CO3/IJaHUE KOMITBIOTEPHBIX CUCTEM aBTOMATUUECKOTO aHallh3a MY3bIKATLHOTO 3BYKa C
I[EJTbI0  BOCCTAHOBJIEHMsI HMCXOJIHOTOo Tekcrta. (OO030p 93TOro  HampaBJEHUS
uccnenoBanuii 3a 50 JIeT pa3BUTHUS KOMIIBIOTEPHON TEXHHUKHU MPUBECH, HAIPUMED, B
[40]. B pabote [39] oTmeuanoch, uro moyTH 95 % nokiIanoB Ha KOH(MEPEHITUIX
ISMIR mocBsilieHbl My3bIKE «EBpPOIEWCKOro o0pas3ua», ucnoyb3yromen 12-
MOJIYTOHOBBI PaBHOMEPHO-TEMIIEPUPOBAHHBINA 3BYKOPSI, B TO BpeMsl KaK aHaJu3
«HE-CBPOTMEHCKOW» MY3BIKM TIO4YTH OTCYTCTBYeT. (Takoil «mepekocy» BbI3BaH,
BUJIUMO, SKOHOMHYECKUMH IPUUYUHAMU — TOTPEOHOCTSAMH OXpaHbl aBTOPCKHUX IPaB).

Ynomunapmuiicss Beilie A. ['€quK BHEC COJIUIHBIA BKJIAJ B Pa3BUTHE
KOMITBIOTEPHBIX CHCTEM aHajdu3a MY3BIKaJIbHOIO 3BYKa, OPHEHTHUPOBAHHBIX Ha
TPaAUIIMOHHBIE MY3bIKAIBHBIE KYJIBTYPHI: OH CO3Jal TEPBYIO B HUCTOPUHU
aBTOMATHYECKYI0 CHCTEMY paciiu@pOBKU TPAAUIMOHHON TYPEIKOW MY3bIKH
[cM.: 39]. PesynbTaThl pacmm(ppoBOK 3alMUCHIBAIOTCS B CHEIMAIBLHON CHUCTEME
HOTAIlMM TYPEIKON HAIMOHAIBLHONW MY3bIKM, KOTOpas HCIOJIb3YET B KadeCTBE
HAaUMEHBIIIETO CHCTEMOOOPA3yIOIIero HHTEpBaida 2onvoeposy kommy (Holderian
comma, Hc) paBHyro 1/53 vactu okrtaBel (T. €. 22,64 1eHTa), TpUYEM HHTECPBAIIBI
MEXy CTYNCHSIMU 00pa3yloT HEPABHOMEPHO-TEMIIEPUPOBAHHYIO CUCTEMY.

* %k ok

PaGoTbl aBTOpa 3THX CTPOK OXBaThIBAIOT pPa3HOOOpa3HbIE HAMpPaBICHUS.
HakoruieHHbIi1 ONBIT KOMIIBIOTEPHOI'O aHANIM3a MY3BIKaJIbHOTO 3BYKa I103BOJIMII
KJaccu(UIMpPOBaTh PsJ XapaKTepHBIX 3a/ad, BO3HUKAIOUIMX B TakuUX paboTax
[cM.: 31] — onm mpuBeneHnl B TaOmuie 1. PaccmarpuBas 3Ty kinaccudukamuio c
TOYKM 3pEHUs 3a7a4 M CHUTyalluid, BO3HUKAIOMIMX B JIMHTBUCTHKE, MOHO
OoOHapyXKUTbh BeCbMa CYLIECTBEHHbIE coBNaAeHUs (cM. Tad. 1).
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Ta6auna 1. Lenu ananuza 3BydaHust My3bIKaJIbHOTO UCIIOTHEHUS B
My3bIKOBeZileHuH (M) 1 aHanoruyHsle 3a7a4u B TUHrBUCTUKE (J])

Hanuuue Henu ananusza 36yuanus Xapaxkmep ucmouHuka
HUCbMEHHO20 36yuanus

mexkcma

N3BeCTHBIN TEKCT Buisenenue nocpemtnocmen | (M) — YueHudeckoe

(omK1oHeHUll om mexcma) | UCTIOJIHCHHE
(JD) — Ympaxunenus npu
O0OYYEHHH SI3bIKY

Buisenenue (M) — Macrepckoe

uHmepnpemayuu UCIIOJIHEHHE

(omxnonenuti om mexcma) | (JI) — XynoXeCTBEHHOE CJIOBO

«Henonnblid» TEKCT | Buiasnenue u gpukcayus (M) — DnexTpoakycTHUeCKHe

HEHOMUPOBAHHBIX WHCTPYMEHTBI, CIIEI[UAIBHO

Ihpexmoe 6 38yuanuu MOJATOTOBJICHHBIE
aKyCTHYECKHUE UHCTPYMEHTHI
U T. [I.

(JI) — CBoeobOpa3zHas
(dhoHETHKA, UHTOHAITUS U TIP.

OtcyTcTBYIOMIMI Pexoncmpykuyus mexcma, | (M) — HaponHoe My3bIKaabHOE
TEKCT paspabomxa cnocobos HCKYCCTBO
Homayuu (JI) — U3yyenue HEM3BECTHOTO
SI3bIKa

YnomsiHyTble BbIIle paOOThl aBTOpa IO UCCIEIOBAHUIO TPaJIULUMOHHBIX
MY3bIKaJIbHBIX KYJIBTYp OTHOCSATCS B OCHOBHOM K HIDKHEH CTpoke Tabnuipl. B
noclyiegHel u3 paboT 3TOro HarpasieHus [cM.: 35] yaalock KoauyecnmeeHHo OUEHUTD
M3MEHEHUS B TPAJIULUN UCTIOJHEHUS KIACCUYECKUX KOMIIO3ULIUM B My3blke BocToka
(MHCTpYMEHTBl Tap W TaHOYyp), CBSI3aHHBIX, BUIAUMO, C BIHUSHHUEM MY3bIKU
€BpOIENUCKOro CTposi. B HCHOMHEHWH COBPEMEHHOTO TMOKOJICHHS MY3bIKAaHTOB
(yuuBILIMXCSI B KOHCEPBATOPHH) MPe00II1alaloT MHTEpBaJIbl, paBHbIe WK KpaTHbie 100
I[EHTaM, B TO BpeMs Kak B HCIOJHEHHH MacTtepoB 1960-x romoB Oosee
XapaKTEPHbIMU OKAa3bIBAIOTCS roOpa3zfo MeHblIMe uHTepBaibl — 25; 50; 75 u T. Ao.
LIEHTOB. AHAJOTMYHasl 3BYKOBBICOTHAs cucTeMa OOHapy>KeHa HaMUu B TPaJAUILIMOHHON
Ka3axCKOM My3bIKke [cMm.: 23; 24].

[lo TemaTtuke cpegHeill CTPOKH TaOMUIbI TMPOBOJMICS, B YaCTHOCTH, aHAIU3
(boHOTrpamMM 3IIEKTPOAKYCTUUECKON MY3bIKU — 3ByKa K QpuiibMy «Comsipucy» (cm. [30]).
TemOpoBble BapHalluu UIPAIOT 37E€Ch PEHIAIONIYI0 pPOJib, HO OINHUCHIBAIOIIEH HX
NapTUTYpPhl, ECTECTBEHHO, HE CyllecTByeT. Haim aHamm3 OTKpbUI HEKOTOpHIE paHee
HUKEM HE 3aMEUEHHBIE€ 3BYKOBBIE «KOHCTPYKIHMH», KOTOpbIE, Hampumep,
«CKPEIUIAIOT» BCIO KOMMIO3UIUIO (JEUTTOH — ¢ha Manoi OKTaBbl), U APYrHe ILIOXO
pasnuvaeMble Ha CIyX DJIEMEHTHI.

B paszgen «u3BEeCTHBI TEKCT — HMHTEpHpeTalus» (BEpXHsAs CTpOKa TaOJIMIIBI)
nomnajaaer wuccieaoBanue [l], B KOTOpoM CTWiIb (OPTENUAHHOTO MCHOJHEHUS
u3ydayics IMyTeM HW3MEpeHHs MapaMeTpoB aroruku u JauHaMmuku. Ha ocHoBe

45



Qunocous u cymanumapmvie HAyKu 8 UHPHOPMAYUOHHOM 0bUjecmee www.fikio.ru

COIOCTAaBJICHUS MTAPAMETPOB UCIIOJHEHUSI OJTHUX U TeX K€ (PparMeHTOB eBponeicKon
dboprenuaHHOW MY3bIKM HM3BECTHBIMU MY3BbIKAHTAMHU JaJbHEBOCTOYHOTO pPETHOHA
(Kurait, Kopes, Anonwms), Poccurm u EBpombl ynansoch mokaszarb, 4YTO CTUIIb
WCIIOJIHEHUSL B 3HAYUTEIIBHOM CTEIIEHW CBS3aH C POJHBIM S3BIKOM MY3bIKaHTa, a
UMEHHO — C MUNOM yO0apeHus B €ro sI3bIKeE.

B cBoe Bpems emie b. AcadbeB nucan: «Kuralickue My3bIKajdbHble HHTOHALUU
PSAJOM C PEUEBBIMHM MHTOHALMSMHU 3ByYaT JJIsi MeHS (peud s HE MOHMMAl0), Kak
YyTKOI'O MY3bIKaHTa, HE TOJBKO HWHTOHAIMOHHO-MY3BbIKAJIBHO JIOTUYHO U
yOeIUTEeNIbHO, HO ONIYIIAIOTCS KaK 00YCJIOBIICHHBIC HHTOHALIUSIMU peuny [2, ¢. 241].
B nenom aroruueckue M JuHaAMUYecKue MPOGUIM UCIOJHEHHS B MHTEpIpETaluu
Pa3IMYHBIX [MAHUCTOB W3 YKA3aHHBIX CTpPaH JIEMOHCTPUPYIOT 3HAYUTEIBHOE
CXOJCTBO, UYTO, BUAMMO, YKa3bIBAa€T Ha JOMHUHHPOBAHHUE €BPOIEHCKOro Hauyaja (BHE
3aBUCUMOCTH OT HAlMOHAJIBHOCTU HCIOJIHUTENS) B YCIOBUAX XYAOKECTBEHHOU
VMHTEPNPETAUM COYMHEHMM, NPUHAICKAIIUX K EBPOIECHCKOM MY3bIKAJIBHOU
Tpaguuuu [cMm.: 1]. IIpy 3TOM JAMHAMHUYECKOE W aroru4ecKoe€ WHTOHUPOBAHUE
KUTAaUCKUX, KOPEUCKUX U ATMOHCKUX MUAHUCTOB UMEET PsiJl Clieu(PHUIECKUX KauecTs,
KOTOpbIE YAAJIOCh OLEHUTH KOJIMYECTBEHHBIMU METOJJAMU U HAaWTH UM OOBSICHEHHE B
MIPOCOANYECKUX CUCTEMAX COOTBETCTBYIOLIUX S3bIKOB.

* %k ok

Wrak, mist mpoBeneHUs OOBEKTHBHOTO aHaIN3a MY3BIKATBHOTO HCIIOTHCHHS
HEOOXOAMMa «CTBIKOBKa» HW3MEpSAEMBIX (DU3MUECKUX TIapaMeTpoB 3ByKa U
MY3BIKOBETYECKUX TTOHITHIA, CBSI3aHHBIX C OCOOCHHOCTSIMU MY3BIKaJIbHOTO «TEKCTa»
U HWCIOJHEHUS, T.€. B HEKOTOPOM CMBICIE «IEPEBOI» TEPMHUHOB C OJHOTO
(«pusnueckoroy) s3pika Ha APYTou («MY3BIKOBETUECKHIN).

@dakTHUeCKH B KOMITBIOTEPHOM aHAlM3€ MY3BIKAILHOTO 3BYKa YCIEUTHO
U3MEPSAIOTCS TOJIBKO TpU OOBEKTHUBHBIX MOKA3aTelNs — Yacmoma, UHMeHCUBHOCHb U
OnumenbHOCmMs»  KOMIIOHGHTOB  3BYKa, CBsI3aHHBIE HM3BECTHBIM  00pa3oM ¢
CYOBEKTUBHBIMH —  BOCIPUHUMAEMOW  8bICOMOU  38VKA,  2POMKOCMbIO W
OIUMeNbHOCMbI0; MHOTHE JIPYTHE XapaKTepUCTHKU OCTaloTCs 32 paMKamu
uccienoBanus. TakoBbl Bce TeMOpOBble CBOMCTBa (KpoM€ 3BOHKOCTH) —
0apXxaTUCTOCTh, CepeOpUCTOCTh W T. M., JIS  KOTOPBIX HET  KaKuX-Tu0o
KOJIUYECMBEHHbIX WKAL OYeHUusanusi HU 'y «PU3UKOBY», pa3zpadaThIBAIOIINX
OOBEKTUBHBIC METOJIbI H3MEPEHHUSI MY3BbIKATBHOTO 3BYKa, HU Y CAMUX MY3bIKOBE/IOB.

Eme omHOW  CyIIECTBEHHOW  «TPYAHOCTBIO  TEPEBONa»  OKa3bIBACTCS
pacmpocTpaHEHHOE  CpeM  MY3BIKAHTOB  YOEXKICHHE, UYTO  OOBEKTHUBHBIC
KOJIMYECTBEHHBIE METOJIbI aHAJIN3a 3ByKa UM HE HY)KHBI, IOCKOJIBKY OHH «H TaK BCE

ciplmar» (4ro, OJHAKO, JaJeKO He BCerJa MOJTBEPXKIAeTCS — OCOOCHHO st
HEMPUBBIYHBIX UM 3BYKOBBIX OOBEKTOB M CTPYKTYp). OMBIT APYrUX T'YMaHUTAPHBIX
HAyK — HampuMep, IICUXOJOTUHW W JIMHTBHCTHKH, IaBHO YK€ HCIOJIb3YIOIINX
MaTeMaTHYeCKUe  METOAbl  —  IOKa  OKas3blBaeTCs  JJII  MY3BIKOBEJIOB
MaJioyOeIUTeIbHBIM.

ABTOp, TeM HE MEHee, HaJACeTCs, YTO YIOMSHYTble OOBEKTUBHBIC W
CyOBEKTUBHBIE TPYIHOCTH CO BPEMEHEM YAACTCS IPEOI0JIETb. . .
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ABTOpCKOe pe3ome

Cocrosinne Bompoca: My3bIkalibHas aBTOPOJIOTHUSl COMpsDKEHa ¢ BepOaIbHOM
dbopmoii 00bEKTHBALIUU JEATEILHOCTH KOMIIO3UTOPA, OHA MPOOJIEeMAaTU3UPYET TO, KaK
aBTOp / KOMIIO3UTOP B  CBOEH  HMHTEIUIEKTYalbHO-XYJ10KECTBEHHON  MpaKTHKE
OCYHIECTBIISIET MHTEHLMIO CAMOMHTEPHPETALMU, CAaMOIIPE3EHTALUH, ANEJUIPys K
«CIIOBY». ABTOpCKasi HHTEHIMS B pPyCJie KOMIIO3UTOPCKON aBTOPOJIOTUHA U aBTOPCKOM
MOJAJIbHOCTH pa3BEPTHIBAECTCS KaK JIMHIBO-MY3bIKaJIbHBINA HAJOT, KOHTPAIYHKT
BepOaJIbHOTO Hayasa, MPEeJICTABISAIONIEr0 HECOOCTBEHHO-XYI0KECTBEHHbIE (HOPMBI
camopedieKCu KOMIIO3UTOpa, €ro CJIOBOTBOPYECTBO C MMMAHEHTHO MY3bIKAJIbHBIM
«AJIEMEHTOM YHCTO U BEYHO XYJA0KECTBEHHOIO).

Pe3yabTarhl: ABTOpoONOrMYecKas HWHTEHLHUS LIEHTpUpOBaHa Ha mpodseme
aBTOpa W OpPraHWYHO IMpHUCyIla MY3bIKO3HaHUIO. OHa NPU3HAET NPUOPUTETHBIM
«CTI0BO» caMoro aBTopa. «CJI0BO» MOXKET BBICTYNATh B CAMBIX Pa3HBIX (popMax — Kak
BCTYIIUTEJIBHOE CJIOBO KOMIIO3UTOpA, KaK CJIOBO MacTepa, MEpeNarollero CBOU
npoecCuOHaNbHBIN OMBIT, KaK KPUTUUECKHU 3a0CTPEHHOE CJIOBO, C(HOKYCHPOBAHHOE
Ha AaHajgu3€e MY3bIKaJIbHBIX SABJICHUN W T. . B HacTosmee Bpemsi CTaHOBUTCS
OYEBUJHOW MEPCHEKTUBHOCTH ABTOPOJOTMYECKUX HCCIECIOBAHUN B MY3bIKO3HAHWH,
KOTOpBIE IIOCBSIIEHBI BOIPOCAM KOHTPAIYHKTUPOBAHUS U  B3aMMOOTPAKEHHUS
CJIOBECHO-MY3bIKAJIbBHOTO PANOB B KOHTEKCTE OTHEIBHO B3SITOTO IMPOU3BEACHUS U
TBOPYECTBA KOMITO3UTOPA B LIEJIOM, €r0 3CTETUKHU, TOITUKH.

OobaacTs npuMeHeHusi pe3yabtaroB: DyHIaMeHTanbHas TEHACHLHS 3TOTO
UCCJIEIOBAHMS CBSI3aHA C PAcCMOTpEeHHEM BepOaidbHBIX (OpM OOBEKTUBALIUU
NEeSTENBbHOCTH aBTOPA / KOMIIO3UTOPA B CBETE aBTOPCKON MOJIAIbHOCTH.

BriBoabi: KoMMyHUKaTUBHAS HANPaBICHHOCTh KOMIIO3UTOPCKOM CIOBECHOCTH
0oOyCJIOBTMBAET aBTO- M MHOPE(GEPEHTHBI MOAYCHI, KOTOPHIM COOTBETCTBYIOT
OTPEIEJICHHBIE KAHPbI PEUEBBIX BHICKA3bIBAHUM.

KaroueBble  cjioBa:  aBTOPOJIOTHS;  KOMIO3UTOp;  aBTOpe(dEpEHTHHBIH;
nHOpe(epeHTHBI.
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Abstract

Background: Authorology in music is closely connected with the verbal
understanding of composers’ work; this study deals with the way how authors /
composers represent and interpret themselves by means of the word in their works.
Being their modality, the authors’ intention is realized as a verbal-musical dialog, a
counterpoint of verbal origin, representing non-artistic forms of composers’
reflection, their creation of new words together with an immanent musical ‘element
of the purely and eternally artistic being’.

Results: Authorological intention is concentrated on the author’s problem and is
naturally inherent to musicology. It considers the author’s word to be the priority.
‘The word’ can take the variety of forms: a composers’ introductory word, the word
of professionals sharing their experience with the audience, a critical word
concentrated on some musical analysis, etc. Nowadays the perspective of
authorological studies in musicology is evident, they being devoted to the problems
of counterpoint and reflection of lyrics on music and vice versa in separate works and
the entire authors’ heritage, their esthetics, poetics, etc.

Research implications: The fundamental tendency of this research is the
consideration of verbal ways of authors/composers understanding in the light of their
modality.

Conclusion: Communicative orientation of composers’ verbal texts proves the
relevance of auto- and other-reference modi that correspond to certain genres of
speech.

Keywords: authorology; composer; autoreference.

VYTBepauBIIMIiCSS B HayKe HUHTEpPEC K aBTOPOJIOTMM, Pa3HOCTOPOHHEE €€
M3y4YeHHE OTKPBIBAIOT HOBBIE II03HABATENIbHBIE TOPU30HTHI MOJIOJOM OTpaciu
aHanutuyeckou ¢unonoruu. [IpoOGraeMHBIM BOIpOCaM aBTOPOJOTUU MOCBSIIAIOTCA
Hay4YHbIE MCCJIEAOBAHMS U MONyJsgpHble u3nanus. CoriiacHO 4acTo LUTHUPYEMOMY U
CTaBIIEMY BIOJIHE TPAAUIIMOHHBIM OIPEACIICHHUIO, aBTOPOJIOTHUs (epeu. autos — cam,
logos — cnoBo, ydyeHHe) — 3TO «Hayka 00 aBTOpE JUTEPATypHO-XYA0KECTBEHHOTO
MPOU3BEACHUSI KaK CYObEKTe JINTEpaTypHO-XYAOKECTBEHHONW JEeATEIbHOCTH H
JUTEPATYPHO-XY0KECTBEHHOM MPOU3BEICHUU KaK 00BEKTUBAIIIU
SK3UCTEHIIMANBHBIX CUJ  4YenoBeka» [8]. IlpuHIMIMANBHO BaXXHBIH MOMEHT
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3aKJII0YAeTCsl B TOM, YTO B aBTOPOJIOTHH <aBTOP> CYIIECTBYET TOJIBKO B MOJJIUHHOM
aBTOPOJIOTMYECKOM BBICKA3bIBAHUM [CM.: 8].

Ceronns BITOJTHE KOPPEKTHO TOBOPUTH 0 TPaHCIIOHUPOBAHUHU
aBTOPOJIOTMYECKOI TeOpuH Ha My3bIKOoBeAeHue. Halia nuccnenoBaTenbekas cTparerus
CBsI3aHa C pa3pabOTKON TaHHOTO HAIlpaBICHUS.

OcHOBHas 11eJIb JaHHOM pabOThl — IMOKa3aTh MPOJYKTUBHOCTH PAaCCMOTPEHUS
BO3MOKHOCTH TMPOEKIIMU aBTOPOJIOTHU Ha MY3BIKOBEJCHHUE M, «aKTUBHUPYS» HOBBII
MCCJIEeI0BATENBCKUM pecypc, HAMETUTh a0pUC KOMIIO3UTOPCKOW aBTOPOJIOTUH.

B kauecTBe OCHOBHOI'O HCCIIEIOBATEIBCKOTO 00BEKTa (OOBEKTHOM 0O0JIACTHIO)
BBICTYIIa€T KOMIIO3UTOPCKAsl TMpaKTHUKa, NpeameTa (MpeIMeTHOW o00JacThio WIN
collepKaHMEM HCCIEIOBAaHUsA) — aBTOPOJOTMYECKHH MOJIyC KOMIO3UTOPCKOM
npakTuku. llenecoobpa3Ho onpenenuTbesi B OTHOIMCHUH MPEIMETHO-TEeMAaTHIECKOTO
pernepTyapa UCCIeOBaHUSI U OTMETUTh €ro KOMIIOHEHTHI, KaK TO: B3aUMOJICHCTBUE
CIOBa U MY3BIKH, B3aMMOOCBELIEHHOCTh BEpOAJbHOIO M HEBEepOaJbHOTO Hayall,
tanu3anusgs  GopM  BepOaTbHOIO  KOMIIO3UTOPCKOTO  BBICKA3bIBaHUA,  €T0
KOMMYHHUKaTHBHAS aJipecallis U »KaHpoBas CrieluuKaIus.

Hctopus paccMaTpuBaeMoOro BOIIPOCA HACUMUTHIBAET HE OoJee moJlyBeka.
Uctokn aBroponorun Bocxomar kK 60-70-m romam XX cronerusi. Pa3pabotka
KaTerOpUU aBTOpa, JOJITOE BpeMs OKasbIBaBINascs Ha nepudepuud HayKu, 3aMETHO
aKTUBU3HUPYETCSI B OTO BpeMsi B JesaresnbHocTH bopuca OcunoBuya Kopmana,
BBICTYIIMBILIETO C OPUTHMHAJIBLHON METOJWKOM aHaiu3a TEKCTa, MPEeICTaBISIONMICH
COOCTBEHHO «TEOpHI0 aBTOpay. JlekcemMe <aBTOp> yueHbI NMpuaan CTaTyC HAyYHOI'O
TEPMHUHA, TOCTPOUB BOKPYT HETO CTPOMHYIO HAYUYHYIO CUCTEMY.

b. O. Kopman u ero kojuiern MHUIMUPOBAIM co3fnaHue coopHuka «lIpobnema
aBTOpa B XyA0XKeCcTBeHHOU smuteparype» (1993), BoimyckoB cepun «KopMaHOBCKUE
greHus» (1994). B osHiuknonenuueckom Tpyae «Teopus nurepatyps» (1999)
M3BeCTHBIN ydeHbl-Gunonor B. E. XanuzeB 000011 HaydyHble W3BICKAHUSI CBOMX
MIPEIIECTBEHHUKOB B 3TON 00J1aCTH; BBEJI U 00OCHOBAJ HOBBIE TEPMHUHBI U MOHATHS,
Takue, KakK, HarnpuMep, <aBTOPCKasi IMOLIMOHATIBLHOCTH>. CBOETo MociieJ0BaTEIHLHOTO
azgenTta apTtopoJsioruss HaxomuT ceroaHs B Jsmie U. I1. KapmoBa, aBTOopa MHOrmx
myOJUKanuif, B TOM UYHCIE€ M COOTBETCTBYIOIIUX TEMAaTUYECKUX CTaTe B
SHIUKJIONICTUYCCKUX U3TaHUSIX.

B wHayyHoM cooOmiecTBe HeEMajao YYEHBIX, KOTOpbIC WPHU3HAIOT: AaBTOP
XYJI0KECTBEHHBIN OJIULIETBOPSIET «CMBICJIOBOM IIEHTP MY3BIKAIHHOTO HCKYCCTBa»
[14]; pacmpocTpaHeHHas KOHIICTIUS «CMEPTU aBTOPa» CBUACTEILCTBYET JHUIIb O
HOBOM B3IJIsiIe HA MPOOJIEMY U COBCEM «HE CIUCHIBACT)» BIOJHE KU3HECIIOCOOHOIO
aBTOpa, AJANTHPYIOLIErocss K peajusiM COBPEMEHHOro0 MHpa. ABTOpOJIOrHYecKas
WHTEHIIMS, CHUMBOJIM3UPYIOIIAsi, B KAaKOM-TO CMBbICIIE, <«3HAMEHHE BpPEMEHU,
IKCIUIMIUPYET «...TATOTEHHE BceX (OPM KyJIbTYpbl K JUTEpaTypHbIM (opMam
camopernpe3zeHtauun» [9]. CumMnToMaTHdeH B 3TOM CMbICTE a(OpPUCTHUECKUN TE3UC
B. . MaptbiHoBa: «MHorue w3 Hac, U s B TOM 4YHUCJIE, HECyT B cebe TeH
BBICKQ3bIBAHUS».

«JlurepatypHoe mnoBegenue» (FO. M. JloTmaH) KOMMO3UTOpa  BBISBISET
(GUIONOTU3aIMI0  MBIIUJICHUS COBPEMEHHOI'O0 4YeJIOBEeKa, «IPUMEHSIOEro s
XapaKTEPUCTUKHU >KU3HU KATeTOpPUHU, BHEJIPEHHBIE B €r0 CO3HAHUE JUTEPATypod M
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HUCKYCCTBOM U o0iagaromue OOJBIION CTeNeHbl0 00BeKTUBHOCTH» [19], uyTO
COOTBETCTBYET OOUIEKYIbTYPHON TEHICHIMH HapacTalolled «aHAIUTUYECKOU
KOMITOHEHTHI BO Bcex cdepax aesreabHocTi» [19].

ABTOpOJNOrMYecKas napajurMa HEeHTPUpPOBaHa Ha MpobiieMe aBTOpa M pelaeT
€€ B MMMaHEHTHOM KJI04e, o0peTasi CBOIO HMIIY B KOHTEKCTE MEXAUCIUIUIMHAPHBIX
UCCJIEIOBAHMI: aBTOpPCKAsl MapajJurMa «OTKpbITa» Uil BCEX HANpaBJICHUU
I'YMaHUTAPUCTHUKH.

MexauciuIuinHapHass —~ METOJOJIOTHS  ampoOuMpoBaHa B COBPEMEHHOM
¢bunonoruy, JUHIBUCTUKE, MY3bIKO3HAHMH. B 3TOM KOHTEKCTE HEO0OXOAUMO
roBOpUTh 00 HccienoBaHuu npobieM uHrepmenuaibHoctu A. I'. Cumoposoit [18],
aHalM3€ CBS3M CJIOBA M MY3BIKM B KOMIO3UTOPCKOM MY3BIKAJIBHON KYJIbTYpe
B. A. Bacunoii-I'poccmay [3; 4], E. A. PyubeBckoit [16], A.IIl. MentiokoBa [11],
A. B. Muxaitnoa [12], B wMy3bikansHOM (Qonbkiiope — . A. Pybmoa [15].
ComonoxkeHa, HO HE MEPECEKAETCS C MPEICTABISIEMON <«3AECh U celdacy
MCCJIEeI0BATEILCKOM MPOrpaMMON, KOHUEMIUS «IPHUCYTCTBUS aBTOpa B 00pa3HO-
XYIOKECTBEHHOW CHCTEME COOCTBEHHOIO TMPOU3BEACHUS», pa3padaTbiBacMas
My3bIKabHBIM yueHbIM JI. I1. Ka3zanueBoii [6].

Hago mpusnath: aBTOpoJIOrMYEcKass WHTEHLUsS W3HAYaJbHO OpraHuYHa
My3bIKOBeZIeHUI0. PaboTa ¢ apXuBHBIMU MaTepHalaMH, CBSI3aHHBIMU C TBOPYECTBOM
TOTO WJIM WHOTO KOMIIO3UTOpA, M3Y4YEHHE YEPHOBHKOB, MATEpUAJIOB IEPENUCKH,
aBroOMorpauueckux  3alHUCOK  OTHOCUTCA K  chepe  MY3BIKaJIbHOIO
JOKYMEHTOBEICHHs. DTO HANpaBJICHHE MY3BIKAJIbHOM HAyKHM MOXKET NpPEICTaBIAThH
MHTEpEC Kak crenuduueckas MHPOPMAIMOHHAS 0a3a COBPEMEHHOW MY3BbIKaIbHOU
aBToposiorud. Ha ocHOBE MOATHKM aBTOPCKUX KOMMEHTAPUEB BO3MOXKHO H3y4YEHUS
ACTETUKU KOMIIO3UTOPA, YTO CTAJIO TIOCTOSTHUEM MY3BIKAIBHOW HAYKHW OTHOCUTEIBHO
HEJIaBHO. O603HaueHHbBIE SBJICHUS yKa3bIBAIOT Ha KOT'€pEHTHOCTh
MCCJIEeI0BATEIBCKUX TAKTUK MY3bIKOBEACHHUS U aBTOPOJIOTHH.

My3biKanabHasi aBTOPOJIOTHSI, pellas BOMpPOC O BepOalbHO-CIOBECHOU (opme
OOBEKTUBAIIMU JEATEILHOCTH KOMIIO3UTOpa, MpOoOJIeMaTU3UpPyeT TO, Kak aBTop /
KOMITO3UTOP B CBOEH HMHTEIUIEKTYalbHO-XY/10)KECTBEHHON MPAKTUKE OCYILECTBISAET
MHTEHIMIO CaMOWHTEPHPETAlMHM, CaMOIPE3CHTALUU, AaMleuIupysl K  «CIOBY».
BepbanbHo-cioBecHass ~ OOBEKTHUBAIMSI M CAMOIPE3EHTALUs  JEATEIbHOCTH
KOMITO3UTOPa KOMMYHHUKAaTUBHO OOYCIIOBJIEHA CTpEeMIJICHHEM ObITh 00jee OTKPBITHIM
BOCHPUATHIO W MHTEpIpeTauuu mpodeccuoHasaMd U IMIHUPOKON MY3bIKAIbHOM

ayJUTOPUEMN.
Co3naBasi My3bIKaJIbHO-3CTETUYECKNE TIPEIMETHI, SIBISASI MUPY «IPOAYKT
MEPBUYHOM  XYJIOKECTBEHHOM  JEATEIBHOCTH»,  KOMIIO3UTOP  TE€HEPUPYET

aBTOPOJIOTMYECKOE MPOCTPAHCTBO, MPOCTPAHCTBO ABTOPCKOM MOJAJIBHOCTH U
TBOPUYECKOW CcaMONpe3eHTAIlMN, KOOPJAWHATAMU KOTOPOTO BBICTYMAIOT <CJIOBO> H
<My3blKa>. ABTOpCKasi HMHTEHIUS pPa3BEPTHIBACTCS KAaK JIMHIBO-MY3bIKAIbHBIN
JMAJor, KOHTPANyHKT BepOalbHOrO Hayana, MPeACTaBIAIONIEr0 HECOOCTBEHHO-
XyI0KeCTBeHHbIE (POpMBI camopedIeKCHH KOMIO3UTOpa, €ro CIOBOTBOPYECTBO C
MMMAHEHTHO MY3bIKaJIbHBIM — «3JIEMEHTOM YHCTO M BEUHO XYJ0KECTBEHHOTO» [7].
Otcrona — XYZ05K€CTBEHHO-BepOaIbHO-CII0BECHAs aMOUBaJICHTHOCTD
KOMITO3UTOPCKOTO TBOPUYECTBA, €r0 «IMATIOTHYECKHUHN MOTUPOHUZM.
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[lomo6bHOrO pojga CHHTE3 B  COBPEMEHHOW ICHXOJIOTMU  0003HAYeH
B. A. lllkypaToBBIM Kak «Happagurma — «TUIl MBIIUICHUS, COSAUHSIONUN B cede
o0pa3Hoe XyA0KECTBEHHOE BhIpaxKeHHe U (OpMaTbHYIO CHIUEHTUCTCKYIO peuby [1].

ABTOpOJIOTMYECKAST HMHTEHLHMS, aBTOPCKas MOJAJIbHOCTh IPUOPUTETHBIM
OpU3HAEeT <CJIOBO> caMoro amropa. IIpum 3TOoM <CIOBO> BIOJHE AOMYCTHMO
uHTepnpetupoBath B ayxe II. A. @nopenckoro. «Korma mo-pyccku Mbl TOBOPHUM
<CIJIOBO>, TO UMEEM B BUIY U LEIYI0 pPEUb, U OTAECIBHOE NMPEIIOKEHNUE, U KAKIYIO
OTJEIBHYIO YacTh peud... ['peueckoe cloBO: AOYOG OMATh-TaKU MMEET 3HAUY€HHE U
peuH, W OTAeNbHOU (pa3bl, U OTIEIHLHOIO CJIOBA, B y3KoM cmbicie» [21, c. 207].
BceBo3morkHbie  QopMaThl  aBTOPCKOTO  BepOaIbHOTO CaMOBBIPAXKEHUS — OT
OTIEIBHBIX PEIJIMK 1O Pa3BepHYTHIX BBICKA3bIBAHMM, BKIIOYass MOHOTpaduu u
JUCCEPTALMOHHBIE MCCIEIOBAaHUS, — MOAXOAAT HOJ OIpEeJIEHUE <CJIOBO> B JIyXE
I1. A. ®nopenckoro.

<CnoBo>  KOMIIO3UTOpPA-TBOPLIA,  BOCXOASALIEE K  HMHTEJUIEKTyaJlbHO-
pPalMOHATUCTUYECKOW  TpaJWIMM  «BEKAa MHUHYBIIETO», CBHJAETEIBCTBYET O
KaueCTBEHHO HOBOM (opMe TpOsABICHHUS 3TOH Tpaguluu: KOHUENTyalbHbIE
IIOCTPOCHHMSI, TEOPETHUYECKUE H3BICKAHUS, PACIIMpss MPEICTABICHUE O «TPaHULAX
PalMOHAJIBHOCTU» B TBOPYECTBE, HHTETPUPYIOTCS B UHTEIUIEKTYaJIbHO-3CTETUYECKYIO
cMbIciiochepy UCKYcCTBa COBpeMEHHOTo Mactepa. OUeBHIHO TakkKe, UTO aBTOPCKOE
<CJIOBO> SBJISIETCA CPEICTBOM MAaTEpHAIN3aLMN TBOPYECKOM MBICIH, BBICTYIIAS
«PE3YIBTUPYIOIIEH» PaOOThl a0CTPAKTHOTO MBIILICHUS.

B cBere maHHBIX pacCyKIE€HHUI BO3HUKAET €CTECTBEHHBINA BOIIPOC: O KaKOM
<CJIOBE> WJET peyb, KAKUM SBIAECTCS KOMIIO3UTOPCKOE CJIIOBO B CTUIMCTUYECKOM
otHomenun? Hac xmer manuTpa OTBETOB — IIMpoOKass M pa3zHooOpasHas. [lpexne
BCEr0O, BO3HUKAET accolMalusi C «BCTYNHUTEIBHBIM CIOBOM» KOMIIO3UTOPA,
MpeABapSIONIMM HUCIOJHEHHE MY3bIKU COOCTBEHHOIO COYMHEHHUS B KOHUEpPTE.
[TaMATyst O TOM, 4TO KOMIO3UTOPBI, KAK MPABHIIO, — JECUCTBYIOUIME IENArOTH, 3TO
MOXET OBITh MyApoe <CJIOBO> MacTepa, Mepelarollero cBod mpodeccruoHaIbHBIMN
OTBIT YYEHUKAM, KPUTUUECKH-3a0CTPEHHOE <CJIO0BO>, C(DOKYCHPOBAHHOE Ha aHAJIU3E
My3bIKaJbHBIX  ABJIeHHH. [loMuMO mpouero, 3To0 MOXeT OBITh <CJIOBO>
MHEMOHMYECKA OKpAallEHHOE, <CJIIOBO>-BOCIIOMMHAaHHE O KOJUlerax, W —
HEMOCPEJICTBEHHO aBToOMorpaduueckoe cioBo. Hakonen, 5To MoxeT ObITh
MIOATUYECKOE CJIOBO KOMIIO3UTOPA, «BIIOKEHHOE» B €r0 K€ MY3bIKAIbHOE
IIPOU3BE/ICHUE.

ABTOpOJIOTHYECKAS JTUTEPATYpPOBEAUECKAs KOHUEIHIMSA B €€ TPaHCIO3UIMU Ha
MY3bIKaJIbHOE UCKYCCTBO aKTYaJM3UPYET JBOMHYIO ONTUKY HCCIIEIOBAHUS B MY3bIKE
BepOAIbHO-HEBEPOAIBHOTO TUIAHOB ABTOPCKOIO BBIPAXKEHHUSA: KaK KOMIIO3UTOPCKOE
CJIOBO B KOHTEKCTE MY3bIKAJIBHOTO IPOU3BEAECHUS U KaK <CJIIOBO> B KOMIIO3UTOPCKOM
MpaKTUKe.

Camomnpe3eHTanys TBOPYECTBA MOXKET OCYLIECTBIATBCS KAaK TEXHOJIOTHUS
«JTUTEPATYpHU3aLIUKN» OIbITA, CBOEOOpa3Has JuTepatypHas GopMma, Kak «TBOPUYECTBO-
ucKyccTBO» (1o onpenenenuto A. JlyHuHOM) U Kak TeopeTrdeckas aBTopediekcus B
paMKax KOMIIO3UTOPCKOro My3bikoBeaeHus (tepmud T. . Haymenko).

KoMmnosuropckoe <ciaoBo> MMEET MHOTOpaszinyHble (POpPMbI penpe3eHTalHH.
Bo-miepBbIX, OHO OKCIUIMLIUPYETCS B CBA3M C NPUYACTHOCTBIO KOMIIO3UTOpA K
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«IUPOKOMY MY3BIKO3HAHUIO», KPYTy aKTyalbHBIX MY3bIKOBEIUECKHUX MPOOJIEM; BO-
BTOPBIX — KOMITIO3UTOPCKOE <CJIOBO> HEMOCPEICTBEHHO CBSI3aHO C KOMIIO3UTOPCKOM
KPUTUKOM, a TaKkke KOMIO3UTOPCKOM MeNarorukou, B-TPETbHX, OHO MOXKET
BBICTYIIaTh «CJIOBECHOW (opMyIoil» MepcoHaNbHOIO TBOpYECTBA. B-4eTBEpTHIX,
CKJIOHHBIH K MO3THYECKOMY CaMOBBIPAKEHUIO KOMITO3UTOP, CIYy4aeTCsl, MPEACTAET B
KauecTBE JIMTEPATYPHOTO COABTOpPAa CBOMX MY3BIKAJIBHBIX OIYCOB, OOHapyXUBas
CUHTETHYECKUHN TUI XYA0>KECTBEHHOT'O MBIIIUICHHUS.

Bo  Bcex  mepeuMclIEHHBIX ~ CAOy4dasX  aKTyaJlu3upyeTcsl  MPUHIIHUI
BHYTPUABTOPCKOTO  B3aMMOJEHCTBUA:  pa3IUYHbIE  «aMIUlya»  KOMIIO3UTOpPA
OKa3bIBAIOTCS KOT€PEHTHBIMHU B IPOCTPAHCTBE €r0 MHTEIJIEKYaIbHO-XYA0KECTBEHHON
NS TENbHOCTH.

KOMMYyHUKATUBHYIO  «BBIPaKEHHOCTH»  KOMIIOBUTOPCKOH  CJIOBECHOCTH
npeajiaraeTcss paccMaTpuBaTh B HOBOM  KIIO4e, B  acleKTe aBTO- W
uHopedepeHTHOCTH. ABTOpedepeHIs, aBTOopedepeHTHbIH AUCKYpC (TepMUH
C. H. [InoTHuKOBOM) «IpeacTaBisieT co00il cooOIIeHne, HEHTPATbHBIM pePEepeHTOM
KOTOPOTO BBICTYMAeT caM TOBOPSIIMN WIM MUIIYHIMHA, T. €. 3TO JTUCKYpPC O CaMOM
cebey [20], «coobiieHne 0 caMoM ceOe.

NuopedepeHTHbIE  MOIyC  MpEACTaBIseT aBTOPCKYIO  pediekcuio  Ha
My3bIKaJbHbIE COOBITHS, pedepeHToM KoTopbix sBhsierca [pyroit. Tepmun
<uHOpedepeHIns™> B U3BECTHOM Mepe CHHOHUMHYEH <JBYrOJOCOMY CIIOBY>
M. M. BaxTuHa, oTpaxaromemMy «CIOCOOHOCTh aBTOpPa UCIOJIb30BaTh UYKOE€ CIOBO
JUISL CBOUX II€JI€H, BKJIAJbIBATh [B HETO| HOBYIO CMBICIOBYIO HAIPaBICHHOCTH» [2].
baxTuHckoe <cnoBO> UHTEpHpeTUpyeTcs HaMHM U B OYKBaJIbHOM CMBICIE Kak
aBTOPCKUI 3HAK (CEMAaHTUYECKUU, CTHIIMCTUYECKHI), U Oojiee pacHIMpUTEIbHO Kak
00BEKT, K KOTOPOMY aneJuIipyeT aBTop.

Takum oOpazom, onmno3unuio «uHOpedepeHus — aBTopedepepeHIUsa» MOKHO
WUIMMHHAPOBAaTh B  pakypce MNpoPEecCUOHANbHBIX HHTEPECOB KOMIIO3UTOpa-
MY3bIKOBE/Ia, CBSI3aHHBIX KaK C JUYHBIM TBOPUYECTBOM (aBTOPEPEPEHTHOCTD), TaK U C
TBOPYECTBOM YUYEHHUKOB, KOJUIET U MaCTEPOB MPOILIOro (MHOPEe()EPEHTHOCTH ).

JXKanpoBasi 1IKajga COOTBETCTBYET ASTOMY: HJisi aBTOpPe(dEpPEHTHOrO CErMEeHTa
KOMITO3UTOPCKOTO MY3BIKOBEJACHUS OpPraHWYHBl ABTOPOXKAHPHI ABTOPE(IEKCUN:
aBTOAHAJIN3, aBTOKOMMEHTapHii, aBToOHOrpadusi, a TakKe JUATOTHYECKUE KAHPDI:
MHTEPBBIO, Oecena.

ABTOpeepeHTHOE <CIIOBO> KOMIIO3UTOPA, CBSI3aHHOE C €ro MY3bIKaJbHO-
AHAJIMTUYECKOW  JIeSITeNIbHOCThIO, OOHapyKUBaeT ce0s «B CTPEMJIEHUH K
KOMMEHTHPOBAaHUI0O  COOCTBEHHOIO  TBOPYECTBA, K €ro  TEOPETHUYECKOMY
000CHOBaHMIO, K TOCTPOEHUIO BCEBO3MOXHBIX JUTEPATYPHBIX Mporpamm» [13]; 310
CBOETO poja HHGOpMAaIIMOHHAS MOAEPKKAa aBTOPOM CBOETO TBOPYECTBA.

ABTouHTEpHpeTanusa a priori apropedepentHa. OHa BO3MOKHA B JIByX CBOUX
BUJAX: OIepexarolmas U peTpocnekTuBHas. llepBas BKIIOYaeT aBTOPCKHUE
COOOIIEHUs O 3aMbIcle€  TMPOU3BENCHHS, BCEBO3MOXKHBIE  IUIAHBI-TPOEKTHI,
NpOrpaMMbl, UYEpPHOBbIE 3alUCH B 3alUCHBIX KHIKKaX. PeTpocrnekTuBHas
aBTOMHTEpIIPETAllUsl CBOJAMTCS K aBTOPCKOM OLIEHKE, HCTOJIKOBAaHUIO TEKCTa
CO3JIaHHOTO MpOoU3BeAcHUA [22].
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ABTOpeepeHTHass aHaJIUTHUKAa KOMIIO3UTOpPAa B OCBEUICHUM TEXHUYECKUX
BOMPOCOB TBOPUYECTBA MPEJCTABISET HAMOOJBIIYIO HEeHHOCTh. O0llafas KauecTBOM
MOJJIMHHOCTH, AaBTOPCKMU aHalIM3 MY3bIKM MpEJACTaBIsieT co0oll «BUI ee
MHTEPIPETALUUA U B 3TOM CMBICIIE CPaBHUM C aBTOPCKUM HUCIOJIHEHHEM, TeM Ooree
yTo  00JIalaeT  OTHOCHUTENbHOM  3aKOHYEHHOCTbIO, OTAe’daHHOCThiOo»  [10].
KoMmnozuropckoe <cioBo> B 0003HAYEHHOM pPaKypce XapaKTepHU3yeT MPOCTPAHCTBO
aBTOpeLeNnInU, aBTOPe(IEKCUH, aBTOAHAIUTUKH, TEOPETUKO-MY3BbIKOBEIUECKON
aBTOMHTEPIIPETAIlMU, [OCTAaHAIU3a, T.€. aHajdu3a COOCTBEHHBIX IPOU3BEICHUI,
C/I€JIaHHOTO aBTOPOM MOCT(PAKTyM.

BeiciiiM  mposIBIIEHMEM 3TOr0 MOJAYca SIBISIETCS aBTOTEOpHs, HaIlpUMeED,
koHuenuus nonuctunuctuk A. I'. Hlautke.

CamonpeseHTanus ouorpaduueckoit uHpopMauu COBPEMEHHBIMH
KOMIIO3UTOPAMH, KaK IMPaBUJIO, COYETAETCA C ABTOPCKUM AHAIM30M TBOPYECTBA.
«ABToMoHorpadusi» B. A. EKUMOBCKOTo «Iucanack, — Mo CJIOBaM aBTOpa, — 3aTEM,
YTOOBI MY3BIKOBEbI OYAYIIMX OKOJIEHUIH HEe MyOJIUKOBAIU IIIYIIOCTH O €r0 MY3bIKE,
U, COOTBETCTBEHHO, AKLUEHTUPYIOTCS B HEW MOCIEAOBATEIBHBIE CAMOAHAIU3bI
COUMHEHUH, a He HuX KOHTeKCcT» [l17]. B ycnoBUSX NEpeyCIOXKHEHHOCTH,
neperpy>KeHHOCTH WHIVBUYAIU3UPOBAHHBIX CpEICTB XYJ0’K€CTBEHHOM
BBIPA3UTEIBHOCTH, KOMIO3UIIMOHHONW XaOTUYHOCTH, MO3aUYHOCTH U Pa30MKHYTOCTH,
rojloc aBTOpa BaXX€H B CBOEH KoMMeHTUpyromed ¢yHkuun «KoMmozutrop-rumay»
(repmun E. B. HazallkuHCKOro) W MOXET BBICTYNAaTh MPOBOJHUKOM COOCTBEHHBIX
ujeH, pernpe3eHTUPYEMbIX KaK MOHO-BBICKa3bIBAHHUE.

Bo Bce BpemeHa ocTaercs akTyallbHbIM aBTOPCKOE <CJIOBO> O MY3BIKE — KIIFOY K
MOCTH)KEHHUIO KOMIIO3UTOPCKOM HMHIWBUIYAIbHOCTH, TIEPBUYHAS HMHPOpMAIHMS,
MOYEpIHYTasi HEMOCPECTBEHHO U3 TBOpUYECKOM jJabopaTopuu. CeMaHTHUECKU €MKHMA
MOTEHIIMAJI ~ aBTOPCKUX  MPOTPAaMMHBIX  Ha3BaHuil, »snurpadoB, peMapoK,
WCIIOJIHUTEIBCKUX YKa3aHUW CIY>KUT CPEICTBOM BepOalu3aluu KOMIIO3UTOPCKOIO
3aMbICIIa, MaPKEPOM aBTOPCKOM XYyJI0KECTBEHHON KOHLIETIIUY.

Kanancupyst B TOHaTbHOCTH «MY3bIKQJIBHOW aBTOPOJIOTHUU», HE MPETEHAYsS Ha
MCYEPIIBIBAOIIYIO MOTHOTY SKCIUIMKALUA HAMEUYEHHBIX BOIIPOCOB, OTMETUM TJIaBHOE:
PETUCTP PEUYEBBIX BHICKA3bIBAHUIM KOMIIO3UTOpa (POPMUPYETCS Yepe3 €ro OTHOIICHHUE
K MCKYCCTBY, TBOPUECTBY, aHAJIU3y COOCTBEHHBIX M HECOOCTBEHHBIX MPOU3BEICHUM
KaK aBTO- ¥ MHOpedepeHus. ITO KacaeTcsl Kak TBOPUYECKOW COCTABIISIONICH, TaK U
Hay4YHOMU.

[IpuBeneHHbIE pacCcyX AeHUS OpraHu3oBaHbl hic et nunc s JoKa3aTelbCTBa
MEPCHEKTUBHOCTU  ABTOPOJIOTUYECKUX HapaOOTOK B MY3bIKE, MOCBSLIEHHBIX
HCCIIEJOBAHUIO BOMPOCOB KOHTPANyHKTUPOBAHUS M B3aUMOOTPAXKEHUS CIOBECHO-
MY3bIKaJIbHOTO PSAJOB B KOHTEKCTE OT/AEJIBbHO B3ATOrO MPOU3BEACHUS U TBOPUYECTBA
KOMIIO3UTOPA B LEIOM, €TI0 3CTETUKH, TOITUKH.
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ABTOpCKOe pe3ome

Cocrosinue Bonpoca: Co3zepluarenbHasi JUpUKa — MaJOUCCIEIOBAHHBINA aCIEKT
OCTXOBEHCKOW MY3bIKHM. B oTedecTBeHHOW OETXOBEHHMAHE CO3€plLAaTesIbHOE Hayajo
OETXOBEHCKOI'0 TBOpPYECTBA IMPAKTUYECKH HE paccMmaTpuBaeTcs. Y 3apyOeHBIX
ABTOPOB ATOT BOIIPOC TAKKE HE U3YUEH.

PesyabraThl: VYHHBEPCYM OETXOBEHCKOW MY3BIKHU OOBEIUHSIET WMCTHHHO
MIPOTUBOMOJIOKHBIE 00pa3Hbie MUPBL. C OIHON CTOPOHBI, TBOpPUECTBO beTxoBeHa
BOIUIOIIAET SHEPIrUYHYK) JECUCTBEHHOCTbh, MPOLECCYAIBHOCTh W JApaMaTUYECKHUE
KOJUIM3UHU. B TO e BpeMs COKPOBEHHBIN JIMPU3M €TI0 MY3bIKH, B HEKOTOPBIX CBOUX
CTpaHULAX 3araJOYHbIA, TOBOPUT HE TOJBKO C MTO3ULIUI BBIPAKEHUSA JIMYHOTO «1», HO
u ot nuua Beuynoctu. Ilokoit m yMHUPOTBOpEHHE OJHOBPEMEHHO C HEOOBIYailHOM
BHYTPEHHENW HAIIOJHEHHOCTBIO, YCTPEMIIEHHOCTHIO K BpICiiemMy, TBOpUECKMH VX,
00BEMITIOIINI KOCMOC W BUISIIHNK bokeCTBEHHOE — ATOT psAll 00pa3oB HECET B cebde
CYIIHOCTh CO3€pLATEIBHOTO HavaJia B TUpUKe beTxoBeHa.

CozepuarenbHas qupruka beTxoBeHa onupaeTcs Ha KOTHUTUBHBIE MEXaHU3MBI,
KOTOpbIC HadaJla pacKpbIBaTh TOJIBKO Hayka XX Beka. DT MeXaHU3MbI Hauboiee
MPOAYKTUBHO MCCJICAYIOTCS B TEOPUU MMIUTMIIUTHOTO (JIMYHOCTHOIO) 3HAHMS
M. [lonanu, KOTOpPYIO MOXKHO paccMaTpuBaTh Kak Quiaocodckoe oO0OCHOBaHHE
CO3EpLATEIBLHOrO Hayaja B JyXOBHOM Mupe berxoBeHa.

BbiBoabI: YHUKaANIbHBIN JTUYHOCTHBIM OIBIT CO3EpIIAHMS, HECYIIUA B cebe
nHpOpMAIMIO O CBEPXUYYBCTBEHHBIX OCHOBaX MHUPO3JaHUsA, KOTopbili beTxoBeH
BOIUJIOTHJI B CBOEM TBOPYECTBE, SIBIIICTCS CBOCOOPA3HBIM MPUMEPOM IMPETBOPEHUS
UMIUIMIUTHOI'O TPAaHCLUEHAECHTHOTO 3HaAHUSA B MY3BbIKE. berxoBeHckas
co3epuareabHas JIMPUKa HE UMEET aHAJIOTOB B MUPOBOM MY3bIKAJIbLHOM HUCKYCCTBE.

KiroueBble cjioBa: co3epuarelibHasi JIMPUKA; BHYTPEHHSAS  CYIIHOCTb;
BApUALIMOHHOCTh; UMILIMIUTHOE TPAHCLICHAEHTHOE 3HAHUE.
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Phenomenon of Contemplative Lyrics in Beethoven's Works as
Musical Realization of Implicit Transcendental Knowledge
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Abstract

Background: Contemplative lyrics is a scantily explored aspect of Beethoven’s
music. In Russian studies of ‘Bethoveniana’ the contemplative nature of Beethoven’s
creative activity is practically not considered. Foreign musicologists have not studied
this problem either.

Results: The Universum of Beethoven’s music unites really opposite figurative
worlds. On the one hand, Beethoven’s creative activity embodies the energetic action
and dramatic collisions. At the same time the inner lyricism of his music (which is
sometimes really mysterious) speaks not only from the position of expressing his
‘ego’ but in the name of eternity.

Tranquility and pacification together with the great inner content, striving for
God, creative spirit, uniting Space and contemplating the divine — these images
explain the essence of contemplative nature in Beethoven’s lyrics.

Contemplative Beethoven’s lyrics are based on cognitive mechanisms which
were discovered only in the XX century. These mechanisms are studied most
effectively in the theory of implicit knowledge (M. Polanyi).This theory is considered
to be the philosophical explanation of contemplative nature of Beethoven’s spiritual
world.

Conclusion: The unique personal experience of contemplation, carrying the
information of the supersensitive foundations of the Universe, is an example of
realization of implicit transcendental knowledge in music. Beethoven’s contemplative
lyrics have no analogy in world’s music.

Keywords: contemplative lyrics; inner essence; variation; implicit
transcendental knowledge.

durypa TEHUATBHOTO  XYIOXKHMKA, XPOHOJOTHMYECKH  yHaJI€HHAs  OT
CEerOAHAIIHETO JHS Ha JBa CTOJETHS, BUAUTCS CKBO3b IMPU3MY BpPEMEHU BeChbMa
OTYETIIMBO, «KPYIHBIM IJIaHOM». ECIM MOmbITaTbCsi BHOBb HAMETUTH HECKOJIbKUMU
TPUXaMH JETaJTbHO WM3BECTHBIM TBOPYECKUU MHOPTPET beTXOBEHAa, TO BO3HUKHET
o0pa3 KoJocCaJbHOM CHJIBI M TBEPJOCTH BOJUW B COYETAHUU C MPOHUKHOBEHHOM
HEKHOCTBIO, CMEJIOCTBIO Ha TPaHU BbI30Ba U KPOTKOT'O CMUPEHUS, I€P3KOro IoMOpa U
rIyOOYaiiie cephe3HOCTH. YHUKAIBHOCTh beTXoBeHa omnpenenseTcss UMEHHO 3TUM
CHHTE30M pPA3HOPOJHBIX KadyeCTB, AUAJECKTUYECKUM €IUHCTBOM KOHTPACTOB —
AHTUHOMUM, POKIAIONIUX YAUBUTEIHBHYI0O MHOTOMEPHOCThH CMBICIIOBBIX «O0EPTOHORBY
€ro TBOPYECTBA.
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VYHuBepcyM OETXOBEHCKOM MY3bIKM OOBEAMHSIET UCTUHHO MPOTHUBOIOIOKHBIE
oOpa3Hble MHpBI, TOpaXkass HEOObIYaHON EMKOCTBIO KOHTPACTHBIX COCTABISIOIIUX U
cTpemJieHneM OecCKOHEYHO yrayoutbcss B HUX. C OAHOW CTOPOHBI, TBOPYECTBO
berxoBena Boriomaer HEObIBAJIO YHEPrUUHYIO JEHCTBEHHOCTD, MPOILIECCYaTbHOCTD,
KOJUIM3UH, TIPEACTABISEMbIE HA IPAMATHYECKOM CLIEHE SMOXU U PE30OHUPYIOLINE CO
CIIOXHOM cyapOoit camoro kommnosutopa. C Jpyroil CTOPOHBI, HEU3BSICHHUMO
MIPUTATATENEH COKPOBEHHBIN JUPU3M €ro MY3bIKHM, JHUPHU3M, B HEKOTOPBIX CBOMX
CTpaHULAX 3araJJOYHbII, TOBOPSALIMI HE TOJIBKO C MO3ULUNA BBIPAKEHHS JTUYHOTO «S1»,
HO U OT Jinna Beunoctu. JIlupuuecknidi MUp TaKuX CTPAHUL, MUDP CO3EPYAMENbHO2O
3aBOpaXMBAE€T  CBOEH  HEUCUYEPIaeMOCTbIO, MOOYXKJas  MPUKOCHYThCS K
MHOT'OTPAHHOCTH COCTOSIHUM, 3aKJIFOYEHHBIX B HEM.

[lokoii W yMUPOTBOpPEHHE OJHOBPEMEHHO C HEOObIYaHOW BHYTpPEHHEU
HAIlOJTHEHHOCTBIO, YCTPEMJIEHHOCTBIO K BbICIIEMy, CBET YEJIOBEUECKOM IylIu,
HE3aMYTHEHHON OOBIICHHBIMU CTPAaCTAMH, OTKPBITOM K CONPUKOCHOBEHUIO C
Henpexoasuum, TBopueckuii 1yx, oosemmtonuit Kocmoc u Buasmuii boxxectsennoe
— 3TOT psig 00pa3oB HECET B cebe CYIIHOCTh CO3EepLATENbHOTO Hauyajga B JIMPUKE
berxoseHa.

XKuznub cozepuarenbHOro B 0ETXOBEHCKUX TBOPEHMSIX MHOrooOpasHa. KpaTkuii
Nu30[, (parMeHT WM, HANPOTUB, BXOJAIIAs B LMK 3aKOHYeHHass Qopma —
CO3€pLATEIbHOE BBICTYNAET B PA3JIUYHBIX MIOCTACAX, PACKPBIBASICh CO BCEH
MOJIHOTOM B Macmrade [UKIMYECKOro 1eynoro. beTXoBeHCKu  coHaTHO-
CUM(OHUYECKUN 1HUKI, CIOCOOHBIH BCEOOBEMIIONIE OTPa3uTh JUHAMUKY U
KOH(JIUKTHOCTh YEJIOBEYECKOro OBITHS, BOBJICYEHHOIO B MHUPOBOM >KU3HEHHBIN
mpolece, MOJIOH OoraTelimmnxX BO3MOXKHOCTEH Jis mepexoia BHEIIHUX KOJUIM3UN B
chepy, UM TPOTUBOIOJIOKHYIO — B IiIy0Oouaiilliee co3eplaHue, CBHUAETEIbCTBO
O0eckoHeuHocTd BHyTpennero, nyxoBHoro. Ilostomy nupuyeckoe Andante wunu
Adagio B 0€TXOBEHCKOM IMKJIE, TJyOOKO JIMYHOE MO TOHY BBICKA3bIBAHMS, MMOAYAC
HEIMOCPEJICTBEHHO CBSA3aHO C CO3eplLaTeIbHON 00pa3HOCTHIO.

CymHOCTh CO3€pLATENBbHOIO0 Hayaja OTYETIMBO BBICTYNAET B CIEIYIOIIUX
cioBax camMoro berxoBeHa: «3enéHble POILM, CTPOWHBIE NEPEBbS, CBEXKHUE YTOJKH,
IJI€ YyTh CIIBIIIHO Xyp4YaT PY4bH, ...BUHOTPAIHBIC JO3bI, IPOTITUBAIOIINE K COJTHILY
CBOM TpO3/bsl .... 3IeCb HET HU 3aBUCTH, HU OOMaHa .... 371eCb BOKPYI MEHS BCE
Cylllee, W YacTO s CHXKYy YacaMd, M MOHM YYyBCTBA KYyHAalOTCS B 3PEJIHILE
HEMpecTaHHOro TBopuecTBa Ilpuponel. 31ech Tps3HBIE KpPBIW, ITOCTPOEHHBIE
JOJIbMU, HE 3aCIOHSIOT MHE MOTYYEro CoJiHLa. 3/1ech rojiyboe HeOO — MOsI KphbIIla.
Beuepamu, xorza s, ”3yMJIEHHBIN, CO3EPLAKD aPMUIO CBETAIIUXCS TEJI, Ha3bIBAEMbBIX
COJHIAMU WJIM 3€MJISIMHA, BEYHO BpAINAIOMIMXCA IO CBOMM OpOUTaM, MOE
BOOOpakeHHe yJEeTaeT BbIlIE 3BE3J, YAAJIEHHBIX HAa MHOTME MUJUIMOHBI MWJIb K
MEePBOHAYATILHOMY MCTOYHUKY BCEr0, YTO OBLJIO CO3/1aHO, YTO TEYET M OTKyJa
MPOUCTEKAIOT BEYHO HOBBIE TBOpeHUs» [13, c. 67]. D10 cocrosHue nyxa Pomen
Pomman nHaseiBam «Benmukum» [13, c. 76]. Sacra contemplatione, «cCBsIIEHHOE
co3epliaHue» — eme€ OAHO OIpEaeNIeHUEe 3TOro AyXoBHOro mojayca [14, c. 109].
Benukoe, cBsunieHHoe co3epranue oopaméno k [Ipexkpacnomy, k Ilpupone u udepes
He€ — K MepBOHAYAIbBHOMY «MCTOYHUKY Bcero» (Urquelle), k 60keCTBEHHOMY Hadaly
MHUPO3/IaHUS.
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JlnunocTh beTxoBeHa — Bcerja JIMUYHOCTh AMHAMUYHASA, YCTPEMJIEHHAS BIEPE,
uirymasi. O HempecTaHHOM JTYXOBHOM JIBMIXKEHUU CBUACTEILCTBYIOT OCTXOBEHCKHE
JTHEBHUKOBBIE 3aIUCH, BOOpABIIKE B €01 MyAPOCTh Pa3HbIX KYJIbTYp (€BpOIMEHCKOH,
ErUINEeTCKONW, WHIWMUCKOM), BBICKA3bIBAaHWUS MHOTHUX XYIOXKHUKOB U (riiocodos
coBpeMeHHOCTU. B OerxoBeHCKOM 00meHuu ¢ I[Ipupoaoit, moJHOM TaMHCTBEHHOTO
0JIaroroBeHUs1 M CTPACTHOTO BOCTOpra (BCIIOMHHAETCS €ro 3HaMeHuTas ¢pasza:
«Bcemorymmii, 1 cyacTIIMB B JieCy...!»), TOXE€ 3aME€THa 3Ta YCTPEMJIEHHOCTb,
O0YX06HAs NbIMAUBOCMb, HEKOE HANpPsHKEHHE YYBCTB, OTKPBITOCTh HABCTpEdy
0O0KECTBEHHOM CYIIHOCTH MPUPOAHBIX TBOpeHuil. IIpenBeuHoe, mnpocTynaroiiee
CKBO3b MPUPOAHBIE (DEHOMEHBI, BUIUMO UYTKOMY CEPALY, JKAKIYIIEMY Y3peTh
Briciiee, — a TakuM, HeCOMHEHHO, ObuTO cepalle berxoBena. «JlyxoBHoe coaep:kaHue
YyBCTBEHHBIX BEIEH MOXET 3acusiTh nepen sHumamenvHvim (KypcuB moi — JI. K.)
TyXOBHBIM OKOM» [16, c. 82].

Hemernkue MpIcIuTenH, COBpPEeMEHHUKHM beTXoBeHa, cuuTaid, 4YTO OTO
MPOUCXOIUT B yAWBICHUU. «XYIOXKECTBEHHOE CO3epllaHue, TaK XKe, KaKk ¢
PEJNIMTMO3HOE MJIM OJHOBPEMEHHO M TO W APYroe, ... Ha4aJloch C yauBIeHUd. <...>
YauBneHue mNOSBISETCS JUIIL TaM, TJI€ YEJIOBEK, KaK JyX, OTOPBABIIUCH ... OT
OJIMDKAMIIero, YUCTO MPAKTHUYECKOTO OTHOIIEHUS K BEIlaM, ... BBIXOJIUT 3a MPeebl
MIPUPOJIBI U COOCTBEHHOTO €IMHUYHOTO CYIIECTBOBAHUSI U OTHBIHE BHAWT M WIIET B
Belllax BceoOlee, B cede cyiiee u npedobiatomee» [5, ¢. 25]. 'ére B «Makcumax u
pediiekcusx» BOOOIIE Mojarai yAUBICHUE BBICIITUM COCTOSTHUEM, KOTOPOT'O MOMKET
noctuyb yenosek. MccnenoBarens Hemenkoil ¢punocodpun u xKynbrypsl llerep Dnen
Tak koMMmeHTHpyeT ['ére: «UyBCTBUTEIBHBIH YEIOBEK ... MOXET B YJIUBJIEHHOM
CO3€pIlaHUM, HEOTAEIUMOM OT JEUCTBUSA, JOOBITH 3HAHUS B MaKCHUMAaJIbHO
BO3MOKHOM mojiHOTe. Besp B HEM (heHOMEH OKa3bIBa€TCsl CUMBOJIOM, OTKPBIBAIOIIIAM
HCTHHY, a TaKKe 00JIeKaronuM e€ B CBOI0 YyBCTBEHHYIO opmy» [16, c. 82].

Emé oamn ¢unocodcko-mod3THUECKUil MITPUX K CO3EPLATETBHOMY — CJIOBa
IMayns Tummxa: «Co3epranue (con-templation) o3HavyaeT BXOXKJICHHE B Xpam, B
chepy cBITOro, B riyOOKHE KOPHH BEIlleH, B TBOPAILYIO UX MOYBY. MBI co3epliaem
TaWHCTBEHHBIE CHUJIbI, KOTOPBhIE HAa3bIBA€M KPacOTOM, MCTHHOM, 10OpoM. MbI He
MOXEM YBUJIETh UX CAMHUX IO ceOe, Mbl MOKEM YBUIETh MX TOJIBKO B MpeAMETax U
COOBITHSAX. ITO MOCIEAHEE, YTO MBI MOKEM YBHUJIETh BO BCEX BEIllaX U CKBO3b HUX, U
MIOTOMY 3TO KOHEI[ BCAKOro BUAeHUs» [1uT. no: 11, c. 71].

Takum 00pa3oM, HUTOrOM B CO3€pLUAHUU TOJIAraeTCS caMoe JalEKoe OT
YyBCTBEHHOT'0, TOJBKO JIMIIIb BU3YaJIbHOTO BOCIPHUATUs. BXOXIeHNE B «TBOPAIIYIO
MOYBY  BemIeil», «KOHEI BCAKOTO  BHUACHHUS»  O3HAYalOT  37E€Ch  HEKOe
ceepxuygcmeenHnoe (U NPUHYUNUATBHO  HEepAyUoOHAIu3upyemoe)  y3peHue
HENnoCMUNCUMO20, KOMOPOe pPACKpbl8aem 63AUMOCEA3b 4el08eKd U MUpd, BblCULYIO
8CCOOWYI0 U HEO0OX00UMYI C653b ¢ cywum. B Hell CyOBEeKT BBIXOAMT 3a Mpeesbl
«COOCTBEHHOTO E€IWHUYHOTO CYIIECTBOBAHMS», CAMOIPEBBIIIAS CBOE TBOPUYECKOE
cymectBo (uto mo3poimwio duxre ckazaTh: «S 3a0bpiBato 0 cebe M TEpsSIOCh B
cozepuanumny). Takas B3aUMOCBS3b, TIIYOOKO 3axBaThIBaIOIas, MOTJIOMIAIOIIAS,
TpeOYyeT OT CO3EPIAOIIEI0 MAKCUMATLHON BHYTPEHHEH aKTUBHOCTH.

beckoneunoe, BbIcOUaiilliee COBEPIIEHCTBO, MCTOYHUK «BCETO, UYTO TEUYET H
OTKYy/ia TTPOUCTEKAIOT BEYHO HOBBIC TBOPEHUS», — €CThb Y HUBEPCYM, B KOTOPOM BCE
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LEJIOCTHO U HET Pa3Inuuusl COCTOSHUM, HEeT TudPepeHnnanuu cymHoctd u GopMmel. B
cBs3u ¢ >tuM Llennuur B auanore «bpyHO» OHAXIbI BbICKAa3all MPENON0KEHHUE-
noxkenanue: «IloaTtomy TOT, KTO HaImEN Obl BbIpa)KEHUE MJIA JEATEIbHOCTH, KOTOpas
MOKOMHA KakK riy0oyalIuii MOKOH, sl MOKOS, CTOJb K€ AESTENbHOr0, KaK BhICIIAs
NS TENbHOCTh, B HEKOTOPOM CTeneHW NpuOIu3uics Obl B MOHATUAX K MPUPOJIE
coBepiueHHenmero» [15, c. 733]. I'nmyOouaiiiunii mokoi U yMUPOTBOPEHHOCTh Kak
M3HaYaJbHbIE COCTOSIHUSA, B KYJbMHUHAIIMOHHO-UTOTOBBI MOMEHT 000paunBaronuecs
«BBICHIEH JEATETHHOCTBIOY, IYXOBHBIM «TOPEHUEM» U MPU 3TOM COXPaHSIOLIUE CBOU
NepBOHAYAJIbHBIE KauecTBa (HEMIOCTUKUMBIM 00pa3oM 3TO BCE TOT ke MOKOMU, Ta Ke
YMHUPOTBOPEHHOCTh!) — BHedYaTieHUE OT (PUHAIOB OETXOBEHCKHX (OpTENUaHHBIX
conar op. 109 u 111, ot Bapuanmonnsix Andante B Tpuo op. 97 u Adagio kBaprera
op. 127 umeHHO TakoBO. 3/1€Ch €CTb OO0XXECTBEHHBIE MPOCTOTAa M IIEJIBHOCTb,
MpeObIBAIOIINE B COBEPIICHHOW HEBO3MYTHUMOCTH (YTO OTPaXXE€HO B MY3BIKAIBHOM
dbopMe — KOHCTPYKUMHU — B CTPYKTYPHOM KPUCTAJUIMYHOCTH TEMBI, KaXIOu
Bapualuy, LEJ0ro) M OJHOBPEMEHHO WHAMBUAYAIbHO-IUYHOCTHOE MPONCUBAHUE
gvlculeli peanbHocmu, TPOXKUBAHUE «TOTO, 4TO TEuéT» (BOIUIOIIaeMoe B (opme-
npouecce — (aKTYpHO-PUTMUYECKOM HAMOIHEHUM Bapualui, ABMKYLIUXCS K
BCEOOBEMITIONIEMY PACIIUPEHUIO).

Cpenu Bcex co3epuaTeIbHBIX CTpaHHI] OETXOBEHCKOTO Hacieaus OCOOEHHO
BrieuaTiisier Apuerra Conatsl op. 111. Ha nHam B3riisn, oHa mpenctaBisieT coOoi
COBEpIIEHHOE, KYJIbMHUHAIMOHHOE BBIPAXXEHUE CO3EpLATENBHOIO Hadajla B
MHCTPYMEHTAJIbHOHN JIMpuKe KoMmo3utopa. CBOEro pojaa MoaxooM K HEeH SBISIOTCA
MeJIJIeHHas 4acTh (hOpPTENUaHHOTO TpUo op. 97, dunan conatsl op. 109, e€ cnyTHUKHN
— Adagio [lessaToit cumdponun u Benedictus TopskecTBeHHON Mecchl. A mocine
CJIeIyeT «CBEPXLHUKID) MO3JHUX KBApTETOB, 00OTalaloninil co3epaTeibHOe HOBBIMU
OTTEHKaMHU.

Urak, Apuerrta. Yxe camo e€ Ha3BaHue (ApueTTa — yMEHBIIUTEIbHOE OT ApHsi)
TOBOPHUT O YEM-TO HENPUTA3ATEIHHOM, HE MPETEHAYIONIEM Ha KaKyI0-IHM00 CYeTHYIO
3HAUUTENBHOCTh. benoknaBumHeii, «Oenblity C-dur, oOnexkaromuii ApueTry —
CJIOBHO 3HAaK HE3E€MHON YHUCTOTHI, CBOOOJHOM OT CJMIIKOM YeJIOBEYECKOIro, OT
npexoAsmmx crpactel. O mpoctoTe W 3aAYUIEBHOCTH JIMPUYECKOM HMOLUU
noBecTByeT pemapka Adagio molto semplice e cantabile, xapakrtepHas aus
GETXOBEHCKHX CO3EPIATEIbHBIX BAPHAIMOHHBIX IHKIOB.' [IpOCTOTA ¥ 3a1ylIEBHOCT
TOXJIECTBEHHBI 3/IeCh HAaWBHOW HMCKPEHHOCTH M HEUCKYIIEHHOCTH, YTO B UYEM-TO
npuOTIKAeT TeMy K HETCKHM MeceHKaM.” HauBHOCTb, AETCKOCTb M UYHCTOTA B
00pa3HOM CTPOE COMPSIKEHBI C COCTOSSHUEM a0COIIOTHOTO MOKOS (BOIUIOUIEHHOTO B
temrie Adagio U MepHOM XoJe J0Jed B CIOKOMHOM TpPEXJOJIBHOM METpE, B
XOpaJIbHOW aKKOPJOBOCTH (DAKTyphl, r1y0okux Oacax). OOGIMK TeMbl TAKOB, YTO OHA
npeacTaér CcBOOOJHOM OT «3€eMHOro NpUTSKEHUs». Havamo MOTHBOB ¢
WHTOHAIIMOHHO-MEJIOJUYECKH  BBIJCJIEHHOIO  CIa0oro  BpPEMEHH, MpOAJICHUE

' “Immer simpler!” (“mporie, MHOro mpome”) — H3MOBIEHHOE 3aMeUaHne TO3HEro berxoeHa.
* B CBSI3M C 5THM BCIIOMHHAIOTCS ci1oBa IlInnepa:

Cama Jtutsi, 6ECXUTPOCTHOM, IPOCTOIO,

OHa npuIIa, MOHSTHA JUTS AETEH.

[pencraBmias korna-to Kpacoroto,

Hawm Hctunoro sBUTCSA nO31HEH.
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rapMOHMHM 4YEpe3 TAaKTOBYK) YEPTY BYAJIHUPYET CWIBHBIE JOJIM, CHHMAas CTPOTYIO
METPUUYECKYIO perjiaMeHTal|I0, OTYEro My3blKaJlbHas TKaHb OOpeTaeT BO3AYIIHOCTD
(aromy cmocoOcTByeT emé M IIHUPOKOE TMPOCTPAHCTBO MEXKAY (akTypHbIMU
IJ1acTaMu).

Ho BepHémcs k TOMy, 4TO MPOILECC CO3EpIaHusl CIOCOOEH TIyOOKO 3aXBAaTHUTh,
OH TpeOyeT OT Co3eplaroIIero MakCUMaabHONW BHYTpEeHHEW akTuBHOCTH. U 31€ch, B
TeMe ApPHETTHlI, BhICIIAs MPOCTOTAa U CBET, BO3AYIIHOE MPOCTPAHCTBO, JIIOOOBAHHUE,
YMHUPOTBOPEHHE B CO3EPUATEIBHOM IOJArarT TakK€ U BHYTPEHHEE NEPEKUBAHHE
CO3EpIIaeMOro, TO caMoe MPOKMUBaHUE BBICIIECH pealbHOCTH, IPOTEKAIOIIEE B 21yOUHe
MHIMBHIyaIbHO-IYXOBHOTO, HA CKPBITO-MOLMOHAILHOM yPOBHE.” B CBSI3M C 3THM
MOCMOTPUM 00Jiee MPUCTAIBHO HA METPOPUTMHUUECKYIO CTOPOHY TEMbI APHUETTHI.

berxoBeH, Byanupys 37€cCh aKLEHTHBIM IUIAaH METpa, B OYKBaJIbHOM CMBICIE
noOyX/JIaeT «CUUTaTh» KaXAylo MiecTHaAuaryr. WM36pannsiii pasmep 9/16 —
pPEAKOCTh I OETXOBEHCKOW »HHOXM — BakeH M HE clydyaeH B ApuerTe.
[IlecTHanuarasi, OCHOBHAas CYETHAs E€IWHUILIA STOTO pPa3Mepa, IO CPABHEHUIO C
BOCHMOI O0Jiee HEBecOMa U B KaKOW-TO CTETIEHU 00Jiee «OCTpay, HO caMo€ TJIaBHOE B
TOM, 4YTO OHa CIOCOOHa CJeNaTh «HE3BYyYalllUd BPEMEHHOM KOHTHUHYYM)»
MY3bIKaJbHOM TKaHU Oojiee IMIOTHBIM (IPU TOM KakK <«3BYYalllUd KOHTUHYYM)
neficTBUTENbHO CcBOOOAHO maput B mpoctpaHctse).! IllecTHammaras poxmaer
BHYMPUMAKMOBbILL MENIKUL NY1bC, KOTOPBIA U MPOKUBAETCS MPOIECCYaNbHO (Jaxe B
YCIOBUSAX OYEHb MEJICHHOTO TeMmIia). MbICIeHHbIA CUET IIeCTHAAIATBIMU HE NaéT
BPEMEHU 3aCThITh, OH COOOIIAET TO CaMO€ BHYTPEHHEE MEPEKUBAHUE, «KTOPEHUEN, OT
KOTOPOr0 «3aXBaThIBAET AyX». HamoJHEHHOCTh, MPOLECCYATBHOCTh MPEACTABISIOT
co00Oll MMEHHO TJIyOMHHBIA, CKPBITBIH YPOBEHb HEBO3MYTHMO-YMHPOTBOPEHHOU
TeMbl ApHUETTBI, B JaJibHEWIlIEM BapbUPOBAaHUU CTAHOBsIIMICS BcE Oonee u Oonee
aBHbIM. Tak, B TIEpBOM BapHallMd Mbl BHJAUM HEINPEPHIBHOE 3allOJIHEHUE
MY3bIKaJbHOTO BPEMEHHU MIECTHAALATHIMU («O3BYyYaHHE» BHYTPEHHEro NyJjibca ¢
MATKMM CHHKOIMPOBAaHMEM B HIDKHEM IuUiacte Qakrtypsl). [lanee, Bo BTOpoOi
BapUallMM, MEJKUI IMyJIbC MNEPEXOAUT K TPUALUATH BTOPBIM, a CIHOKOWHBIN
TpEXAONMBHBIN MeTp 9/16 MeHseTcs Ha OoJiee aKTHUBHBIN JBYIOIBHBIN 6/16, CHHKOIIBI
NpUOOPETAIOT XapaKTep WHTEHCUBHBIX OueHuil. I, HakoHel, KyJbMUHaLUEH
HanpsDKEHHOTO  MYJIbCUPOBAHMS  SIBISIETCS TpeThs Bapuanus 12/32, rae Bo
BHYTPEHHEM HE3BYYallEM KOHTHUHYYME <«JIpOXKaT» MECThAECIT YETBEPTHIC, YXOAI Ha
BPEMEHHON mnapaMmeTp OECKOHEYHO MaibiXx BenuuyuH. HeBumaHHbIM (akTypHBIHA
pa3Max MOCJIEIHUX Bapualluid, ¢ HEU30BIBHOW TPEMETHON myJbcalue Tpuosen
TPUALIATH BTOPBIX, HACBIIIEHHBIH MNPUYYIJIUBBIMU (DUTYypalUsIMU, CUMBOJUZUPYET
BceoObemiTomyo mnoiaHoTy beitus, Bcemomnory (Allheit) B Bbicmielt Touke e€
cTaHOBJeHUs. Tak riyOo4alIMii MOKOW HaYaJbHBIX TaKTOB ApHETThl beTxoBeH
000OpaunMBaeT  «BBICIIEH JESATENLHOCTHIO» B  OOKecTBeHHOM BceenuHcTse,

3 «Korz[a MBI CO3€pLaEM IMPUPOJIHOEC ABJICHUC U KOr'Jla OT BOCIIPHUHATOIO Yy HAC 3aXBAaThIBACT AYX, MBI HC IIPOCTO UM

JII00YeMCsl, HO TICPSIKUBAEM €TI0 U ColepexuBacM emy» [1, c. 54].

* TloHsATHS HE3ByYAIIEro H 3BYJAIIEro BPEMEHHBIX KOHTHHYYMOB HpHHamnexkaT M. A. ApkazseBy. I1oa He3Bydarmmm
KOHTUHYYMOM TIOHMMAeTCsl METP KakK JXHMBOE SHEPreTHYecKOe BpeMs, 3By4allui KOHTHHYYM — peasibHas 3BYKOBas
Matepus My3bIkH [3, c. 54-74].
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npubamxasicb  (CO3BYYHO  IIEJUIMHTOBCKOMY  MOHUMAaHHUIO) K  «IIpUPOJE
COBEpILIEHHEHIIETO».

Hacrtano Bpems mnoapoOHee NOrOBOPUTH O JYXOBHOM MHUPE B CBS3M C
CO3epIATENbHBIM, O TOM CYOBEKTUBHOM CYOCTAHIIMAIBHOM OBITHH, YTO B HEMELIKOM
a3pike UMeHyetcst cioBoM Innerlichkeit. 3To cioBo B mepeBojie Ha PYCCKUM SI3BIK
3BYYHT Kak BHyTpeHHee, BHYTPEHHSS KH3Hb, BHYTPCHHSS CYIIHOCTb,
camoyriay6néuHocts. Innerlichkeit — ogHO U3 cBoifcTB Hemues, cormacHo T. MaHHy.
«C STUM TIOHATHEM CBSI3aHBI HEXKHOCTH, TNIyOWHA AYIICBHOW XH3HU, OTCYTCTBUE
CYeTHOCTH, 0JIaroroBeHO€ OTHOIIEHUWE K MPHUpPOJE, OECXUTPOCTHAsE YECTHOCTb
MBICJIM U COBECTH — ...BC€ uUepThl BbIcOKOro jupusmay» (T. Mauu. «['epmanus u
HeMIlbl»). CroBecHbIN opTpeT HeMenkou Innerlichkeit, nannsiii T. ManHOM, BIIOJIHE
COMOCTAaBUM C JyXOBHBIM OOJMKOM beTxoBeHa, ypo)KeHIa HEMEUKOW 3eMIIH,
BBIPOCHIETO Ha IpocTopax PeliHa M ¢ JA€TCTBa CKIOHHOIO K CO3E€pLAHUI0 (M3BECTHO,
YTO OH Ha JIOJTHE Yachl MOT TMOTPY)XaTbCs B30pPOM B TyMaHHBbIE OUYEPTAHUSA
Cemuropbs). Innerlichkeit poxmaer «Oosnee riiyookoe 3HaHHe, Oojee TIIYOOKYIO
CBSI3b CO CBATHIHEW OBITHs», ONMM30CTh K «UCTUHHBIM HMCTOYHHUKAM SKU3HH
(T. Mann). UHbIMH clOBaMH, O02amcmeo u 2nyouHa 6HYmpeHHe20, OYXOBHO20 6
yenogexke Haxo0smcs 6 NPsAMOU C8A3U C 803MONCHOCMbIO Y3PEHUs CYWHOCMU MUpa
8HeuwlHe20, NPOHUKHOBeHUsl 6 cepoye 6ce2o. «BHyTpeHHee O3HAyaeT ...He HEKOe
“3aMKHYTOE€ OBbITHE”, a, HANPOTHUB, “TPO3PAYHOCTH s ceOsi caMoro”, KoTtopas, B
OJIHO U TO € BPEMsi, YeM OHa OOJblIe, pa3peniaeT MOAJIMHHBIN TOCTYN K TOMY, YTO
ABJISIETCS HE BHYTPEHHUM, a BHEIIHUMY [9, c. 357].

My3biKaabHOE BOIUIOIIEHHE CO3EpLAaHUs B TBOpEHUsX berxoBeHa — 3To
MHOTOoO0Opasue B enunctBe. I Apuerra poprenuanHoit conatel op. 111, 3arponyras
paHee, — JMIIb OAUH M3 MPUMEPOB TAKOTO MHOrooOpasus, 00rarctBa BHYTPEHHUX
COCTOSIHUM B co3epuaHuu. TpynHo wucyepnatb o0Opa3HbIA MUpP OETXOBEHCKOU
cO3eplaTebHON JIMPUKHU, €r0 TOHKHE, MOJ4ac €[Ba YJIOBUMbIE 3MOLMOHAIbHBIC
orTeHk. OH 00bEeMJIET M CBETJIO€ W3yMJIEHHE, U JI0O0OBAaHUWE B YMUPOTBOPEHUH,
TpemneTHOE U 61aroroBeiHoe, ¥ BOCXOASIIYIO YCTPEMIEHHOCTD AyXa.

B cozepuarenbHoit Menonuke beTxoBeH BO Bcel MOJHOTE OOHApY>KMBAET
MacCTepCTBO HHCTPYMEHTAJIbHOW KAHTUJICHBI, YIUBUTEIHHO JAKOHUYHOMN U TITyOOKOM.
Kaxxercsa, uro B co3epuarenbHoM cantabile — MHCTpyMEeHTaIbHOM Oe€3raroJibHOM
MEHUU — BOIUIONIAETCS caMa CYIIHOCTb JIMPUYECKOTO, TO COCTOSIHUE, KOTJa «IyIlia
no€T, Korja oHa MPUHYKJEHA MeTh, Kak JepeBo, nTuia, mope» (boaiep). A mexay
TEM MeJIOANKAa OETXOBEHCKOr0 CO3EeplaTesIbHOI0 HE 3aKiodaeT B cebe HUYero
ocobeHHoro. OHa packpbIBaeTcsi B IUIABHOM TIOCTYNEHHOM JIBIDKEHHH, B
AVMATOHUYECKUX aKKOPIOBBIX MHTOHAIMSX, B HUCXOISIIMNX CEKYHIOBBIX MOTHBAaX-
3aJiep)KaHUSX — WHAue TOBOPS, B XapaKTEPHBIX WHTOHAIMOHHBIX UYEPTaX JIMPUKU
berxoBena. Ho 3T dYepThl B co3eplaTe]bHOM OKa3bIBAIOTCS HCIOJIHEHHBIMU
HEOObIYaitHOW POBHOCTH, CTPOTOMl MPOCTOTHI U CAEP>KAHHOCTH.

JXKanpoBble CBsI3M, KOTOPBIMH TPOHUKHYTAa coO3epuareiabHas MeJOoJIMKa,
MIPE/ICTaBIAIOTCS B HEM HamOoJee 3HaunTeNbHbIMU. B Temax Andante Tpuo op. 97 u

> TlepeBoabl «BHYTpEHHEE, BHYTPEHs XKWU3Hb, BHYTPEHsS CYIIHOCTb» HaHbI B ctathe H. JlobkoBuma «K Bompocy o
BHyTpeHHeM Mupe» [9, c. 343], mepeBox «caMoyriyOn€HHOCTB» — B ouepke 1. ManHa «['epMaHUs ¥ HEMIIBI»
[10, c. 320].
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¢unana Conatsl op. 109 B 00ske XapakTepHO OETXOBEHCKOW HMHCTPYMEHTAJbHOU
KaHTWJICHBI BBICTYNAIOT MPUMETHl HEMEIKOM TMEeCEHHOCTH, XOPaJIbHOCTH (M JaxKe
HEKOM TUMHHUYHOCTH, Kak B Tpuo), JOMOJHEHHBIC €lIE YepTaMU CTAPUHHBIX apuid Ha
capabaHy, «IOTpyKarolux Hac B TryOokwuii, renneneBckuii X VIII Bex» [6, c. 164].
OT0 HEYIUBUTENIBHO, OO MPUKOCHOBEHHUE K BhIciiemMy B co3epraTelbHOM, CO3/1aHHe
o0Opa3a, KOTOpbIi TOBOpWJI ObI O BHEBPEMEHHOM, TpeOyeT oOpalieHus K
HaJIbIHAUBUIYaIbHOMY, YHHUBEPCATLHOMY AYXOBHOMY OTBITY, K Pa3JIMYHBIM CIIOSIM
TpaJMLIMM, MaMsITH KyJIbTyphl. [loaTOMy OETXOBEHCKOE CO3EepLATEeIbHOE B €ro
MY3bIKaJbHOM BOIUTOIIEHUH M MPEACTaéT BO3HHUKIIUM «HE 3/ech U cerlyac» (B
peaNbHOM UCTOPUYECKOM BPEMEHH CO3/1aHUS ), a KaK Obl OBESTHHBIM JTyXOM IPOIIJIOTO
¥ BMECTE C TEM CYIIECTBYIOIIUM BHE MPOCTPAHCTBEHHO-BPEMEHHBIX KOOPUHAT.

CBoli Kpyr CpeAcTB 3aMETeH U B METPOPUTMHUYECKON OpraHu3aluu
cozepuarensHoro. IlepBoe, uro oOpamaer Ha ceOs BHUMaHUE B METPOPUTME —
npeoOiaganue TPEXA0IbHOCTH. TPEXTIONBHOCTD NMPU3BaHA BOIUIOTUTh HEOTHEMIIEMOE
OT CO3€plLaHHsl COCTOSHHE IIOKOS, Belb B Heil ciaboe Bpems BABOE JJIMHHEE
cwibHOrO. [loaTOMY TPEXIONBHOCTh HeuzMeHHO TaK WIM WHaue COMYTCTBYET BCEM
MPOSBICHUSAM  OETXOBEHCKOrO0  CO3eplaTeybHOro. BoO3MOXHO, TEHACHIMS K
TPEXIOJIBHOCTU B CO3EPIATENIbHOM CBsI3aHAa HE TOJBKO CO CTPEMJICHUEM MPOIIUThH
ciaboe BpeMs MOKOs B Kaxaou jone. Kak u3BecTHO, B CPeTHEBEKOBBIX PUTMUUYECKHUX
MOJAycax TpOHHOe JefieHue mpeolsaaalo, OHO TMOYUTAJIOCh COBEPIICHHBIM,
MOCKOJIbKY B HEM OTpaxkanach OOKEeCTBEHHash TPOUUYHOCTh (XpucTuaHckas Casras
Tpouna). Heuto momo6HOe cpemHeBekoBoMy tempus perfectum, prolatio major mbr
HaOmomaemM u y berxoBeHa (oTu€TiivBee Bcero — B Apuerre). OTO MO3BOJSET
MPEANOI0KUTh, YTO B MOJOOHOM COBEPIICHCTBE TPOMYHOCTH bBETXOBEH M XOTel
BOIUIOTUTbH OOKECTBEHHYIO MPUPOLY CO3EPIIAHUSI.

CozepuarenbHas cepa IUpUKd beTxoBeHa BBICTYNAaeT BO B3aUMOCBS3H C
BapHAIMOHHOCTHI0.” BapualMoHHOCTh, O03HAYAIONUIAs OCCKOH(IHKTHOE pa3BHTHE
€MHOW OCHOBBI, KAK HUKAKOW IPYrol MPUHIIMII COOTBETCTBYET CO3EPLATEILHOMY C
ero yriayOJieHHeM, TIOCTEIIEHHBIM BXOXXJICHHEM B CYIIHOCTh, PaCKpPBITHEM
HeucyepraemMoro OorarcTBa Hi0oaHCOB. [103TOMy BapuUallMOHHOCTH BCETJa TaK HIIH
MHaYye COMPOBOXK/IAET co3epliaTesibHOE Havajao B TBopuecTBe berxoBena. OHa MoXeT
MPUCYTCTBOBATh B HEM Kak METOJ pa3BUTHs, oOpa3ys (opmy BTOpOro IjaHa B
Adagio JleBsaroi cumdonuu (paccpeoTOUCHHBIC BapHalluu MepBoi Tembl), B Lento
assai KBaprera op. 135 (BappupoBanHas penpusa). M, koHeuHO ke, BapHalliOHHOCTh
B OETXOBEHCKOM CO3epIaTeIbHOM MpEeACTaéT Kak cOOCTBEHHO (opma, Kak TeMa U
LMKJI BApUALUN.

B pa3BopaunBanuu co3epuaTesbHOr0 BapHAILMOHHOTO LIMKIA, B MOCJIEIOBAHUU
ero KOHTPACTUPYIOIINX cTaguit YyBCTBYETCS HeKast 3arajouHas
«rpenonpenenéHHOCTh», HalpaBisomas IBMKEHUE K BCEOOBEMIIONIEH IMIUpOTe
3aKJIIOYMTENIbHBIX Bapualuid, Trae Tema, BO3Bpallasich, OO0JIEKAeTCS B IMBIIIHOE
usereHue (uro berxoBeH U BhIpazuil B cioBax «Mou 4yBCTBa KYMalOTCs B 3pENIHILE

6 B3anmocBsa3b CO3CPUATCIIBHOTO € BapHAallMOHHOCTBIO OTMEYACTCA B 3anaz[HoeBponeﬁCKoﬁ OeTXOBEHHUAHE:

«Bospociee 3HaUCHUE BapHAlMOHHOW TEXHUKH (B TpeTheM Iepuonme TBopuectBa berxomena - JI. K.) rosopur o
CO3epIaTeIbHOM B IPOTHUBOIMOJIOKHOCTh TUAJICKTHYECKOMY Pa3BUTHIO, YTO YyKa3hbIBaeT Ha W3MCHCHHC BHYTPCHHEH
YCTaHOBKH B OeTXOBEHCKOM MbiuieHun». P. Barford. The piano music —II [21, p. 149].
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HEMPECTAaHHOI'O0 TBOPYECTBA NPHUPOABI»). OTU TMOCIEAHHE BapUALUAd H MOXKHO
ynogoOuTh npuOImkeHuio K bojkecTBeHHOMY, CIMSHUIO ¢ YHHUBEPCYMOM, KOTrna
«cepAle yleTraeT K MepBOHAYAIbHOMY HMCTOYHHKY BCEro, YTO OBUIO CO3/1aHO, YTO
T€YET, U OTKyJa NPOUCTEKAIOT BEYHO HOBBIE TBOPEHUS». 3/1€Ch JNEHCTBUTEIHHO
OLLYIIAE€TCS MOCTOSHHOE «T€YEHUE» — B MepenuBax (Urypauui, IpoxaHUuu TpeJei,
MyJbCUPOBAHUU PUTMHUYECKUX KOHTPANYHKTOB — T€UEHHUE KaK HEKUH BBICIIUN MUT
boiTus, korga Bc€ HAXOOUTCA B JBWXKEHHMM, HO TPU ITOM KaXeTCs, YTO BpeMs
OCTaHOBHWJIOC.

PaccMoTpeHHble HamMu acmleKkThl OETXOBEHCKOW CO3eplaTesIbHON  JIUPUKH
noOyX/1at0T HAWTH OCHOBaHUSA MOAOOHOMY YHHUKAJIbHOMY (EHOMEHY B 00JacTH
KOHUTUBHBIX MEXaHU3MOB, OMMCAHHBIX B (unocodckoil Hayke. B 3ToM oTHOMIEHHH
MPOJYKTUBHONW BUIUTCS TEOPHUS HUMIUTUIUTHOTO (JUYHOCTHOIO) 3HAHHUSA, KOTOPYIO
MO>XHO HEIMOCPEJICTBEHHO CBsI3aTh C CO3€pUATEIbHBIM HAuyajJoOM B JYXOBHOM MHpE
berxosena. Tak, 0CHOBOIONOXKHUK NaHHOM Teopun M. [loianu B cBOeM 3HAMEHUTOM
Tpyae «JIuyHOCTHOE 3HaHWE: HAa MYTU K MOCTKPUTHUECKOW (usocodum» oTmedaer
cnenytouiee: «[locTmkeHune He SBISIETCS HU MPOU3BOJBHBIM AKTOM, HU MAaCCUBHBIM
OIMBITOM; OHO — OTBETCTBEHHBIH aKT, MPETEHAYIOIIMNA Ha BCEOOIIHOCTh. Takoro
poJla 3HaHHME Ha caMOM jielie OOBEKTHBHO, MOCKOJIbKY IO3BOJISIET YCTAHOBHUTD
KOHTaKT CO CKpPBITOM pEalbHOCThIO; KOHTAKT, OMNpEeIsieMblii Kak yCIOBUE
MPEBUICHUS HEONpPeeIeHHOW 001acT HEU3BECTHBIX (M, BOZMOXHO, 10 CE MOpPHI
HEeMpEeJCTaBUMbIX) MOJUIMHHBIX CYIIHOCTEH. MHe 1ymaercsi, YTo TEepMHUH
“JMYHOCTHOE 3HAHHWE XOPOLIO OMHMCHIBAET ATOT CBOEOOPa3HbI CILIaB JIMYHOTO U
oobexkTHBHOrO» [12, C. 18].

Teopus nuunoctHoro 3Hanus M. [lonanu nongyyuna pa3BUTHE Y OTEYECTBEHHBIX
uccnenoBarenei. Poccuiickuii  yueHblii  A. B. bapeimeBa, mnpomoskas —MBICHb
M. Ilonanu, BblAEAsieT B cdepe UMIUIMLUTHOIO 3HAaHUSA O0co0yr 00yacThb
UMIUTUIMTHOTO TpaHCUEHACHTHOro 3HaHus: «Ho uMminuuTHbIe, r1yOuHHbIE 3HAHUS
MOTYT HOCHUTH TJI00aJbHBIM XapakTep, ObITh CBS3aHHBIMU C IMOCTHKEHHEM OCHOB
MUpPO3AaHus, OTHOIIEHUH yenoBek — bor, uenoBexk — Bcenennasi, MecTta uejaoBeka B
KOCMOCE, KacaTbCs MOJENEH pa3BUTHs OOIIecTBa, HOBOIO MUPOMOpPSAAKA U mp. <...>
Takue BHYTpEeHHHE COCTOSIHUSI MPOJJIEBAIOTCS MMEHHO B TBOPYECTBE, TOJBKO OHO
MO>XET OCTaHOBUTb MTHOBEHHE, MOMEHT BHUJCHUS MOPSAKA BEIIEd WU CYUIHOCTH
OBITHUS, TYT U CO3JIAI0TCS BEJIMKUE TBOpEHHUS. <...> BMecTte ¢ TeM HaJ0 NMPU3HATh, YTO
JIeJIeHHEe UMIUTUIUTHBIX 3HAHUN Ha MHTYUTHBHBIE U TpaHCUEHACHTHbIE YCIOBHO. B
J000M cllydae O5THM 3HAHMS TOJYy4YEHbl BHEPAIMOHAIBHBIM NyTEM, OHU CYTh
pe3yNbTaT PACIIMPEHUs] CO3HAaHMS, BbIXOJAa B MHYIO PEabHOCTh, IJl€ paboTaeT
MEXaHN3M BHYTPEHHET0, AYXOBHOI'O BUACHUD» [4, c. 65].

VYHUKaNbHbIN TUYHOCTHBIN OMBIT CO3€pLAaHus, HeCyluil B cebe MHPOpMaLIUIO O
CBEPXUYBCTBEHHBIX OCHOBAaX MHUPO3JaHMs, KOTOPbIH BeTXOBEH BOIUIOTUI B CBOEM
TBOpPYECTBE, HAa HAlll B3[JISJ, SBJISETCS CBOCOOPA3HBIM MPUMEPOM MPETBOPECHHUS
UMIUTUIUTHOTO TPAaHCLIEHJIEHTHOTO 3HaHUs B My3bike. Cieayer MOJ4epKHYTbh, YTO
OeTXOBEHCKasl co3epuaTeibHas JUpPUKAa HE HMEET aHaJoroB B  MHPOBOM
MY3bIKaJbHOM UCKYCCTBE.
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KOHIIEPTMEMCTEPCKOT0 MacTEPCTBA, CTAPIINI MPENogaBaTelb.
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190000, Poccus, Cankt-IletepOypr, TeaTpanpHas miomaib, 1. 3,
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ABTOpCKOe pe3ome

IIpeamer uccaenoBanmsi: [IpoGnema B3aumoneiictBus My3biku u CroBa B
«Illectn cTuxoTBOpEHUsAX JJIs rosoca ¢ poprenuano» op. 38 C. PaxmanuHoBa crana
MIPEAMETOM CIELMAIBHOTO aHaJIu3a, OJHUM M3 CYIIECTBEHHBIX aCIEKTOB KOTOPOIO
ABJISIETCS  MOCTHXKEHUE  KOHIENTYaJlbHO-APaMaTypru4eckoro €IUHCTBA  ITOTO
BOKQJIBHOT'O IIUKJIA.

Cpenn BO3MOXKHBIX MHOTOBEKTOPHBIX HCCIIEIOBAHUM KOPPEISITUBHON mMaphbl
«Menoc» u «Jloroc» BbIOpaH JUIIL OAWH U3 aCHEKTOB B3aUMOACHCTBUS, a UMEHHO
B3aUMOCBS3b MY3bIKAJIbHOM U MO3TUYECKON XYJI0KECTBEHHBIX SHEPTUl B KAMEPHOM
BOKaJIbHOM COYMHEHUH.

PesyabraTrbl: HMurepnperaums «lllectn cTUXOTBOpeHMM [uId TOJ0Ca C
dbopTenuano» TpedyeT IIyOOKOro MOHUMaHUs Hepa3pblBHOCTH Myswiku u CloBa,
9TO OCOOCHHO BaXXHO B UCIOJIHEHWM KaMEPHBIX BOKAaJbHBIX COYMHEHHH,
npeanoiarammeM Oe3ynpeyHoe apTUCTUYECKOE B3aUMOJIEWCTBHE YYaCTHUKOB
aHcaMOJIsl UICTIOJTHUTEJIeH — NIeBLA U TUAHUCTA.

B BokanbHOI My3bIKE MPOLECC YCIOXKHEH >KAHPOBOM CHEHU(PUKON, T. K.
Meramopdo3a s3bIKa Kak HOCHUTeNs HHPOpMallUd B XYIO0XKECTBEHHYIO peub
MPOUCXOAUT HE TOJBKO HA MY3bIKAJILHOM, HO U JINTEPATYPHOM YPOBHSIX.

YHUKaNbHOCTh XaHpa KaMEpPHOM BOKAaJbHOM MY3BIKM B TOM, YTO, C OJHOM
CTOPOHBI, HMMIYJIbCOM K TPOOYKIEHUIO TBOpPUYECKOW (haHTa3MUu KOMIIO3UTOpA
CTaHOBUTCS modTuueckui TekcT. C apyroit ctoponsl, pomanc (das Lied, la chanson,
the song) — 3TO 03By4Ye€HHOE MY3bIKAJIbHOE MPOYTEHHUE MO33MHU. B HOTHOM TeKkcTe
3arneyvaTiieHa YCIbIIIaHHAS U JUYHOCTHO MHTEPIIPETUPYEMasi KOMIIO3UTOPOM MY3bIKa
CJI0Ba, TPAKTOBKA MO3THYECKOTO BPEMEHU, MHTOHALIHSI CTHXA.

IIpononxast pa3BUBaTh OJJHY U3 JTOMHUHAHTHBIX TEM POMAHTUYECKOIO UCKYCCTBA
— noucka Meutsl, Uneana — xomMno3utop oOpaliaercss K HOBOM CTUIMCTUYECKON
cucrteMme, Oasupyromeiics Ha T1o’3uM  cuMBOJMCTOB: A. benoro, B. Bptocosa,
. Cesepsinuna, ®. Conoryba u K. baismonTa.
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BI)IBO)IBI . CpaBHI/ITCJIBHBIﬁ aHaJu3 HOTHOro Tekcrta PaxmanuHOBa U
CTUXOTBOPHOT'O TCKCTA A. McaaksgHa MO3BOJISIOT caciaarb BBIBOJA, 4YTO B OCHOBC
KOMITO3UIIUH IHKJIA JICKUT apXCTHUIL prra KaK CUMBOJIa O€CKOHEYHOCTH.

PCBYJIBT&T HUCCJIICAOBAHUA TIO3BOJEICT IPCACTABUTL KOHICITYAJIBbHYIO HIACHO
HUHTCPIPCTAINA IIOMHHaHTHOﬁ pOMaHTquCKOﬁ TCMBI B COBPCMCHHOM
C. PaXMaHI/IHOBy KOHTCKCTC CUMBOJIU3MaA.

Kuwuesble ciioBa: My3bika; ciioBo; C. PAXMaHMHOB; pOMaHTU3M; CUMBOJIA3M;
Komno3uius; apxetun Kpyra.

The Dramaturgy of a Musical Cycle Reflected in the Interconnection
of Music and Word (Based on an Analysis of “Six Songs”, op. 38 by
Sergei Rachmaninoff)

Spist Elena Aleksandrovna — Saint Petersburg Rimsky-Korsakov State
Conservatory, Accompaniment Department, Assistant Professor, Saint Petersburg,
Russia.

E-mail: espist@gmail.com
3, Teatralnaya square, Saint Petersburg, 190000, Russia,
tel: +7 (911) 902-9220.

Abstract

Background: The analysis of the interaction of “Melos” and “Logos” in “Six
Songs”, op.38 by Sergei Rachmaninoff shows a complex structure of their
interdependence. One of the significant aspects of this analysis is the comprehension
of the unity of the dramatic conception of the cycle.

Among the possible multi-vector correlative pair studies of the pair of “Melos”
and “Logos”, only one aspect of its interaction, namely, the relationship between
music and poetic artistic energy in chamber vocal compositions was chosen.

Results: The interpretation of “Six Songs” demands a deep understanding of the
intimate connection between Music and Word. It is particularly important in chamber
vocal music, which implies a perfect artistic interaction of performers within the
ensemble — a singer and a pianist.

This process is much more difficult in vocal music, for the transformation from
language as an information medium to an artistic discourse exists in both musical and
literary dimensions. What makes vocal chamber music unique is that a verse becomes
a creative impulse to wake the composer’s fantasy. On the other side, the romance
(das Lied, la chanson) — is a musical understanding of poetry. A musical score
represents the intonation of a verse as it was heard and interpreted by the composer.
In other words, it represents his subjective perception, his understanding of poetic
time, and the music of words.

Developing further one of the dominant themes of romanticism (searching for
the Dream), S. Rachmaninoff turned to a new stylistic system, which was based on
symbolism poetry (A. Biely, I. Syeveryanin, V. Briussov, F. Sologoub, K. Balmont).
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Conclusion: The comparative analysis of S. Rachmaninoff’s musical score and
A. Issakian’s poetic text shows that the core of the cycle composition is the Circle
archetype which symbolizes eternity.

The result obtained provides a concept of the dominant romanticism theme in
the symbolism contemporary with that of Rachmaninoff.

Keywords: music; word; Rachmaninoff; romanticism; symbolism; composition;
circle archetype.

Komno3unua cod. 38, mpoBOJAA aHAJOTHIO C CIOKETHOW KOMIIO3ULIMEH B
JUTEpaType, BHICTpOCHA B 00paTHOM nocieaoBarenbHOCTH. [lepBrbiii pomanc «Houbio
B caqy y MeHs» Ha cinoBa A. McaaksiHa — 3TO MY3BIKAJIBHO-IIOATUYECKUI SMHIOT
Bcero counHeHus. O6pa3 «MBymku» Kak CUMBOJI BEUHOT'O Iulada MO HECOBIBIICHCS
NneanbHoli MeuTe CTaHOBUTCS TPAruuE€CKUM 3aBEPIICHUEM XYJI0’)KECTBEHHOTO
3aMbICJIa COUMHEHHMs. B mocieayronmx poMaHcax packpbiTa rJaBHas UAes omyca — OT
MONBITKA oOpeTeHust MeduThl uepe3 JTUpUYecKoe OTCTYIUIeHHE o mpupoje JIrobBu k
HEBO3MOXKHOCTH JOCTHXKeHUs Mneana.

Bropoii pomanc «K Hei» Ha TekcT A. beloro — 3T0 3KCHO3UILMS OCHOBHOM
TEeMbl, BOIUIOMIEHHONW B Mudojgoreme cumBoiau3mMa — Beunoit JKeHcTBEHHOCTH —
«Mmunas, e Thl, MUJIas?y.

CwmbIciiOBOE  B3aUMOJAEHCTBHE  pomaHcOB  «Mapraputku» Ha  CclIoBa
. Cepepsanuna, «KpoiconoB» Ha cinoBa B. bprocoBa u «Con» Ha cioBa ®@. Cosnory0a
MO3BOJISIET YCIOBHO 0003HAUWTh MX KakK IIUKI B IIMKJIE, OOBEIUHSS B TpUNTUX. B
¢unocopckom cmbicne «Mapraputku» U «KpbicoioB», Kak Te3a W aHTUTE3a,
MOAOOHBI COCJMHEHUIO M MPOTUBOIIOCTABICHHUIO JBYX IPOTHUBOIIOJIOXKHBIX Hadal
aleropuit B kKaptuHax «JI1o0oBb HeOecHas u Jlo0oBb 3emHas» Tunmana u «Con
peiapsi» Padasna. «MaprapuTkam» Kak BOIUIOIIEHWIO BBICOKOW JIMPUKU U
JyXOBHOCTH KOHTPACTUPYET MPOHU3AHHBIA HAPOJHBIMU OBITOBHIMH HHTOHAITUSIMH
«KpbIcOTIOBY.

«CoH» B 3TOM POMaHCOBOM TpHaJle BOCIIPUHUMAETCS KaK KaTapCHUC, «B KM3HU
HET HHUYEro, BOXJEJeHHee CcHa...» — 93Ty Mbicab @. Conoryba pa3BUBaeT
KOMIIO3UTOpP, MHTEPHOPETUPYS OJHY W3 JOMHHAHTHBIX TEM CHUMBOJIM3Ma Kak
BOIUIOIIEHUE MY3bIKAJIBHOTO DJIbI0PAIO.

JpamaTuyeckas pa3Bsi3Ka LIMKJIA B 3aKIOYMUTEIBHOM poMaHce «Ay!» Ha ciioBa
K. banpMoHTa mocTpoeHa Ha MPOTHBOPEUHH MEXAY CTPEMIICHHEM K OOPETCHHUIO U
HEBO3MOXHOCTH JOCTHKEHHUS, TAKUM 00pa3oM, CHOBAa BO3BpAILlA€TCS OCHOBHAS TeMa
op. 38, BepBbIe Mpo3ByyaBiias B poMaHce «K Heiy.

CMBICIOBBIE TOBTOPHI HE TOJIBKO HA MAKPOYPOBHE KAaK MPHUHIIMIIA OpTraHU3alluN
BCEr0 IIMKJIa, HO M Ha YypoBHE dYacTted ¢opmbl, ¢pa3, PUTMOMHTOHAIMM KaK
AJIEMEHTOB MY3BIKAJILHOTO fA3bIKa TMO3BOJISIIOT CHENaTh BbIBOJ, 4YTO B OCHOBE
KOMITO3UIIMHA COYMHEHHUsI JISKUT apxetun Kpyra kak cuMBOI O6€CKOHEYHOCTH.

OOpaiaer Ha ceOst BHUMaHHUE OTKPBIBAIOIIEE OMYC CTUXOTBOPEHHUE apMSHCKOIO
nodta A. McaaksHa B mnepeBone A. bioka, HE OTHOCSLIErocs K JUTEPATypHOMY
TEUCHUIO CUMBOJINCTOB, Ha CTHXM KOTOpPBIX HamuMcaH UUKI [cm.:. 2].
N CcKII0UNTENBHOCTh UCIIOJBb30BAHUSL TEPEBOJHOIO CTUXOTBOPEHUSI MMOJTBEPKAACT
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nucbMo kKomnosutopa ot 15 mapra 1912 r. xk M. lllarunsgH, KoTOpas BO MHOI'OM
WHULMUPOBAJIa BBHIOOpP TEKCTOB K pomancaMm. OOpamasick K Hed ¢ mpockOoi o
JUTEPATypHOU TMOMOIIM, OH NuUIeT «byaer mum 3TO COBpeMEHHBIH WM yMEpPIIHMA
aBTop — Oe3paznuyHo! — Jlumpb Obl Bellp OblIa OpUTHHANIbHASA. A HE NEPEeBOJHAS
[3, c. 43]. HeoOxoaumo nmoauepkHyTh, uTo C. PaxMaHUHOB Clie10BaJl 3TOH YCTaHOBKE
¢ 1906 r. u HapymI cOOCTBEHHOE MpaBuUIIO Juilb B 1916 1. B cou. 38.

3akoHoMepeH Borpoc: «[loueMy KOMIO3UTOP BKJIIOYAET B LIUKJI CTUXOTBOPEHHE
A. Ucaakana?». Bo3MOXHO, OTBET HaJA0 HCKaTh B MHTOHAIMOHHOW MNpUpOJIE
pomanca. Kommno3urop u3zo0perarenbHO MOAYEPKUBAET KBUHTOBBI TOH OCHOBHOM
COJIb MUHOPHOW TOHaJIbHOCTU. KOHCTaHTHOE BpallleHHE BOKPYT MSATOW CTyNEHU
MO3BOJIIET YCIOBHO Ha3BaTh ero pomaHc «PE». Ho Re, kak U3BECTHO, ICEBIOHUM
M. lllaruHsiH B OOIIEHMM W TMEPENHCKe C KOMIIO3UTOPOM. MOXKHO BBIIBUHYTb
TUMNOTE3y, YTO POMAHC MPEACTABISIET OCTPOYMHO 3aKOJUPOBAHHOE MPUHOIIEHUE
PaxmanunoBa Illarunsn. Kak «myTnuBbii» OTBET Ha YNPEKUM B MOCBAIICHUM Tak
«JTF000BHO TMOJTOTOBJICHHBIX» [4, c. 170] €0 TEeKCTOB MEPBOM HCIOTHUTEIBHUILIC
counHenus nesune H. Komuir, Ho He €.

JIBydyacTHOCTh (OpMBI MEPBOTO POMAHCA COOTBETCTBYET ABYM IOITUYECKUM
ctpodam. HecmoTpst Ha EMKOCTh MY3BIKATBHOT'O U3JI0KEHUS, BCcero 19 TakToB, B HEM
OTpakeHbl OCHOBHBIE MPUHIUIIBI B3auMoaeicTBuss My3biku 1 CiioBa, XapakTepHbIe
st oryca. My3blKalibHasi BpeMeHHasi OpraHu3alus JTOMUHUPYET U MOAYUHSET cebe
MOATUYECKUM pa3mep. 3a CcUE€T METPUUECKOM CBOOOJBI H3JIOKEHHUS TEPBOI
MO3TUYECKOU CcTpodbl PaxMaHMHOB yXOAUT OT 3-M0JIBHOCTU AAKTWIS, HCHOJIB3YS
yepenoBaHue 4€THbIX 2/4 u 4/4 pa3mepoB, KOHTPACTHPYIOIIUX C 3-A0JbHOCTBIO
ctuxa. I[lonnoe cnusnue My3piku u CrnoBa mpoucxonut B 6 Takre. KommosuTtop
aKLEHTUpYeT Kito4yeBoe cioBo «MBymika» 3a cuéT €JUHCTBEHHOTO COBIAJECHUS
MO3TUYECKOr0 pa3Mepa € 3-X JOJbHBIM pa3MepoM B My3blKe, MNOTYEPKUBAs
UCKIIIOUYUTEIBHOCTh 3TOT0 XYJI0KECTBEHHOTO coObITHS. HMHTeprnperanus BTOpOM
cTpodbl TPUBOJUT K M3MEHEHHIO CMBICIIOBOM MO3THYECKOW HMHTOHAIUU. CHUMBOI
VYTemenus, JaHHBIE B 00pa3e «HEXHOW JEBYIIKHM 30pPbKH», TpaKTyeTcs
KOMITO3UTOPOM KaK MPOXOJIAIINNA, BpEMEHHBIH.

Kynpmunanmed mnpousBeeHHs] CTAaHOBHUTCS CJIOBOCOYETAHHE — «IUIauylleu
roppko». BO3HHKHOBEHHME JOJTOro clora «ro», pacrneBaeMoro Ha 5/4 B clioBe
«TOPBKO», YCUJIEHHOT'O BBICOKOM TECCUTYpPOM INE€BLIA W HUCXOISIIEH CEKYHIOBOM
MHTOHAIIMEH, MEHSET CMBICI CTUXOTBOpeHUs. KoMIo3uTop cMemaer mo3TUYECKYIO
MHTOHAIIMIO CABUTOM CMBICIIOBOTO yJIapEHUsi MYy3bIKaJIbHBIMHU CPEJCTBAMU, 3aMelas
TEM caMblM 00pa3 YTelleHus CUMBOJIOM BeuHO rmiuauymed WBymku (t1. 13-14).
Hcnonb3yst TUMMYHYIO ISl TAKOTO OOpPa3HOrO KOHTEKCTa CEKYH/JIOBYIO MHTOHAIUIO
KaK KOHCTPYKTHBHOTO 3JIEMEHTa MY3bIKaJIbHOM (hpa3bl, PaxmMaHHOB M300peTaTeIbHO
TpakTyeT HHTOHaUMIO lamento, mnpuMeHsss e€ HE TOJIbKO B TPAIAULHUOHHOM
HUCXOJISIIEM JBIKCHHH, HO M B «3epKalibHOM» oOpamieHuu (tt. 3; 7; 17), T. €. B
BOCXOJISIIIEM JABUKEHUU U PUTMUYECKON WHBEPCHUHU.

Takum o00pa3oMm, cemMaHTHYECKash accolUalus CEKYHJOBOW HWHTOHALUU C
MHTOHALMEN IJlaya CUHTE3UPYETCS C MHTOHauMe Bompoca: «3a yrto? Ilouemy?».
Br16paHHbIl KOMIIO3UTOPOM MHTOHAIIMOHHBIA CTPO COOTBETCTBYET MY3bIKATLHOCTH

80



Qunocous u cymanumapmvie HAyKu 8 UHPHOPMAYUOHHOM 0bUjecmee www.fikio.ru

ctuxa. YepeqoBaHue 3BYKOB «y» M «a», acCOLMMPYETCS B HAIleH T'€HETHYECKOU
MaMsITH C TIa4eM.

Houbto (11y) 6 cady y mens (ua)

IInauem, nnaxyuas (tia) uea

U b6esymewna ona,

Hsywixa, epycmuas (tia) usa.

Hactpoenune mepBoil TMOATHYECKOW CTpPOdBl «IUIaueT, IUIaKydas HBay
YCWIMBACTCS aJUTUTEpallue CIOTOB «Ila». ACCOIMATUBHBIA BONpOC «3a dYTOo?
[Touemy?» MaTepuanu3yeTcsi B pUTOPUKE MOITUUECKUX TEKCTOB poMaHCOB « K Heiy,
cinoBa A. benoro, u «Ay!», tekct K. baneMonTa. Bo3moxxHO, BBIOOp MOCIEIHErO
CTUXOTBOPEHUS B ITUKJIIE KOMIO3UTOPOM He ciiydaeH. HazBanue «Ay!» coBmanaer c
UTPON TJAacHBIX «a» — «y» B «VBymike», MOATBEpKIas BBIBOJ O KOJBIIEBOM
KOMIIO3UIIMH ITUKJIA.

[puHuUn KpyKEHUST TaKXke JEKUT B OCHOBE JIAKOHUYHOW TPEXTAKTHOU
dbopTenuaHHONW TOCTJIIOJUM POMaHCa, KOTopas ¢ HEOOJBIIMMH TapMOHUYECKUMHU
pacUIMpeHusMH IUTUPYET TMepBOHaYaIbHYyIO0 (oprenuanHyio ¢pasy. B nganHOM
KOHTEKCTE TaKOW XYJIOKECTBEHHBIM MNpuUéM MOTYEPKUBACT HE 3aMbIKaHHE
MY3bIKaJIBbHOM (DOPMBI, a, HApPOTHUB, BO3BpAIlaeT K Hayany mnpowusBencHus. OOpas
Kpyra, ucnonbszyeMplii KOMIIO3UTOPOM 71 opMOOOpa3oBaHMsl TIEPBOIO POMAHCa,
TaK)X€ CTAHOBUTCSI OCHOBHBIM KOMIIO3WIIMOHHBIM MpuéMOM B pomaHce «K Hel» u
OTOCpPE/IOBaH  TOCTOSIHHBIMH  BO3BPAIllCHUSMU-TIOBTOPAMU B CTUXOTBOPEHUHU
A. benoro.

TpéxkpaTHOE TPOU3HECEHHE TTOITHIECKOTO0 pedpeHa «Mwuasi, TAe Thl, MUIAs?»,
COBIIAJIAIOIIETO C MY3BbIKATbHBIMU KYJIBbMUHAIMSIMUA POMAHCA, BAXK]IBI TOBTOPEHHAS
ctpouka «Pyku Bo3metrwl: XKny TeOs» B coYeTaHWU C MOBTOPOM ciioBa «Jleta» u
MTOCTOSTHHOW PUTMUYECKON UTPoH ciora «Mu» (MOAU(PUKAIIMOHHBIN BapUAHT «MBbI»)
OTpa)KatOT OCHOBHOM KOMITO3UIIMOHHBIN TIPUEM OITyca.

[14Th CJIOTOB B CIIOBOCOYETAHUU «TPaBbl OJIETHI TEpJaMu» B MY3bIKaJIbBHOM
BOIUIONMICHUU O(OpPMIIEHBI KaK KBUHTOJbL IUTFOC Tpuoib (5+3). Ha BapmaTtuBHOM
Pa3BUTHU «METPUKO-PUTMHUYECKOTO MOTHBA UMITyJbca» [1, ¢. 71] mocTpoeH BTOpoOi
HOMeEp omyca. Menoau3sM KBUHTOJIM — CEKYHIOBOE OINEBAHUE TOHUKWA HU3KOM 7-U U
HU3KOM 2-OM CTYINEHSMH, 3aBeplieHre €€ JOMHHAHTOM C MOCIeayIOIUM
pa3pellleHreM B TOHMKY KaK Hadaja CJIeIyroIed KBUHTOJIU CO3Ha€T BIEYATICHUE
0ECKOHEYHOro KpyxeHus (T1. 1-5).

Hpamatuueckoe  3BydyaHHE  3aKIIOYUTENbHOW  opTenuaHHoN  ¢pa3bl,
MOCTENEHHO 3aThXas, MPUBOIUT K (a MaKOpHOMY meno mosso (oprenuaHHOM
NOCTIIOAUMU. My3bIKaJIbHAsi THUIIMHA TOCJAEAHUX UYETHIPEX TaKTOB pOMaHca
MEePEBOUT HAC B HOBYIO AMOIIMOHATBHYIO chepy — B MUP UYHUCTOTHI U CBETA.

TummHa Kak XyJAO0KECTBEHHAss KaTEropusl CTAHOBUTCS OTJIUYUTEIbHBIM
MPU3HAKOM JIUPUYECKUX O0pa3oB KOMIIO3UTOpa. B 3TOM CcoOUYMHEHWH ISl HHUX
XapakTepHa TOHAJbHOCTH ¢a Maxkop. Hammcanueie B Hell «Mapraputkm» —
YTOHUEHHBIA IIEEeBp BOKaJIbHOM MYy3blkM PaxmanuHoBa. Ero yHHKanbHOCTH B
nogunHeHuu CIioBa, BRIPA3UTEIEM KOTOPOTO SIBJISIETCS BOKaJbHas mapTus, My3bIke,
T.e. mnaptuu nuaHucta. doprenuaHHas TaApPTUS — OTO OJHOBPEMEHHO U
CaMOJIOCTAaTOYHOE MY3bIKaJIbHOE MPOU3BEICHUE, U KOMMEHTApUM KOMIIO3UTOpa K
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ctuxotBopenuto . CeBepsinuHa.  Pa3HOHampaBlieHHOCTh ~ KOMIIO3UTOPCKHUX
HaMepeHul OOBACHSIET YHUKAIBHOCTh MOCTPOCHUS M B3aUMOJEHCTBUSA BOKAJIBHOU U
doprenuanHoi maptudi B pomaHce. WX AUCTaHIIMpOBaHHME MOTYEPKHYTO
KOMIIO3UTOPOM HECOBIAJICHUAMH TO3TUYECKOIO W MY3BIKAJIbHOIO CHHTAaKCHCA.
[lonspHOCTH TPaKTOBKM HamOoJiee HArJIAHO OTpakaeT KyJbMHUHaLMs pomaHca. Eé
UCKITIOUYUTEIBHOCTh B HECOBIA/ICHUN TUHAMUYECKUX OTTEHKOB B MAPTUAX BOKAJIHMCTA
u nuanucrta. B 1. 18—19 )xu3HeyTBep)KaaOMKUM CTpoKkaM «l'0TOBb, 3eMJIsd, LIBETAM
U3 pOC HAIUTOK, JAail COK CTeOII0», UCTIONMHAEMbIX MEeBIOM Ha forte, COOTBETCTByeT
JUHAMUYECKU KOHTpacTHas ¢popTernuaHHasi NapTys B HIOAHCE piano.

[Ipumepsl «TUXUX» KyJIbMHUHAIMM BCTpeyaloTcs U B 0ojiee paHHUX poMaHcax
KOMITIO3UTOPA, HO, B OTJIMYHE OT «Mapraputrok», Takas HOAHCUPOBKAa COOTBETCTBYET
oOmiel MCHOJHUTENbCKON nuHamuke. «Tuxas» QoprenuanHas KyJIbMUHALUA
CTAaHOBHUTCSI UMITYJIbCOM JJISl TaJIbHEHIIIETO Pa3BUTHS U 3aBEPILICHUS] pOMAHCA.

BosBpaiiieHre TeMbl BCTYIUIEHHUS TOTOBUT MOCJIEAHEE MOITUYECKOE MPU3HAHUE —
«O neByIKH, 0 3BE3bI MAPTapUTOK, 5 BAaC JIIOOJIIO!», HO KOMIIO3UTOP O3BYUYHBAET €€
Ha plano U pianissimo, yCUIIMBasl AeNUKaTHBIM o0pa3 pemapkamu dolce u dolcissimo.
Cdepa My3bIkanbHbIX 00pa3oB (GopTEeNUMAaHHON MapTUU MOAYMHSAET U PACTBOPSAET B
cebe TOJNHYI0 KU3HEHHOW DSHEPrMM TO3TUYECKYI0 HMHTOHAILMIO, JIOBEPEHHYIO
Bokanmucty. «l[lobemy» My3piku Hajg ClloBOM  yBEHUMBAET  Pa3BEPHYTOE
3aKJIIOYMTENIbHOE  (DOpTENMaHHOE COJIO, Wrpalollee 3HAUYMTENbHYI0 pOJib B
KOMIIO3ULIUM pomaHca. llocTiiogusi CTaHOBUTCS BOIUIOIIEHUEM IEIOMYAPEHHOIO
npouteHusi C. PaxmanunoBbiM  ctuxoTrBopenus W. CeBepsinuna. 210  0o0pas
CBETJIOCTH, KOTOPBIH, MO ONpPENEICHUI0 KOMIIO3UTOPA, «...€CTh THIIWHA U PAZAOCTb)»
[3, c. 45].

CruxotBopenue «KpbICoioB» MEpEeHOCUT HAcC B MHOM MUP XYyJI0KECTBEHHBIX
0o0pa3oB, OTJIMWYHBIM OT MeTaOPUYHOCTH OCTAIbHBIX TOITUYECKUX TEKCTOB.
CpenneBekoBasi jereHga o l'aMmenpHCKOM ayAOoYyHUKE B TpakToBKe B. bprocosa
BOCIIPUHUMAETCS Kak IIymiuBas TpaHcopMmalus TepBOHayalbHOrO 00pasa,
JUIIEHHOTO  IEPBOPOJHOM  3i0BemHOCTU.  [lapomuiHOCTH  MHTEpIpeTanuu
CPEIHEBEKOBOM JIEr€HAbl YCHIMBAECTCS TOCTOSHHO TMOBTOPSIOIIMMCS TMPUIIEBOM-
pebpenom «Tpa-nsa-na». «HwuzBepkenue» o6Opasa KprwiconmoBa Kkak cuMBoOIa
KOBapCTBa U 3J1a JO0 LIYTOBCTBA M UPOHUU 3aCTABIIIET HAC BCIIOMHHUTb O TPAIULIMSIX
HapOJHOTO Tearpa, OanaraHHOW KynbType. OpraHMYHO BKIIIOYAIOMIMA 3JIEMEHTHI
HApOJHOM MO33UHN U MY3BIKH, «KpbICOIOB» BOCIPUHUMAETCS aHTUTE30M K JINPUUHBIM
«Mapraputkam.

TanneBanbHOCTh, TpHUCYIIAs pa3Mepy CTHUXA, HAMHCAHHOIO 4-X CTOMHBIM
XOpeeM, HE TOJBKO MOAYEPKHUBAET JIETKOCTh M3JIOKEHHUS MOITUYECKOro TEKCTa, HO
n3o0paxaer 6e33a00THBIN 00pa3 HOro AyaodHuka. CTpoUYHOCTh B COYETAHUU C
MOCTOSIHHBIM ~ TNpUMieBOM-peppeHoM  «Tpa-nsa-nsg-ig-as» — acColMUpyeTcss ¢
(G ONBKIOPOM, KYIUIETHOCTBIO NMECEHHOIo jkaHpa. UepThl OayiaJHOCTH, MPUCYILHE
CTUXOTBOPEHHIO, HAaXOASAT CBOE OTpPaKEHHME B MY3BIKAJIBHOM  BOIUIOLIEHUU
«KppoiconoBay. ['panulibl 4yacTeil My3bIKaIbHOU (POPMBI TOUHO MOBTOPSIOT CTPYKTYPY
MO3TUYECKOI0 TEKCTA U 3aBEPILAIOTCS KaJIaHCOM.

PaxmMaHUHOB TONJEPKUBAET MOATHUYECKYI0 HMPOHUIO HAYaJIbHOW peMapKoit
Scherzando u HEOJAHOKpAaTHO BO3BpallaeTCs K HEH Ha MPOTKEHUU BCETO
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Mpou3BeAeHUs, NOMUEPKUBas JErTKOMBICICHHBIN XapakTep yka3zaHuAMH leggiero u
staccato. [laponuiiHbIi TOH CTUXOTBOPEHHUSI YCUJIMBAETCA  OOBEIUHEHUEM
B3aMMOMCKITIOYAIOIIMX JJIEMEHTOB B BOKAJIbHOW H (OpTenuaHHOM MapTUsX.
OcTpoymMHOE pellleHHe B CTAIKMBAHMM MOJISIPHBIX 00pa30B KOMIIO3UTOP HAXOAMT B
TT. 26—28. UpOHUYHOCTh O3TUYECKON (pa3bl «MUJION JIEBYIIKE MPUCHUTCS, UYTO €i
AyLry OTIanl si» He mojajepkuBaercs GpoprenuanHoi naptuei. JIBy10abHBIN pa3mep ¢
€ro TNOKAaYMBAIOIIMMHCS HHUCXOIAIIMMH CEKyHAaMU MOJ JIMTOM  CO3JAI0T
BIIEYATJICHUsS] YOAlOKMBAaHUS, YCBHIIUICHUS OJUTENBHOCTU AEBYILIKH, B TO BpeMs Kak
BOKAJIbHAS MAPTHSI HA CIIOBAX «YTO €i ALYy OTAAJ 5D MOCTPOEHA HA IIYTIUBOM TEME
IyI0YKH, U3JI0KEHHOU B yBeIM4YeHUU. PacnieB cinoBa «S» ¢ peMapKoi K UCITOJTHEHUIO
«3aKPBITBIM» PTOM TOJIBKO YCUJIMBAET HACMEIJIMBBIN XapakTep AMU30/1a.

O3zopHOM XapakTep poMaHca NOTUEPKHYT 3aKI0UnTeNbHON dpa3zoi. Ha cioBax
«oTIynly €€ K OBEYKaMm, B cajl, Il€ CTPOWHBI TOMOJS» C LIYTIMBON aJIIO3UEH
B. BbprocoBa k ctpoukam A. [IymkuHa «rie CTpOHHBI TOIOJBI B JOJIUHY BO3HECIHUCH)»
PaxmMaHMHOB HE MOXET OTKa3aTh ce0e B BOJBHOCTH, A00ABIssA OTCYTCTBYIOIIEE B
CTUXOTBOPEHUH 3aKIIOUUTENbHOE «Tpa-ms-is!y».

Pomanc «Con» 3aHuMaeT oco00oe MecTo, BaXKHOE Kak ISl JpamMaTypru BCEro
LMKJIA, TaK U JJIS1 3aBEPILICHHS] BHYTPEHHETO MUKPOLMKIIA POMaHCOB «MaprapuTku —
KpeiconoB — Con». Tema ChHa Kak MpOSBIEHHE TPAHUYHOIO COCTOSIHMS,
HEMOCTI)KMMOTO0 H3MEPEHHS] MEX]y peallbHOCThI0O W (aHTa3uel, NelCTBUEM W
0e31eiicTBUEM HEOOBIKHOBEHHO TMpHUBIEKATeNIbHA ISl TBOpueckod peanuzanuu. C
HEeM3MeHHbIMU aTpuOyramMu MeuTtsl U CMepTH OHa KakK HeNb3sl Jy4Yllle OTpa’kaet
OCOOEHHOCTh XY/IOKECTBEHHOTO MBIIIJICHUS CHUMBOJUCTOB, SIBJISISICH OJHOM U3
riaBHbIX B TBOpuecTBe @. Conoryoa.

Pomanc «CoH» He TOJIBKO KaTapCcHUC B TpUAJIE LIEHTPAIbHBIX HOMEPOB OMyca, HO
U €ro CMBICIOBas KyJbMUHALMS, Oe3MATEKHbIH OCTPOBOK MJisi H3MYYEHHOM,
MeUylleics AymH. OTOT POMaHC OTIMYEH OT OCTAIBHBIX B omnyce. B HEM
packphiBaeTCsl YHHUKanbHBIA gap PaxmanuHoBa — menoaucta ¢ OECKOHEYHBIMU
IIUPOKOTrO JbIXaHHUs (pazaMd U HMHJIMBUAYAIbHOW JMYHOCTHOW HHTOHanueu. B
Pa3BEPTHIBAHMN BOKaJIbHON Menoanu «CHa» KOMIIO3UTOP YXOIMT OT JMHEAPHOCTHU
MY3bIKaJbHOTO  BpPEMEHHM, Kak Obl pacmupsisi ero, Jenas  CTaTUYHBIM.
JIByXCcTpO(PHOCTh CTHXa COOTBETCTBYET ABYYACTHOM MY3BIKAIbHOU (opme, 0IHAKO
B3aMMO/JICCTBHE BOKAIBHON U (DOPTENMAaHHOM MAPTUH KaXKI0M YaCTH Pa3IUYHO.

BpeMeHHy10 OpraHu3aiuio BOKAJIBHOW MEIOAWMKH NEPBOM YacTU OTIUYAIOT
MOCTOSIHHBIE Tay3bl, HE TOJbKO (OPMabHO COBHAJAIONIME C CHHTAKCHCOM
CTUXOTBOPEHHUS, HO U OJIMLIETBOPSIOLINE aTMOC(HEepy MarndecKoi TUIIMHBI T033UH.

B mupe nem nuueeo oocoenennee cna, — [1AY3A4,

Yapwvl ecmy y neco, — [IAY3A — y neco muwuna, — [IAY3A,
Y neeco na ycmax nu neuanv u nu cmex, — [NAY34,

U 6 6e300HHbIX 0UaX MHO20 MAUHBIX YMEX.

3acThIBIIasi KAPTUHHOCTH 3ByYallell MaTepHUH NOAIEpKAHA TEMIIOBOM pEMapKOM
npousBeAeHus lento, MHOTOrojoche H3NO0XKEHUs (HOPTENHAHHOW MapTUH CO3AaET
OLLYIIEHUE TIYOMHBI MY3BIKAIBHOTO MPOCTPAHCTBA, «IUTEIBHOIO MOTPYKEHUS B
OJHO AMOITMOHAIBHO-TICUXOJOTHYECKOe cocTosiHuEe» [ 1, ¢. 64].
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KoMmno3unust BTOpoil 4acTH — YHUKAJIbHBIA TpUMeEp aOCOJIIOTHOTO €IMHEHMS
CmoBa u My3blkH, UX TOJHOIO pacTBopeHus B nyate coryacus. lllectutakTHOe
dopTenuaHHoOe COJO CTAHOBHUTCS HMIIYJIbCOM K POXKICHHUIO KaHTHICHHOU
MEJIOIMYECKOM (hpasbl, U3NIOKEHHON MPOCTHIM KAHOHOM CHauaja B CpPeJHEM Tojoce
dboprenuaHHON TapTHM, a 3aT€M B BOKAJIbHOW MapTHH C LIArOM B TPU BOCHMbIE
(TT. 22-24). bnarogaps noaupoHUYECKOMY MPUEMY, KOMIIO3UTOP Kak Obl pHUCYeT
3ByKaMH TIIO3TUYECKYI0 CTPOKYy: «Y HEro IIMPOKH, IWIHPOKH JIBa KpbUIay,
nojJiepkuBasi 0ECKOHEUYHOCTh BOKAJIBHOW JIMHUM OTCYTCTBUEM May3 M IUIOTHOCTHIO
3By4yaHus (HopTenuaHHON MapTUu.

Ilogu€pkuBasi MOATUYECKUN CMBICH IOBTOpPA CJIOB «U JIETKH, TaK JIETKW»,
KOMIIO3UTOpP MpeaBapsieT UX Tay3aMu, W300pakas B3JE€Tarolleil raMMoil OT COJib
NepBOM OKTaBbl 1O CHU Oemoyii BTOpPOM B BOKaJIbHOW maptuu (TT. 25-26).
Pa3pexeHHOCTh PUTMUYECKOTO PUCYHKa BOKaJbHOW maptuu (TT. 29-31) ycunuBaer
CTaTUKY MOCIEIHEW CTPOKM «OH KpPBUIOM HE B3MAxHET W HE JBUTHET ILICUOM).
Hactpoenue mokos  mpopseBaeT  8-TakTHass — ¢GopTenHaHHas  MOCTIIIOAMS,
3aBeplIaroas NPOCTPAHCTBO MOATUYECKOTO TEKCTA.

[locnennuit poManc «Ay» OOBEAMHSET M AaKKyMYyJIHpPyeT B ce0Oe YepThl
MpEABIIYIIUX YacTeil. B HEM KOMIIO3UTOp OISATH BO3BpAllaeT HAC K OCHOBHOU Teme
omyca — JpaMaTU4EeCKOMY MOMCKY MeuThl, Ha3BaHHE aCCOLHUHUPYETCA C HUIPOU
TJIACHBIX MepBOro Homepa onyca «MBymikey. [ToaTudeckuii pedpen «Mumas, rae Thl,
Munaa?» pomanca «K Hel» coriacyercss ¢ 3aKJIIOUMTENIbHBIMM CTPOKAMH LIMKJIA
«IToro, nmry. “Ay! Ay!”, — kpuuy».

CimoBo u My3plka B 3TOM pPOMAaHCE HAaXOJATCS B IIOJHOM €IUHEHUH,
My3bIKajgbHasi (GopMa COOTBETCTBYET MOITUYECKUM CTPOKaM CTHUXOTBOPEHHS,
IPaHULIbI TOCTPOEHUN O00O03HAUYEHBI PEMApKAMH, YKa3bIBAIOIIMMHM Ha CMEHY TEMIIa
WM W3MEHEHHME XapaKTepa IpOU3BeAEcHUsA. B mepBOll CTpOKE XPYIKOCTH,
MEepeIMBYATOCTh (popTenuaHHOM (HaKTyphl ¢ €€ XpOMaTHUECKUMU MOAT0JI0OCKAMU Kak
Obl puCyIOT (paHTa3uiiHOE 3BYYaHHE «HEXKHOTO CMEXa», MaTepuaiu3ys CJIOBO B
My3bIKy (TT. 1-5). Pemapku appassionato u agitato yCHJIMBAIOT B3BOJHOBAaHHYIO
uHTOHaNMI0 Bompoca «Ho rae sxe ThI?», MOBTOpeHHE 3BYKOB (a u s OeMoJib
MO00HBI «TI03BAHUBAIOIIEMY» 3XO0 B OTBET Ha pUTOpUYECKUM Bompoc (TT. 12—16).

3Byuanue ¢pasbl «L[BeTKy IBETOK cpelb JHS 3aKEr CBEUY» aCCOIMHUPYETCS C
JUPUYECKUM HacTpoeHueM «Mapraputok». My3blkainbHas ajllio3usi 00ycloBiIeHa
OOLIHOCThIO TOHAJIBHOCTU ((ha Makop) M apTUKYISALHMOHHBIMH HECOBNAJACHUSMU
MOTHUBHBIX JIUT B OPTENUAHHON NapTHH.

OKCHPEeCCUBHOCTh KYJIbMUHAIMU TT. 22—27 mNOAYEpPKUBAET TEMI piu Vivo,
M3MEHEHHE CKOPOCTH JABUKEHUS YCUIIUBAETCS 3a CUET CMEHBI Iynbcaluu ¢ 4/4 Ha 2/4
M CO3JAa€T BIICUATIIECHUE CXATHUA MY3BIKaJbHOIO BpeMeHHu. VcnomHuTensckue
yKazaHus agitato y BOKaJHMCTa W appassionato y nuaHucta B AuHamuke ff , mmpokue
OKTaBHbIE CKAUKH Ha cJoBe «Ay!» y meBla, noaaepXKaHHble B TapTUU (GOPTENHAHO C
pemapkoil molto marcato, co31al0T BHEYaTICHUE MY3BIKAIBHOTO KoJUIarca,
OTYasiHUSA, TOBEAEHHOTO JI0 KaTacTpO(dbl.

Pa3BépHyroe QoprenuaHHoe C€OJO TOCIEIHEr0 pPOMaHca LUKIA «Ay»
CTAHOBUTCSI SMHJIOTOM BCETO OIycCa, MOCTIIOANS HE JAET YMOLUMOHAIBHON pa3psaaKH,
MOCJIETHSS MOMbITKA oOpeTeHus: MeuThl okaszanach 0ecIiIoHOM.
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Cou. 38 3akaHuMBaeTcs BOINPOCOM 0€3 OTBETa — PUTOPUUYECKON HHTOHALUEH
MOCJIETHETO TAKTa COUYMHEHHS.

JlanHoe uccnenoBanue B3aumonaecTBuss My3biku u CioBa MO3BOJSIET CHENATH
BBIBOJI O €IMHCTBE JApaMaTypruyeckoro 3ambicia cod. 38, MOAYUHEHHOIO
BBIBEPEHHOM CIO)KETHOW JTMHUU OTOOPAHHBIX MOITUYECKUX TEKCTOB.

CyliecTBEeHHBIM apryMEHTOM B TOJIb3Y JAHHOTO YTBEPKACHHS CIY>KUT MUCHMO
C. PaxmanunoBa b. AcadbeBy ot 13 anpenst 1917 r., B KOTOpOM OH Ha3bIBaeT op. 38
«IIlecTh cTUXOTBOpPEHUH 17151 ToJioca U poprenuanoy [3, ¢. 100].
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Coumnoncuxopu3noI0rH4ecKuil aHAJIU3 CYaCThA B padoTe
%
B. C. depsionna «O cuacrbe»

3a0poaun Oger HuxosaeBuu —  ['ocynapcTBeHHOE — OOJKETHOE

oOpa3oBaTeilbHOE  YUpPEXKACHUE BBICHIETO MpOo(ecCHOHaIbHOTO  00pa3oBaHUs

«Ilepbiit  Cankr-IleTepOyprckuii TocyIapCTBEHHBIA MEIUUMHCKUN YHUBEPCHUTET

uM. akan. WM. II. [TanoBa  MuHucrepcrBa  3apaBooxpaHeHMst — Poccuiickoin

Oenepanuuny», kadeapa aHECTE3WOJOTMHM M PEAHMMATOJIOTHH, CTapIIMNA Hay4HBIN
COTPYIIHUK, TOKTOp MeIUIMHCKUX HayK, CankT-IletepOypr, Poccus.

E-mail: ozabrodin@yandex.ru

197022, Poccus, Cankt-IletepOypr, yia. JIea Tonctoro, 6-8,

Ten.: +7 950 030 48 92

ABTOpCKOe pe3lome

IIpeamer HCCJICOBAHMSA: AHanu3 NCUXO(PHU3NOIOTMUECKUX u
COLIMOJIOTHYECKUX aCHEKTOB MpoOJeMbl cuacTbs, npoBeaeHHb B. C. [lepsOounbiM B
MoHorpaduu «O cyacTbe».

Pesyabratel: B. C. [lepsOun ucnosib30Ball AHAICKTUKO-MATEPUATUCTUICCKUM
METOJ Ul aHajdu3a CYacThi KaK IMCUXUYECKOIO IEPEKMBAHUS M COLUAIBHOIO
ABIEHUS. B OCHOBE  Takoro  aHajau3a OH  MCHOJb30BAT  MPHUHIUII
NCUXO(PU3NOIIOTMYECKOT0 €IMHCTBA M SBOJIOLMOHHBIM MOAX0J K MOHUMAaHUIO
craHoBiieHust cyacthsi. Ilo B. C. Jlepsibuny, 3BoIONMS HIJa OT MOJOXKUTEIBHBIX
YyBCTBEHHBIX PEAaKUUW OpraHu3Ma Ha pa3gpakeHus, HCXOASLIME W3 BHYTPEHHEN
cpelnbl opranu3ma (4yBCTBEHHBIM TOH ONIYIIEHUH, OO0Ilee YyBCTBO, 3HAOTC€HHO
BO3HUKAIOLIME YYBCTBA PAJOCTU M BECENbs), K MOJOKHUTEIbHBIM 3MOIMOHAIBHBIM
peaKIusM Ha BHEIIHHE, JaJIe€ — Ha COL[MAIbHbIE BO3ACHCTBUA. X0 Pa3BUTHUS LIEI OT
MPUMUTUBHBIX HACIaXJACHUM, CBSI3aHHBIX C YAOBIETBOPEHUEM OHOJOTUYECKHUX
NOTPEeOHOCTEM, K MEePEeKUBAHUSIM, CBI3aHHBIM C TBOPUYECKON paboToll B chepe Hayku
n uckycctBa. [loaToMy coaepkaHue MOHATHS CYACTIMBOM YKU3HU U NEPEKUBAHUS
CYaCThsl U3MEHSJIOCh BMECTE € SBOJIOLMEN YCIOBHIM COLIMAIIBHOTO CYILIECTBOBAHMUS.

BeiBoabi: B paGote, BbimosmHenHoit B cepenune 30-x rr., B. C. Jlepsbun,
UCIIONb3Yysd CHUCTEMHBIM TMOAXOJ, BIEPBBIE OCYHMIECTBWI YHUKAJIBbHBIA aHaAJU3
MEepPeKUBAHUSL CYACTBhSI B PA3IMYHBIX ACMEKTaX: SBOJIOLHUOHHO-PUIOr€HETHYECKOM,
OHTOT'€HETHYECKOM U TEepPOHTOJIOTMYECKOM, IICUXO- U HEUpopU3UOIOTHYECKOM,
KIIMHUYECKOM, COLIMOJIOTUYECKOM U JIaKe MCUX0(PapMaKoIOrHuecKoM.

KiroueBble cjioBa: COI_II/IOHCI/IXO(i)I/IBI/IOJIOI‘I/ILICCKI/Iﬁ IIoAXO0d, HpO6JICMa CHacCThbA,
HCI/IXO(i)I/IBI/IOJIOI‘I/I"ICCKOC CAUHCTBO, OMOJIOTHYECKHUE U CONHUAJIBHBIC aCIICKThI CHACTBA.

" © 0. H. 3a6pomus, 2015
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Socio-Psychophysiological Analysis of Happiness in V. S. Deryabin’s
Monograph “About Happiness”

Zabrodin Oleg Nikolaevich — Pavlov First Saint Petersburg State Medical
University, Anesthesiology and Resuscitation Department, Senior Research Worker,
Doctor of Medical Sciences, Saint Petersburg, Russia.

E-mail: ozabrodin@yandex.ru
6/8 Lva Tolstogo str., Saint Petersburg, Russia, 197022,
tel: +7 950 030 48 92.

Abstract

Purpose: The analysis of physiological and sociological aspects of happiness
made by V. S. Deryabin in his monograph "About Happiness".

Results: V. S. Deryabin used the dialectical-materialistic method for the
analysis of happiness as mental experience and social phenomenon. As a basis of this
analysis he used the principle of psycho physiological unity and evolutionary
approach to understanding happiness origination. According to the author, the
evolution went from positive sensory reactions to stimuli originating from the internal
environment of the body (sensual tone of feelings, general state, endogenous feelings
of merriment and joy) to positive reactions to the external environment, and further to
social influences. The course of development was from a primitive pleasure
associated with the satisfaction of biological needs to some feelings associated with
creative activity in science and art. In this regard, experience of happiness and the
conception of a happy life developed in connection with the evolution of social
conditions of existence.

Conclusion: In the research done in the mid 1930s, V. S. Deryabin, using a
systematic approach, for the first time made a unique analysis of the experience of
happiness in various aspects: evolutionary-phylogenetic, ontogenetic and geriatric,
psycho- and neurophysiologic, clinical, sociological and even
psychopharmacological.

Keywords: socio-psychophysiological approach; the problem of happiness;
psycho physiological unity; biological and social aspects of happiness.

[locne nanucanust MmoHorpapuu «UyBcTBa, BICUYEHHUS U AMOIMH», B KOTOPOM
B. C. leps6un u310Xuil yueHHe 0 PU3HOIOTMYECKUX OCHOBaX ap(EeKTUBHOCTU U €€
pOJIM B TICUXUYECKOHN JESATENIbHOCTH, NMEPEXO] K HAYYHOMY aHAIM3y MEepPeKUBAHMS
CHACTbS OBLT 3aKOHOMEpEH. Pabora, Ha3BaHHas B. C. epsa6unsim
ncuxoU3n0JIOrHYecKUM 04epkoM «O cyacTbey», BBINOJHSJIACH B cpenune 30-x IT.,
HO M B MOCHEAYIOIIHE To/ibl aBTOP BHOCHUJI B HEE JOMOJHEHHUS. JDTO OTHOCUTCS, B
YaCTHOCTH, K pazzaeny «Pagocts u Becenbe». Kak ynomunanocs, ouepk «O cyacTbey,
HapsAy ¢ ncuxoduznonorndeckumu odepkamu «O cozHanuu» u «O S», Bomien B
moHorpaduto B. C. Jlepsbuna «llcuxonoruss JNMYHOCTH ¢ BBICIIAS HEpBHas
nestenbHOCThY (1980). B nmanpHeiiiieM M3JI0)KEHUHU CCHUIKKM Ha odepk «O cuacThe»
JAI0TCS [0 BTOPOMY M3JIaHMIO 3TOM MOHOrpaduu [cm.: 2].
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XOTs caM aBTOp Ha3BaJl CBOIO pPabOTy MNCUXO(DHU3UOIOTHUYECKUM OYEPKOM,
OJIHAKO MO TOJHOTE HAYYHOTO aHajiu3a MpoOJieMbl CYACThSl €€ MO MpaBy CleayeT
OTHECTU K MOHOTpadusiM.

B 1947 r. B. C. [epsOun npeAnpuHsI NONBITKY OmyOonuKkoBaTh «O cyacTbey.
Bricokyro omenky ero pabdore aamu gupekrop UOM AMH CCCP un.-kopp. AMH
CCCP JI. H. ®enopoB u 3aB. jabopaTopueil (HU3MOIOTUM M TMATOJOTHH BBICIICH
HEpBHOM jesTenbHOCTH uenoBeka WMuctutyra Qusuonoruun um. U. I1. [TaBnosa
npodeccop @. I1. Maiiopos.

Onnako 3aB. penaknued ¢duinocodekoit nurepatypsl [oc. W3marenbcTBa
[Honutnueckoit Jlutepatypsl (I'ocnonutuszmara) KaraHoB (MMsi W OTYeCTBO B
pELEH3UN HEe M